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PREFACE

Komitas Vardapet (1869-1935) is a representative of both traditional
and contemporary (or / and modern) music in the real and essencial meaning
of the word, since his music composition methods were significant courage
for his time in the sense of involving folk music in the art music, proposing
harmonic and polyphonic innovations, and creating unique forms of
instrumentation and texture; broader — in the sense of revealing a unique
style of composition.” Komitas’s music was a contemporary one, while at the
same time largely being based on traditional Armenian music. He derived
the compositional means from the structural logic of traditional music. In
general, his compositional art should be classified as modern music of the
period of his creation, as it was in a fundamental way argued by Gevorg
Gyodakyan.®

From the standpoint of the twentyfirst century, the term “modern
music” has a certain multi-layeredness. On the one hand, it is common to
characterize as modern the entire music of the twentieth century with its
various interrelated and mutually rejecting directions. On the other hand,
the term modern is applied regarding the music which uses various
compositional techniques born in the twentieth century, including rejecting
tonality or atonal music, dodecaphony and serial music, microtonal music,
aleatorics, various types of computer and electronic music, etc.

Theodor Adorno found that the history of modern music began when
the reality of the rejection of classical music stopped to be important, and a

7 U. Lwynywl, Yndhwnwujwu hwpdnuhwih $niuyghnuw) punipwghpp, Yndhyu-
up pwlqupwb-puuphippnuph pnuwpbghpp, hwwn. £, Gplwt, Yndhunwuh pwuqu-
pwu-puunpwinunp hpww., 2022, Ly 7-58:

S. Cwifuyniywi, Yndhwnwup b XX nwph wpldwjwu Gpwdonnieiniup, Yndhyw-
up b dhotiwnwpwt Gpuwdyypnwlwt dwlnypp, Yndhypwuh puwbqupwb-ptugh-
pnuph ppuwpbighpp, hwwn. U, Gplwu, Yndhwnwuh pwuqupwu-huunpwnninh
hpww., 2016, Lty 21-35:

I. Teopakan, Ctunb Komutaca n mysbika XX Beka, llymu ¢hopmuposarus apmaHckol
My3blkanbHol knaccuku, Epesa, nsg. MHctutyTa uckyccts HAH PA, 2006, c. 96-129.
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history of retrospection towards the tradition emerged.® On the other hand,
modern music can be defined according to societal perceptions, as Michel
Foucault and Pierre Boulez have suggested.™

In other words, there are different logical and at the same time
complementary approaches to define modern music. Obviously, the term
also needs reinterpretation, because the word “modern” means
“contemporary” or “belonging to the same time.” Therefore, in our times we
can consider as modern the music of the late twentieth and especially
twentyfirst centuries, the creators of which are our coevals.

Following this approach, the Eight Volume of the Komitas Museum-
Institute Yearbook is dedicated to modern music in the real meaning of the
word mostly focusing on the twenty—first century. Exploring the
manifestations of modern Armenian art music, the volume aims to discuss
the current compositional methods and to highlight the main logic of the
development of art music. What are the main tendencies of the music of
our times? What kind of conceptual, technical, and methodical indicators
are found in them? What genre preferences are noticed? What prospects
can be recorded and predicted in music, taking into account the current
developments; is it possible to make predictions? These questions need to
be explored, and this volume attempts to make some contribution in this
field. Indeed a task of reaching an exhaustive answer to the mentioned
questions is not set, but rather the volume intends to help to minute certain
trends.

Research dedicated to modern music is being carried out in partner
institutions of the Komitas Museum-Institute. The Institute of Arts NAS RA
consistently works in this direction. There are a number of concerts and
festivals dedicated to the field, which are regularly organized by the Union of
Composers and Musicologists RA, the Armenian Symphony Orchestra, various

9 Theodor W. Adorno, Philosophy of Modern Music. Bloomsbury Publishing, 2020, p. 2.
10 Michel Foucault, Pierre Boulez, and John Rahn, Contemporary Music and the
Public. Perspectives of New Music, 24, no. 1, 1985, p. 6-12.
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individual and ensemble performers, etc." The research helps to discover and
record new realities in the field. This volume also pursues the same goal.

The volume has no geographical limitation. Armenian composers born
and/or active in Armenia and other countries (USA, France) are subject of
interest here.

The volume consists of three chapters, of which the articles included
in the first one are authored by composers themselves. Mikhail Kokzhaev
presents his path as a composer. American-Armenian composer Joseph
Bohigian writes about the compositional method he created, which he
arrived at during his internship at the Komitas Museum-Institute (2019) and
which was based on Komitas’s music theory and the principles of Armenian
folk songs.

The second chapter of the volume presents articles dedicated to the
music of Tigran Mansuryan, Ruben Sargsyan, Martin Ulikhanyan, and Davit
Pivazyan. The work of each of the composers is distinguished by their style,
although in general, the work of almost all of them (in particular, the works
included in the volume) refers to the twenty—first century, that is to say, to
our time.

The third chapter of the volume is dedicated to the works by various
contemporary composers that are based on Komitas’s poetry.

Although the volume has a musicological direction, it is targeted to
both musicians / musicologists and non-musicians who are engaged in
related fields.

" Stu L. Upwnbdywu, <wy Yyndwynghnnpwlywt wpybunh thwnwwnnuh nbpu n
Upwuwynpyniup hwy Gpwdonnigjwtu hwupwhnswydwu gnpdnud, Yndpyprwup
wbqunpwi-puuphippnuph ppuptighpp, hww. £, £ 151-178:
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3UIr3ATU TBOPYECKOIO NMYTH

BocnomuHaHusa komnosutopa Muxauna KokxaeBa o BpemeHu
CO3J,aHUA HEKOTOPbIX CBOMX NPOU3BeeHuUli, paccyaeHus o
caMux Npou3BeAEHUAX N O NPON3BEJEeHUAX KOMMNO3UTOPOB
APYrUX, a Tak¥e HecKo/lbKko obpalleHmii K yueHUKam -
My3blKOBeJaM U KOMMO3MTOpam, KOTOPbIM, OHU, BO3MOMHO,
6yayT nonesHol.

Bca nybnukayus npedcmasnera 8 8ude cepuu 3nu30008,
BbIXBAYEHHbIX U3 XU3HU KOMNo3umopa,
a nosecmsosaHue sedemcsA om nepsozo auyd.

3NU30[0, NEPBbIiA

Mpexpe yem onucatb BpemAa U ycnoeusa cospaHua «KamepHoii
coHaTbl» gfiAa hopTeENMaHo, paccKamy o TOM, H4TO NpefLlecTBOBaNO 3TOMy
3MnM30[y Moero TBopyeckoro nyTu. 1o okoH4YaHWUK KoHcepBaTopuu (Torpa
A C POAUTENAMU U MOeil MONofoi U ovapoBaTeNnbHON CYMnpyroi »un B
Baky) B 1971 rogy s 6bin cpasy npussaH B CoBETCKyt0 ApMUIO, @ MO OKOH-
YaHUK cny#Obl, BEPHYBLUUCL [AOMOI, OOHapYHWN, 4TO BCE MOWU KOHCEp-
BaTOPCKNE OHOKALUHUKMN C NErkocTbio BCTynuan B Coto3 KOMMNO3UTOpoOB
CCCP. Torpa dakT NnpuHafNeHOCTY K 3TOI 00LLLeCTBEHHOI opraHM3auum
6bin eABa N1 He CaMblM BaMHbIM CBULETENLCTBOM MPOheCcCHOHaNbHO
MPUrOLHOCTK, @ OTCYTCTBME 3TOrO CTaTyca O3Hayano, YTO HECMOTPA Ha
nonyyeHHoe obpa3oBaHue (fame C yKasaHvWem B auniome npodpeccum
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«KOMMO3UTOp»), TBOpYeCcKas [eATeNbHOCTb WMHAMBKMAYYMa Obina orpa-
HUYeHa COYMHEHVEM NPOV3BEAEHUI B «cTony. MIHbIMM cnoBamu, He uneH
Coto3a KOMNO3UTOPOB KOMMO3UTOPOM Kak TaKOBbIM He ABMANCA.

Mowu nonbITkM NpopBaTbCA B KOMMO3UTOPCKOE «CBETOE bynyLieex»
B H6akuHcKkoM peruvoHanbHoMm oTaeneHun Coro3a KOMMO3UTOPOB HATOMK-
HYIUCb Ha MATKME yBeLlleBaHUA HameKatoLLme Ha MO He3HauYUTENbHYHO
NoKa He3penocTb 1, BO3MOMHO, B byayLLem A Nonyyy cHacTIMBbI YneHc-
Kuit bunet obnapatena npasa npebbiBaHWA B KoropTe HebomumTeneii ot
My3blKalbHOrO TBOPYECTBA.

«[lotepnes» po 1976 ropa, s noneten B MockBy u obpatunca
HenocpeacTBeHHO K TuxoHy HukonaeBuyy XpeHHUKoBY c npocbboii
NMOCMOTPETb HECKONbKO Moux paboT, B ToM yucne u moto [lepsyto cum-
doHunto  (AMNNoMHyto paboTy, WUCMONHEHWE KOTOPOI COCTOANOCH Ha
BbIMYCKHOM 3K3aMeHe 1 nonyymsLuee BbiclmniA 6an). TuxoH Hukonaesuy
6b1n 6eckoHewyHo fobpbIM 1 BHUMaTeNbHbIM K cyabbam ntofeil YenoBsekx.
OH cornacunca nocnywats CMdOHKIO U LOBOMBHO JONMO pasrnajbiBan
CTpaHULbl MOUX MapTUTyp. A He 03By4Mn CBOMX NpeTeH3uii pabbl He
BbIMMAJETb ¥anobukom. Bnpoyem u Tak Bce 6b110 NOHATHO, U B pe3yb-
TaTe MHe yxe B baky uepes mecaL, Bpyunnu 3aBeTHbI1 YneHckuii bunet 3a
nopnucbto camoro TvixoHa XpeHHWKOBA.

N Havanacb uHaA ¥W3Hb, TOrpa KasaBLUAACA MHE CUHEKYPOIA.
OAHMM 13 B,OCTOAHMIA CTANO HEOKMNAHHOE NPUTTALLIEHNE Ha BCECOHO3HbIE,
Ha3blBaeMble B 061X0fe «30M0TbIMW», CEMUHAPbI MONOLbIX KOMNO3UTOPOB
(8 1977 ropy), KoTopble BO3rNaBfiAN 3ameyaTesbHblii My3blKaHT, KOMMO-
3utop u negaror Opuit AnekcaHgposuy PoptyHaTtos. Bnocneactsum s
emerogHo, Bnnotb go 1982 roga, nocewan stm cemmHapbl 1, Mo CyTu, fno
nontopa unu aBa MecAua B rofy MMen CHacTIMBYHO BO3MOMHOCTb ObITb
ctaxkepom HOpua AnekcaHpposuya. ITu He3abblBaeMble YPOKM BbICOKOIO
TBOPYECTBA NPaKTUYEeCKN 3aHOBO BbICTPOMIN MO TBOPYECKHKE YCTAHOBKM,
W Lenblii pag Monx counHeHnii 6bin nnbo go onybnukosaHwA npencTaBieH
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HOputo Anekcanpposuyy, nubo pase Obin COYMHEH MOA, ero BecbMa
B3bICKaTeNbHbIM Haf30POM.

A He pa3 obpallycb K BOCMOMMHaHWAM O Moumx ypokax y HO. dPop-
TyHaTOoBa M MHoronetHeli ¢ HuM papyxbe. HaeepHoe pame npusepy
uMTaTbl M3 YyJOM COXPaHMBLUMXCA MUCEM (BOMUCTUHY OynrakoBckoe
«PYKOMUCK HEe TOpPAT» MOAYYUNO OYepefHOe MOATBEPHAEHNE — BO Bpe-
MeHa Haluero bexeHcTBa u3 baky nponano ouyeHb MHOroe U3 cemeiiHoro
JOCTOAHMA, HO pecaTb nucem tOpua AnekcaHpposuya dPopTyHaToBa, C
HeobblyaiiHO M3bICKaHHbIMM U OYeHb BaMHbIMW COBETaMM, CBA3aHHbLIMM
HE TONbKO C KOHKPETHbIMW COYMHEHUAMM, HO U C camuMM (PeHOMEHOM
TBOPYECKOro NpoLecca, COXPaHUIUCh), MOCKONbKY LwKona PopTyHaToBa,
K KOTOPOI1 A Meto OTHOLLEHUWE, B 3HAYMTENbHOI CTeneHn cchopMmupoBana
MOE€ XyA0MECTBEHHOE MUPOBO33PEHME.

Ha opHoMm 13 «30noTbix» cemuHapoB A npepctasun KOputo Anek-
CaHAPOBUYY COYMHeHHyto 6e3 ero Bepgoma «KamepHyto coHaTy» pfniA
coprenunano. [lonxeH ckasatb, 4to HOpuit AnekcangpoBuy, npeKpacHo
pa3bvpaBLUMiicA B COBPEMEHHOIT My3blKe 1 3HaBLUWiI1 BCe NpUeMbl anea-
TOPUYECKOro MUCbMa, OTAaBan NPeAnoYTEHNA TeM, KOTOpPble NpPefenbHO
TOYHO (PMKCMPOBaNM napameTpbl My3blKanbHoro npotecca. Ero Becbma
WPOHUYHOE OTHOLLIEHUE K TeM crnocobam chuKcauuu My3blKanbHOW Ma-
TEPUU, B KOTOPbIX HEKOHTPONMPYEMaa KOMMNO3UTOPOM UCMONHUTENbCKaA
csobopa B aneatopuke TpakToBanacb Kak HecrnocobHOCTb TOYHO Bblpa-
3UTb CBOKO KOMMO3UTOPCKYHO MbICAb. MHbIMM CnoBammn «ero BeNM4YecTBo
Cnyuyaii» B My3blKkanbHoli npoueccyanbHocTn KOpuem AnekcaHgposuyem
XOTb W HE 3arpeLyanca, HO U He MOOLLPANCA B Clydyasx, Korja u cam
KOMMO3MTOp nonaranca Ha CnyyYaiiHO BO3SHMKLUMIA (M B KaMJjOM HOBOM
MCMOMHEHUN MHOI) KOMMNEKC aKyCTUYECKNX coBnageHuii. B moeii conate
6b1110 TpU ypoBHA CBOBOAbI: NEPBbII — NOCNef0BaTeNbHOCTb TPEX YacTeild
onpeaenAn UCMOoNHNUTENb; BTOPOii — TEMMOBbIE YKa3aHUA OTCYTCTBOBAH,
W WUCMONHWUTENb AOMKEH Obin cam OMNpefennTb CKOPOCTb ABUMEHMA
My3blKabHOro MOTOKa Kak B JIOKaNbHbIX 3MNU30f4ax, Tak U B TEMMOBbIX
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nepenapax BHYTPWYacTHOI nocnepoBaTenbHOCTU dparmeHToB. ViMeHHO
TpeTuii ypoBeHb cBO6ObI Y MEHA Bbi3bIBaN onaceHna Npu AeMOHCTpaLm
«KamepHoil coHaTbl» — BHYTPU 4acTeil He ObINo TaKTOBbIX YepT, XOTA
PUTMMYECKOE U CTPYKTYPHOE COOTHOLLEHWE 3NEMEHTOB KOMMO3ULUM
6b1n0 BbIBEPEHO MpeanbHo. Mo cyTu Kawpas u3 yacTeii npeactaeBnAna
coboii OAVH, OYeHb ANNHHbIN TaKT He UMEIOLLLMIT METPa, HO PUTMUYECKN
OpraHu3oBaHHbIi abcontoTHO TouHo. [NepBoe mcnonHeHue 6bINO OYeHb
acpheKTHbIM — aygmo3anuch bbina caenaHa bnuctatenbHON NMaHUCTKON
Po3oii LLUndppuH, ogHoi 13 04eHb Torpa HemHorux B baky ucnonHuTenbHuL,
COBPEMEHHO My3bIKMU.

BrnapgbiBasacb B BbipaxeHue nuua KOpua AnekcaHgposuya, A nbl-
TaNCA yragatb €ro peakuuy Ha MoK, MO TEM BPEMEHAM OYeHb Jaxe
napafoKkcanbHyl0 My3blKy, U, CyAA MO MOUM OLLeHKam HabniopeHws,
HMYero xopoluero oHo (BbipameHue nuua KOpua AnekcaHgpoBuya) He
npengeLano. 1o OKoHYaHWM HaCTYMMAO TPEBOKHOE MonyaHue (npocny-
LUIMBAHUA NPOXOAUAN Ha NATol Jadve VIBaHOBCKOro foma TBOpYyecTBa npu
BCell YecTHol OpaTn CeMMHapWUCTOB) W HaKOHEL, MOAEepruBas MOYKY
nesoro yxa (K0.A. 6b1n neBLUOI), C AOCTAaTOYHO HEAOBONBLHOMN, 6AN3KOI K
6pesrnusocTun, MuHoiA, KOpuii AnekcaHaposuy uspek: « ¢ ydosonscm-
suemM cnedun 3a Kanpusamu Mmsoezo C/yxXa».

[lonxeH Npy3HaTbcA, 4TO MHE MHOMO pa3 MPUXOAUNOCh BbICTYLIMBATbL
¥ paxe YnTaTb XBanebHble OT3bIBbl HA MOKO My3blKy, HO 3Ta (DOPTYHaTOBCKasA
dpasa no ceii feHb ABNAETCA OJHOIN U camoii NepBoli U3 ABYX, KOTOpble A
LIEHIO MPEBbILLIE WHbIX, NOPOI BECbMA NECTHbIX U MHOTOC/IOBHbIX.

«KamepHoii» A Ha3Ban CoHaTy MOTOMy, 4YTO B HEl, HapAfy CO MHO-
TYMMWU MPOABNEHNAMU CTPYKTYPHOTO My3blKaslbHOrO MOZEPHU3MA', npu-
CYTCTBYIOT MpUEMbI CBA3aHHbIEe C U3BneYeHnem opTenuaHHbIx cnaxo-

MHe M3BECTHO, YTO B OTJIINYHUE OT XYI0KHUKOB, KOMIIO3UTOPBI BCE HOBILIECTBA 0003HAYAIOT
MOHATHEM «aBaHrapa». OJHAKO, s CBOM My3bIKaJbHbIE MOUCKH MPHUYHUCISIO K MY3bI-
KaJbHOMY MOJICPHH3MY, OTYACTH €Ile ¥ MOTOMY, YTO MHOTHE (€CIIM HE BCe) MOM 00pa3bl
MOYEPIHYTHI U3 UCKYCCTB N300pa3uTeNbHbIX. TouHee — 00pa3bl MHON PEKOHCTPYUPYEMBIS
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NeToB, KOTOpble, Kak MHe Torga kasanocb, OyayT NAOXo ChbilliHbl B
bonblnx 3anax. B panbHeliliem oHa 3Byyana W pasHbIX 3anax, B TOM
uucne n B bonbluMx, U BCe PnaxoneTbl BCerja BbI3BYYMBAIUCH BENMU-
KonernHo.

C 370i1 coHaToii BOOOLLE CNYyYMNOCh HECKONBKO KYpbe3oB, W OfMH
U3 HUX CBA3@H C OTCYTCTBMEM TaKTOBbIX YepT. Koraa A npuien Ha npuem
K 3aMeCTUTENtO rMaBHOro pepaktopa uspatenbctBa «COBETCKMIA KOM-
nosutop» Dnyaphy XararopTAHy, 3ameyaTeslbHOMy apMAHCKOMY W CO-
BETCKOMY KOMMO3WTOPY, W MPeanoxun nsaatb Moto «KamepHyto coHaty»,
OH, MPONUCTaB BCE CTPaHuLLbl, C TPYAHO CKPbIBaEMbIM NpeHebpexeHem
BEPHYN MHe pyKoOnucb CO cnoBamun: «Mbli becmakmHyro My3biKy He
neyamaem». Yepes MHOrvE rofbl A CTan APyroM ceMbM, a Ao4b Jayapaa
ApamoBuya HaHa (HapuHa) cTtana Haweil o4eHb Onu3Koil noppyroid.
Conarta B pykonucy bbina BoctTpeboBaHa 1 JOBONbHO YacTO UCMONHANACH.
A rogpl cnycTA B ToM e uspgatennctase « CoBeTckuii Komnosutop» (1 no
MHULMaTUBE camoro usparenbctBa) moa «KamepHaa coHata» 6Obina
MPeKpacHoO M3AaHa Ha caMblX NEeCTHbIX A1A MEHA YCNOBUAX.

B ApmeHun 3Ty coHaTy 6nuctatenbHO cbirpan 3amevaTtenbHblii
apMAHCKMIA NMMaHUCT M Mot bonbLuoii Apyr N eguMHOMbILNEHHUK Wropb
fBpAH, a TakMe ero ydyeHnuua u accucteHT JlycuHe AkonsaH. [Npume-
yaTenbHO, 4TO B 0B6OMX UCMONMHEHUAX YaCTU COHaTbl MPO3BYYau B pasHbIX
nocnefoBaTtenbHOCTAX, YTO HarnALHO NPOAEMOHCTPUPOBANO CNOCOBHOCTb
[aHHOW My3blKanbHO LMKNNYECKO popMbl K CTPYKTypHOIi TpaHcdop-
MaLuu U, Kak cneicTeue, K Jpamatypruyeckum metamopdposam. Bnep-
Bble e, B ApmeHun «KamepHasa coHaTa» npo3By4ana B MCMOAHEHWUM
3amMevatesnibHOM MWAHUCTKM M TOHKOTo MHTepnpeTatopa laaHs [lxaral-
naHAH, KoTopas, Mo CyTW, OfHa M3 MepBblX MpeAcTaBuna Moe Mpous-
BeJleHVe Ha Cyf, epeBaHCKOI NybnvKku nocne Halleil penatpuaLmm.

B 3BYKaX «CUMTBIBAKOTCS> CHa4yajla yXoM, a 3aT€M U CO3HAHUEM KaK BUPTYaJIbHO 3pUMBIC U
B OTOM CBOE€M Ka4€CTBE BIIOJIHE KOHKPETHBIC.
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Mpoumntnposas H). dPopTyHaTOBa, A HE BOCMPOW3BEN €LLe OfHO
BbICKa3blBaHMe, KOTOPOE OYeHb LLEHIO, N KOTOPOEe NPUHAJIEMUT OLHOMY
13 Kopudees apMAHCKOW My3bikn — DaBapay Muxaiinosundy Mup3sosny,
cbirpaBLuemy B cybbe Moeii ceMbU BaHYHO posib, HO 06 3TOM A paccKamy
B LPYrOM 3MM130[€ MONX BOCMIOMUHAHWIA.

3MNU30[0 BTOPOIA

B opHom u3 cBoux BocnomuHaHwuii A npouutuposan dpasy HO. A.
dopTyHaTOBa — OAHY U3 ABYX, A1A MEHA, CKAKEM TaKk — MyTEBOLHbIX.

MpumepHo 3a rog fo Hawell (MMeto B BUAY BCIO MOK CEMbIO U
Jaxe pofH0) penatpuauum B ApMeEHWIO, a B Te BPEMEHA 3TO KayecTBo
coumanbHoro bbiTua uMeHoBanocb bexeHcTBoM, To ecTb B 1987 ropy, A
Bnepsble nonan B AunuiaHckuii [lom TBOpuYecTBa M Bnepsble Obin
npeacTaBieH BCeli TBOPYECKON 3nUTe apMAHCKOTO  My3blKanbHOro
nckycctea. [lonweH npusHaTbca, 4TO Kamaoe nocelleHne ApMeHun gns
MeHA ObINo YpesBblyaiiHO BaMHO, MOCKONbKY Mol oTel, Aptem laiikoBny
Kokaes (KokmaaH) Obin npepctaBuTeneM W3BECTHOrO W JOBONbHO
CTapUHHOro poja Xe4yymAHOB, W ero BecbMa BrieyaTnAtoLLMe paccKasbl O
€ro ¥ KOHEeYyHo Moeil uctopuyeckoii PopuHe Oymopamunu cosHaHue
MOCTOAHHO. 3afaBaAcb BOMPOCOM — KTO A Ha CaMOM fefe — apMAHUH UK
KOCMOMONWT, 4acTto BcrnomuHan kaptuHy [lona [oreHa TamTAHCKOro
nepvopa, KoTopyto oH Hasean «K1o Mbi? OTKyAa NpULLAK U Kyaa naem?»,
M B KOTOPOI BTOPbIM CaKpaibHbIM MNaHOM BbICBEYMBAETCA LLEMALLaA
JyWwy MbICb O TaMHCTBEHHOCTU LenN Hallero npullecTBuA B 3TOT
nonHblii npotusopeynii Mup. lpoeunpya upeto KapTuHbl [oreHa Ha
MOMbITKM COOCTBEHHOI UAEHTUUKALMM NOCTENEHHO OCMbICMBAN, YTO
BOMPOCHI 3aJaHHble XyLOMHWKOM MUMELOT MPAMOE OTHOLLEHWE K MOEMy
MENaHWo BbIABUTb KOJ, MOeil COBCTBEHHOW MNpPUHAJNEKHOCTU K
apmAHCKoOMy Hapogy. B nowvckax camoro ceba HemameHHO BCromuyHanach
MOA MepBasA BCTpeYa C CaMbIM BEMMYECTBEHHbIM CUMBONIOM ApMeHun —
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Korpa B caMoM HamBHOM peTcTBe yBuaen Benukyto 6ubneiickyto ropy, ee
Bennyme MeHa notpAacno 6eamepHo rnyboKo, YTO TOXKe CTano BamHENLLNM
chakTOpOoM OCO3HaHMA ceba Kak HacT apMAHCKOro coLMyMa.

Tak unu nHave, MHe 6bINO NECTHO, YTO MEHA NMPUHANUN «KO ABOPY»
KaK MONIHOLLeHHOro MpeAcTaBUTena Haluuu, U CMeNocTb MOA, TOrAa MHOM
caMUM oOLieHMBaeMas Kak HarfnocTb, MO3BOMMIA MHE HarpoCUTbCA K
Spsapny Muxaiinosndyy MupsosHy C npepnomeHvem nocnyliatb MO
Tpetbto cumcpoHuto. K moeii Benukoit papoctv DpBapp Muxalinosny
MPUHAN MO0 NPOCbOY 6NaroCKNOHHO, U B TOT M€ BEYep A ye cupen y
HEro B KOTTEAME W FOTOBWUCA BKIIOYUTb MOW ManeHbkuid «[proHanK»
npenBapuTENbHO MONOXMB NepPeL HUM NapTUTypy.

Hapo otpatb pomkHoe — DpBapn Muxaiinosuy 6bin npepenbHo
COCPEefOTOYEH, BCMATPUBAJICA B KaMAyt CTPaHMLYy OYeHb BHUMATENbHO
W CTONb e BHUMATENbHO CyLlan My3blKy He 3afiaBas MHe Bornpocos. [1o
OKOHYaHWW OH BbICKa3as HECKObKO BecbMa 0J,006pUTeNbHbIX CEHTEHLMIA
OTHOCUTENbHO KayecTBa My3blkun U ee hopMbl, HO ofHa ¢pasa bbina
abcontoTHO eMKOW U copepaTenbHO — 3HaKkoBO: «Bam ecTb 4TO cKasaTtb
n Bbl ymeete 310 penatb». CMyTUNCA A HEBEPOATHO M BEPOATHO MO-
KpacHen, a Dasapf MuxaiinoBuy «pobun» MeHA OKOHYaTeNbHO, CKas3as:
«A BOT CKPOMHOCTb — 3TO NpAMoOIi NyTb B 6e3BecThEN.

Tenepb camoe Bpema pacckasaTtb 0 camoii TpeTbeit cumdpoHun 1 o
HEKOTOpbIX CObbITHAX, CBA3aHHbIX C ee co3faHnem. Ee Bnepsble cbirpanu
B baky Ha Kakom To nneHyme Coto3a KOMMO3MTOPOB, U ayAMO3anucb
3TOro (pUNapMOHMYECKOrO WCMONHEHUA MO3BOAMAM Mpefnaratb ee
LPYrM UCTIONHUTENAM — B COBETCKME BpEMEHa Hy}HO bbino obA3zaTenbHo
MPOLEMOHCTPUPOBaTb AOCTOMHCTBO MPOWU3BELEHWA, U B 3TOM CMbIC/e
3ByKO3anucb Mpou3BoAuna ropaspo bonee sApkoe BrevatneHue, 4vem
“CronHeHWe NapTUTypbl Ha choptenuaHo. Kctat counHATbL 3Ty cumdo-
HUIO A Hayan goma, a 3akoHuun B [lome TBOpyecTBa VBaHOBO, Tam xe B
Mockse B Coto3e KOMMNO3MTOpPOB y MeHA ee npuobpenn, 4To CTano
NPUYMHOIA ncnonHeHua Ha nneHyme B baky. Ho B Mockse HysHO 6bino
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napTUTYpy NPUINYHO CbIrpaTb, Yero A oveHb boanca. Moit 6nmsknii gpyr
M 3amevaTenbHblii MOCKOBCKUIA komno3utop Muxaun BpoHHep nomor
MHE — 3a Yac O MPOCAyLUMBAHMA NOMPOCK MOCKOBCKOrO KOMMO3MUTOpa
1 nuaHncta bopuca ®PpaHKLTeiiHa cbirpatb napTUTypy ¢ nucta. [pocun
no TenedpoHy, n BpemeHn ana xota bbl bernoro npocmoTpa NapTUTYpbI 3a
dopTennaHo He 6bino. PpaHKLUTEiH He criella npuLlen 3a HeCKONbKO
MWUHYT [O 3acefaHuAs KOMUCCMM U MOTpaTUA WX HE Ha BU3yalbHbIiA
NMPOCMOTP HOTHOFO TEKCTA, a Ha Nto6E3HOCTU, KOTOpble 0ObIYHO COMpo-
BOM/JAlOT MepBOe 3HAKOMCTBO C Yenosekom. Onucatb rnybuHy moeii
NaHWKN Ype3BblYailHO TPYAHO, HO YMe Mocne MnepBbiX WU3BNEYEHHbIX
Bopurcom PpaHKLLTEIHOM 3BYKOB A UCMbITaN CTONb ryboKoe BOCXULL,eHMe
camum coboil — cospaTtenem npexkpacHoOro CUMAOHUYECKOro Mpou3se-
LEHUA, YTO 1O CUX MOP CTbIKYCb 3TOrO MrHOBEHUA B MOeli TBOPYECKOIA
cyapbe. Hapetocb yntatento MoHATHa Nerkas MPOHWUA CopepMallanaca B
npepLUecTBytoLLel ppa3e — oHa nNpu3BaHa A1a MeTadhOpPUYECKOro ycune-
HUA BneyYatTneHua ot urpbl bopuca PpaHKLUTEiHA, C KOTOPbIM OY€Hb
NOAPYKMNCA W, CYATAA €ro BbIJAMOLLMMCA My3blKaHTOM, MO Ceil eHb
UcnbiTbiBato HeckoHeuyHyto bnaropapHocTb U 6eamepHoe bnaroroseHve
nepep, ero yHMKanbHbIM TanaHToM 6n1mcTatenbHOro nuaHucTa 1, rasBHOe,
TOHKOrO MHTeprpeTaTopa.

CumdboHua Ne 3 ucnonHanacb HeOJHOKpaTHO, U NOCNEAHEe 3HAKO-
BOE UCMONHEHNe CoCToANoChb B bonbLuom 3ane epeBaHCKo dunapmoHum
B rog, Moero 65-netua. MicnonHutens — rocyaapCcTBeHHbIN CUMAOHMYEC-
Kuil opkecTp nog, ynpaeneHuem PybeHa AcatpsaHa.

STy cMMAOHMIO A NOCBATMA MOEl Bo3ntobneHHol cynpyre Ase, u
3aBepLUatoLLIMe 0JHOYaCTHOE CUMJPOHMNYECKOE MONMOTHO [Ba yAapa Kono-
Kona npepcrtaBnAtoT coboii ee MMA HanMcaHHoe B NapTUType HoTamu — AS,
A (na 6emonb, na 6ekap). JltobonbITHO, 4TO BCe pparmeHTbl cumMpoHuK, B
KOTOPbIX MCMOAb3YIOTCA 3BEHALLME MHCTPYMEHTbI (yaapHble 1 apda) MHe
MPUCHUIUCB, W A WX 3anucbiBan YTPOM, MPOCHYBLUMCb U cpasy — 4Tob He
3abbITb. Bnpoyem 6bin ele oguH 3nu3og, npuweanii Bo cHe. Jlonro He
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rnonyyanca oauH 3 gparmeHToB, a BcA hopma bbina 3asymaHa kak yepeaa
COBEepLLEHHO Pa3NNYHbIX AMU30A0B, KOTOPbIE [OMKHbI ObINM HECMOTPA Ha
KOHTpacTbl My3blkalbHOro Martepuana nnacTMYHO CMeHATb Lpyr ppyra,
cnepya NOrvKe MPUYMHHO CREACTBEHHbIX 0bpa3Hbix cMeH. Ho Hauvano
3Nu304a MOMyYMnoch, a NPOJOMKEHNE HMKAK He BCTpavBanocb B apxu-
TEKTOHWKY LLeNoCcTHON popMbl CUMAPOHMUN. DTOT HMKaK He 3aBepLuaemblii
OTPE30K My3blkM HE pa3 CHWUNCA 0bpbiBaACb B TOM MECTE, TAe A HUKaK He
MOI HainTu ero npoponeHue. M BOT ofHampbl, HaBepHAKa 3TO NofcKaska
CBblLLE, A YBUAEN BO CHE MPOJOMKEHNE, NPAMO B NapTUTYpPHOIi Bepcuu:
OKa3bIBAETCA HYKHO ObINO BECb YyMe COYMHEHHbIV hparMeHT NpoBecTn B
pakoxoge (To ecTb B 06paTHOM JBWMEHWM), HO B ApPYroil OPKECTPOBKe, a
3aTeM MpUCTaBUTb K Ye COYMHEHHOMY, HO He hOpManbHO, MEXaHUYECKH,
a C COeAHUTENBbHON HTEPMEAMEI «COTKAHHON» N3 «KPYMHEBHbIX Y30POB»
My3blKkanbHOi TKaHW B TemOpax 3BEHALUMX yAapHbIX W apdbl. TpeTba
CMMOHMA B MOEM OOLLMPHOM TBOPYECTBE ABMAETCA OLHMM M3 CaMbIX
3HAKOBbIX U NOOUMBIX MOUX COuMHeEHWiA. [lobaBnto, YTO BepeHuLa CMeH
My3blkanbHbIx 00pa30B, Mefy coboii KOHTPACTHbIX, B CaMOM KOHLLe
chopmbl cobupaeTtca B TMPUYECKYHO Hepenumyto 1 6ecLie3ypHO — HECKOH-
YaeMyto CKPUMUYHYIO MeNoAMio MNOAJEPHKMBAEMYIO MATKMMU OPKECTPO-
BbIMM Kpackamu, B e1Hbli1 06pa3HbIii crinae paHee OT3By4aBLLUX MOTUBOB,
HO Tenepb CMNETEHHbIX B CMbICNIOBOE €NUHCTBO OAHOW €QMHCTBEHHOM
BCENIEHCKOI MbICNN — BCe cylliee ecTb t060Bb!

Bonnouyexbe cyacTba — NTULbI,
B rHe3gax nruuam He cuauTca,
B3MbINN CTan K Hebecam —

Tam nx Xpam!

MeuTbl, Kak NTULbI, BBbICb CTPEMATCA,

WX He CAepMaTb, 32 HUMMU He yrHaTbCA
Tyma, rae BbicuTCA B 6eccnoBun cBoem
[yxoBHbii [om!
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CnoBa Kpbinatbl 1 6eckpblinbl,

Mopoit B HUX MyAPOCTb, YaLlie Mbib,
Monet [lywin — 6e3 BbiCNpeHHNX cnosec
- k Bpatam Hebec!

NoboBb 1 B NTULAX, N B MEYTAX,

B CNOBax — KOr[a OHWU B CTUXaXx,

B UX PUTMM30BaHHOI Ypefe, Korpa nosT pucMyeT mMbiciu,
T€, YTO B 3aNPETHOI TULLKMHE HEMPUMMUPHUMOCTBIO 3aBUC/H,

Y B UCKYMNJEHWUU rpexa — NyCTb B 3ano34anoM MoKasHbe,

BO BCEMpOLLLEHNN BParos, B COMYBCTBUM YyMUM CTPafaHbAM,
B MPOLLLAHUM U BCTpeye y 3abbIToro nopora,

B LUBETeHMN BecHbl, B n3biCKaHHOCTYM chora...

OpHa Wb MbICb NPEBbILLE BCEX —

NMobosb — obutens boral

Muxaun Kokmaes, 29.06.2018

anu30/[, TPETHiA
“Dialog mit Johannes”
KoHuepT ana ckpunku u cumdpoHmyeckoro opkectpa Ne 3

Korpa-To, B paHHeii FOHOCTM, NOCNE «EHNBOrO» OKOHYaHUA My3bl-
KanbHOI LLKONbI U «My3blKanbHOIA nay3bl» B iBa roga, A BAPYr 03afayumn
MOVX pofuTeneii — UHXEHEPOB CTPACTHbIM MeNaHWeM CTaTb My3blKaH-
ToM. Bbibop npodpeccuu B Halleli ceMbe cHMTANCA AeNOM CEPbE3HbIM, U
ybeputb mamy 1, 0cobeHHOCTH, OTLA B TOM, 4TO MOE efaHue Hernpeoao-
numo 6bIn0 OTHIOAL He MnpocTo. B KoHue KOHLOB Mol oTel, C nnoxo
CKpblBaeMbIM He[J0BONIbCTBOM COrNacuiCA HaHATb MHe peneTuTopos C
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yCNoBWEM, 4TO OH MHe bonblue HUYeM 1 HUKoraa B ccpepe moein npochec-
CHMOHaNbHOI AeATeNbHOCTM B AanbHelilem nomoratb He byner.

Tak unu nHave, yxe 6ynyumn CTyAEHTOM My3blKaNbHOMO y4UnuLLa, A
yCMeLHO OCBauBan BCE MOMOMEHHbIE AWUCLUMANHBLI U haKynbTaTuB Mo
KOMMO3MLMK — B T€ BPEMEHa KOMMO3ULMA CTaLMOHapHO B CpefiHeM yyeod-
HOM 3aBEfleHUN He MpuCyTCTBOBana B peecTpe obA3aTeNbHbIX AUCLMM-
nuH. B wecTtnpgecatble rogbl NpoLLNOro Beka CTyAeHYeCTBO MPOABMANO
6onblLUO MHTEpPEC KO Bcemy, 4TO ObINo AOCTYMHO fame 3a npenenamu
y4ebHbIX nnaHoB. W ecnu KTo-To CTaHOBMACA cHacTIMBbIM obnagartenem
Kakoii HUbyb pefKoil rpaMnnacTUHKK, TO TYT e cobupanach ppyseckan
KOMMaHWA y KOro-To goma, KTo-To gocTaBai HOTbl, U BeCb Karaa npochny-
LUMBaN COLEPMMMOE BUHUIOBOIO AMCKA MO HECKONbKy pas3, MokKa
npuweaLne c paboTbl poguTeny Xo3anHa KBapTUPbl TaKTUYHO HE Hame-
Kann Ha To, 4TO Nnopa W YecTb 3HaTb.

Ha ogHom 13 Takux cbopuy, npossyyana Mu MuHopHasa cumdpoHus
(Ne 4) VoranHeca bpamca, KoTopyto A npexpe He chblwan, fa ele KTo—
TO U3 ppy3eidi «nogorHan» naptutypy. M HecmoTtpa Ha TO, 4TO MOero
onbiTa MPOYTEHWA MapTUTYbl ObINO HeJoCTaToONHO AnA  rnybokoro
NPOHNKHOBEHUA B rMyOMHbI 6PaMCOBCKOro noneta MbICu, A CKOPEE YXOM
W MHTyUUMeli NMOHAN BeNMYMe 3TOro MOTPACAIOLLEro CUMAPOHUYECKOro
nonotHa. IMeHHO B 3TOT feHb A MOHAN, YTO A JOMKEH CTaTb KOMMO3W-
TOPOM CUMPOHUCTOM, a ecnin ObITb Honee TOYHbIM — OCO3HaN BCHO COMH-
HOCTb JOCTMMKEHWA 3TOI LENKn, K KOTOPOiA NOTOM LUen BCHO u3Hb. U Bce
BPeMA MOMX JaNbHelLLNX TBOPYECKMX MOUCKOB W ycunuii 6b1no 3anonHeHo
MbICNIEeHHbIM guanorom ¢ Bpamcom, BUpTyanbHas CNOMHOCTb KOTOPOro
3aK/itoyanacb B HEBO3MOMHOCTM YCNbILLaTb CIOBECHbI/i OTBET BENMKOIo
Komnosutopa. Ho oteTbl 6b1nn, 1 6bITM B Camoii My3blKe MOEro MHUMOTO
HacTaBHUKa MoraHHeca Bpamca, a nopoii MHe Kasanocs, 4To obpallanch
K Hemy B MepLenuuu, A CAbILLy ero oTBeT, MPUHUMAEMbI MHOW AyXOBHO,
nornyeckn n 6e30roBOPOYHO, Kak NCTUHY B MOCNEfHel MHCTaHLKK.
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DTOT MbICNeHHbI guanor ¢ bpamcom conyTcTBOBan npakTUyecKu
BCEM Nepuojam Moero TBopyeckoro nyTtu. f He nogpaxan Bpamcy, 4to
6b110 6b1 HaMBHOIA NOMbITKOI KonMpoBaHuA, bonee Toro, B MOMX NPOU3-
BEAEHUAX HET CTPYKTYPHO MopfobHbIX BpaMCcOBCKMM MpPUEMOB NMUCbMA.
Ckopee A nbiTanca NepeHATb CUNY ero My3blkanbHOW NeKCUKM, macluTab
€ro BCENeHCKOro MUPOBOCMPUATUA, HaKOHEL,, SMOLIMOHaNbHYO rnybuHy
€ro poMaHTUYECKUX BbINneckoB. A TexHMKa, 4yBCTBO pOPMbl, UHTOHa-
LMOHHAA nanuTpa y MeHA bbinu cBou COBCTBEHHbIE, UAyLLIME OT MOEro
NMPUPOAHOrO My3blKaNbHOrO KOMMIEKca, OT MOMX CTUAEBbIX U KOMMO-
3ULMOHHbIX HaBbIKOB, CA0OPEHHbIX A0OPOI NOACKa3uNLEN — MHTYULME.

B koHue 1987 ropa, Korpa A yme «0bpoc» M3PALHBIM YUCIOM
KPYMHbIX, B TOM Y1CNIE M CUMCPOHWYECKMX MPOU3BEAEHUIA, A MOYyBCTBOBA,
4TO Nnopa u B CBOEIi My3blKe OTAATb faHb UMEHW KOMMO3UTOPa, KOTOPbIii
MHOrMe rogbl Obin OfA MEeHA CMMBOJIOM COBEPLUEHCTBA. To ecTb MHe
CnepfoBano €o3fatb CUM(POHUYECKOE MONOTHO, B KOTOPOM KOMNaMmu 13
My3blkn Bpamca n momn cobcTBeHHble My3blkanbHble dpasbl Obinn bl
BbICTPOEHbI B fuanornyeckoii nocnegosatenbHoctn. Ckopee Bcero mos
CaMOHaAEeAHHOCTb BbILL/A 3@ PaMKK pa3yMHOro, NOCKOMbKY A 3aMaxHynca
Ha OYeHb BbICOKWII YPOBEHb CNOMKHOCTW peanusauuu upeu, npepnona-
raBLUMI1 He TONbKO NPefeNbHO BbICOKOE MacTepcTBO, HO U BeCbMa Herl-
pocToii MnaH KOMMo3uuuW, B KOTOPOM ACHO MpoyuTbiBanacb 6bl npes
Juanora CKBO3b BpeMeHa M MPOCTPaHCTBA. 0 €CTb U BbICOKWIA cnor
camoro bpamca, n Moe KOMNO3MTOPCKOE CNOBO B 3aMbICIMBAEMOW My3bl-
KanbHOI KOMMO3uULMK BonKHbl Obinn 6bl 0bnagate NPU3HAKOM CMbIC/O-
BOI1 PaBHOLLEHHOCTM U XYJOMECTBEHHOI BbicOTbl. OKOHuYaTenbHoOe peLue-
Hve 6bINo NPUHATO Ha KOHLLepTe BENUKONENHOMO apMAHCKOrO CKpunaya
ApTalueca MKpTyAHa, 6nMcTaTeNbHO ChIrpaBLLEro CKPUMUYHbIN KOHLLepT
Moraneca Bpamca: ctanu oyeBMAHBIMM peLLEHMA [ABYX KIHOYEBbIX
npobnem — npousBefeHVe LOMKHO MPEACTaBAATb COOON CKPUMUYHDIIA
KOHLLepT ¢ 601bLUMM CUMPOHNYECKM OPKECTPOM M COYMHEH OH [LOMKEH
6bITb «nop, pyku» ApTalueca MKpTysaHa.
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[Mpu3sHatocb, counHeHne 3ToI NapTUTYpbl 3aHANO y MeHA bonblue
ropa, 4to becnpelefeHTHO — 0b6bIYHO A MLy BbICTPO, a YK Lenblii rog,
paboTbl Hag, OAHUM COYMHEHMEM A MEHA — CUHOHUM BEYHOCTHU.

KoHeYHO e KOMMO3WLMOHHO peanu3oBaTb 3Ty WAE MOXKHO B
pasHbIX MOAenax, HO A n3bpan MaHp OAHOYACTHOrO KoHLepTa (6naro y
MeHA Obin onbIT — 3TOMy KOHLEPTY MpejLIecTBOBANO ellle fABa; Nepsblii
Obln COUYMHEH eLLe B CTyAeHYECTBE, B L0feKatpOHHOI TEXHMKE, a BTOPOI
B KOHLLEe CeMnaecATbIX, No croxeTy pomaHa «Mactep n Mapraputa» Mu-
xauna bynrakoBa), B KOTOPOM AMaNOrMYyHOCTb ABMAETCA KOMMO3MNLVOH-
HOIN HEN3OEKHOCTbHO.

Moppaman cTMANCTUKe Moranneca Bpamca s BbicTpoun opkecTpo-
BOe BCTynneHue, a panee bpamc npucytctBoBan B UMTaTHbIX BEpPCUAX
CBOUX W3BECTHEMLUUX MPOU3BEAEHU U KOHEYHO ME B HECKONbKUX
«0bpbIBKax» Mu MUHOPHOI cUMdPOHUN.

Ho He Tonbko Bpamc uutuposanca. B KoHuepTe ecTb U Tema u3
«bpanpgeHbyprckoro koHuepTa Ne 6» MoranHa Cebactbana baxa, npuuem
3aBeplinn A ee BecbMa OPraHWYHO BMUCABLUMMCA B CTUINUCTUKY
apMAHCKMM KaJaHCOM, M MOTUB U3 CKpUNnYHoro koHuepTa bena bapToka,
M eLle HECKONbKO y3HaBaeMblX MPOCBELLEHHbIM ChyLlaTenem My3blkab-
HbIX CUMBOJIOB MpUHaJ/IeXaLLUX nepy pasHblX KOMMO3UTOPOB, NpUYacT-
HbIX K BENUKOI My3blKanbHoi uctopuv Mupa (Benb becepa ¢ bpamcom
MOrfa 3aTPOHYTb TBOPYECTBO U Apyrux kopudees My3blkun). MHe BaxHO
COOB6LLMTb, YTO COYMHAN A 3TO MPOU3BELEHNE COBCEM HE AJIA TOrO, YTODbI
NoaHATb cobcTBeHHOoe peHome. HampoTuB, Hecyliue npusHaku MOero
CTUNA Menopuyeckme obopoTbl U TEMbl HAMEPEHHO «BMIETANNCb» B
My3blKalbHOE NMOBECTBOBAHME KaK «I0/10C 3a KafpOM», KOMMEHTUPYHOLL T
OTAenbHble cTpaHuubl Benukoii nctopun MmysbiKanbHOro MCKyccTBa W
BocTopratouiica umu. H ctapanca cBA3aTb Hacneame BENMKUX MacTepoB
MY3blKW C TOW, OTHacCTU U Moeli, COBPEMEHHOCTbIO W [ame MNnokasatb
CUCTEMHYHO B3aVMMOCBA3b MEK[AY KOMMO3WTOPaMU OfHOIN LIKOMbl, HO
pasHbIX BpemMeH. Tak, HEeCKONbKO NepecTpouB TeMmy rnaBHOW MapTum
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nepsoii 4yactm Mwu muHopHOIi cumcpoHun bBpamca, 3ameHuB B ee
MHTEPBANbHON CTPYKType CEKCTbl Ha TEPLMU, A MOMYHYUN HUCXOAALLMIA
pAQ, Tepuuii U3 HENoBTOPHbIX 3BYKOB. [lpM HanMuum cobCTBEHHbIX
6paMCOBCKMX FrapMOHWiIT Tema 3By4uT abCcONFOTHO y3HaBaemo, W mocne
CBOEro BENNYECTBEHHOIO HUCXOMAEHUA OHa BHOBb, COBEPLUEHHO opra-
HWYHO C TOYKM 3peHMA MenofMYecKoil MnacTUkM, BO3BpaLLAeTCA K
BbICOKMM TECCUTYpam OPKECTPa — TOME TEPLIOBbIM, HO TEMEPb Y3Ke CEPUii-
HbiM pagom AnbaHa bepra — TexHonorm4eckoii 0CHoBOI €ro reHmanbHOro
CKPUMUYHOro KoHuepTa. 3ameyy, 4To My3bika bepra, Komnosutopa Toxe
HEMELLKOro, HO MpPeACTaBNAIOLLErO COBCEM MHYIO 3MOXy — My3blky XX
BEKa, B TaKOM KOHTEKCTe abCOMOTHO ecTecTBEHHO CpacTaeTcA C TeMO
cumcporun bpamca, HWYYyTb el He npoTuBopeya. Pasee ato He ybepu-
TeNbHOE J0Ka3aTeNbCTBO HEKOW anropMTMMYECKOIi OBLLIHOCTY ABYX BENU-
KUX MONoTeH, B KOTOpbIX (PyHAaMeHTanbHaA ornopa Ha He3blbnemocTb
TEPLOBOro CKNaja My3blkM ABNAETCA MPUHLMNNANBLHOW OCHOBOWA
BbICTPanBaHWUA MENOANYECKUX NHUIAT?

KoHuepT 6bin CNoNHeH NpAMO Kak roBOPUTCA «U3 MOf, Nepan», YTo
B peanbHOIl *W3HM ObiBaeT o4eHb HevacTo. Kak A u npegnonaran, oH
6bIn  WUCMONHEH BbIJAIOWMMCA apMAHCKUM CKpunayem ApTallecom
MKkpTuaHOM, Nopa3nBLUMM MEHA HE TONbKO CBOEli BAOXHOBEHHOI UrpoiA,
HO 1 NOTpACAaOLUM 3HAHUEM NapTUTYpbl. f He NULY KNaBUPOB (Kak He
CTPaHHO — He YMEH0) 1 CONUCT He MOT peneTuposatb nog, poans. dupuxep
(v moii pobpbiit apyr) 3aBeH BapTaHAH Ha OPKECTPOBbIX peneTUumaAx
MyYasncsA C Moeid, yBbl COBCEM He TPafMLMOHHOW, NapTUTYpoii, koTopas
Ha rpynmnoBbIX peneTUuMAX 3ByYana MAMKO rOBOPA MOLO3PUTENbHO.
Kocble B3rnapbl OpKeCTPaHTOB CBMAETENLCTBOBANN O HE O4Y€Hb 60MbLLIOM
MOYTEHUM KO MHE M Moeil My3blke. Ho BOT TonbKo cobpanca Becb
cUMOHMYEKNIA cOCTaB Ha cueHe cunapmoHun, ApTallec Bbillen ¢
BUAOM abCONOTHOIH YBEPEHHOCTU B yCrexe, 1 C NepBbIX ¥ HOT OPKECTP
3acBepKan BCeMM KpacoTaMu MHOW npupymaHHbiMU. Ho rnasHoe B TOM,
4To ApTauec MKpTYAH BO BpemAa peneTuuuu, oybnupys xectbl Masctpo,
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MoBOpaymnBancA KO BCEM WCMONHUTENAM OPKECTPOBbIX CONO ¢ 0b6BOpO-
MUTeNbHOI ynbibKoiA, Kak Obl BbICTpanBas C HUMU CBOWA, UCMIONHUTENbCKUIA
puanor. A 6bin nopaxeH Tem 06CTOATENBCTBOM, YTO HE UMEA BO3MOMHOCTH
peneTnpoBathb ¢ popTenunaHo, Aptatec MKpTYAH HE TONbKO MPOCMOTpPeEn
W Bbly4un NapTUTypy HauM3yCTb, HO U ycnblwan ee B Tembpax u obLueop-
KECTPOBbIX 3By4YaHUAX.

B panbHeiilem 3TOT KOHLEPT He UCMONHANCA, Tak Kak LuBeiuapc-
KWIA n3patenb (MMEHM He Ha30BYy YMbILLNEHHO) 3aKM4MaA CO MHOM
KOHTPaKT Ha u3gaHve u obnagaHue Bcemu npasBamu. KoHuLepT elle He
u3paH, u ayamosanucb caenaHHasa B 1999 ropgy c onucaHHoro mHoit
KOHL,epTa ABAETCA XOTb U O4eHb [OCTONHbIM, HO eJUHCTBEHHbIM UCMON-
HEHWem 3Toro npoussepeHna. [lo OKOHYaHUA KOHTpaKTa OCcTanoch ellie
HECKONbKO NIET, HO A HafekCh, YTO BCE 3Ke yAacTca Korpa Hubyab npeo-
ponetb 310 npenAtcTBue. K cnoBy — feHer oT uspaHusA, ToYHee — Heus-
[aHuA — A NpaKkTUYeckn He 3apabotan.

3MU30[, YETBEPTbIiA

«Cap, KamHeii»
Komnosunuua pna cTpyHHbIX 1 aByx dpneint
namatn Aseta TepTepaHa

Yxop n3 #u3Hn Aseta PybeHoBuua TeptepsaHa 6bin HEOMMUAAHHbBIM;
MHe Ka3asnocb, YTO OH Nocie CO4MHEHWA nocnefHei — Bocbmoii cumdporum
MONOH MMW3HEHHbIX CUN WM HaxOAMTCA Ha CaMOil BepLUMHE CBOErO
YOMBUTENBHOTO TBOPYECKOTO MNyTW. YOUBWUTENBHOTO MOTOMY, YTO €ro
aBaHrapgusm «paclBefl» 3HAYMTENbHO MO3MXe, YemM OH TMOABWICA B
MwvipoBoii My3bike, kKoraa cnyx nouutateneil MysblKanbHOro aBaHrappa
6bIn yMe nepeHacblLeH OrPOMHbIM Y/CIOM MPOU3BELEHUI — Kak BbICO-
KOXYOOKECTBEHHbIX, TaK W TeX, B KOTOPbIX 3a aKyCTUYECKWMM Bbl-
KpyTacamm yxO TOHKOTO LEHWTENA yrafblBano MNCeBAOXYNOMECTBEHHbIN
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6nedp. Ho rnaBHoe — 06pa3L,0B My3blKanbHOro aBaHrapAa pasHoro Tonka
M pasHbiX aBaHrapgHbIX TeXHWK ObINO CTONbKO, YTO TEHAEHUMA K
rMNEPIKCNPECc NOMHOMEHHOW Ha CBEPXCTPYKTYpPanu3M NpakTUyecku
UCK/OYana BO3MOMKHOCTb CO3[AaHMA MPOW3BELEHUA C KayecTBOM OpU-
rMHaNbHOroO aKycTUYeCcKoro paga. KoMnosntopbl — aBaHrapAnCTbl CKona-
YyMBanM TBOPYECKME TPynMnbl NO MpU3HaKy Kak Obl efUHOMbICIUA, YTO
Maso nomMorano B Nouckax UCTUHHOW XyL0MeCTBeHHOI HOBU3HbI. U Tonb-
KO NepBOOTKPbIBATENMN, KOTOPbIX MOMHO CUMTaTb «MepPBOMPOXOALammn»,
Takne Kak LlleHbepr, Bepr, BebepH, KceHakuc, bynes, Jltotocnaeckui,
Menpepeuknii, MeccnaH, LUHutke, Bepuno, lapt, EkumoBckuiA 1 Hec-
KONbKO JpYrux COXpaHAnM UCTUHHOE NMAEPCTBO — MO BCE BEPOATHOCTM
MOTOMY, 4YTO NPUMEHANN TEXHUYECKNE HOBLLECTBA B KayecTBe CPefCTBa,
a He uenu.

Tak unn vHaye B 3TUX «MNONAX HEONPEOENEHHOCTU» yMe B LLEC-
TUAECATblIE-CEMUECATbIE TOAbl MPOLUMOro CTONETUA HAMETUNCA KPU3UC
B My3blKabHOM UcKyccTBe. W HameTunca coBcem He Motomy, YTo 6bin
npeyBennyeHHo SMaHCUMUPOBaH AMCCOHAHC, a MOTOMY, YTO CaMn My3bl-
KaNbHble TEXHOMOIMW WUCMONIb30BANNCh B KOMMO3UTOPCKOM TBOPYECTBE
ONA peanusaumun mpeii cBAsaHHbIX C heHoMeHOM paspyLueHua. VHbimu
CnoBamMu, B CUCTEMAX XYLOMECTBEHHbIX LEHHOCTell uiea co3unpaHus,
KoTopasa BO BCe NpejLIecTBytoLLne BpeMeHa Obina cyTbio ntoboro xyno-
MECTBEHHOIO NMPOU3BEAEHMA, BMNIOTb A0 BbICOKOI Tpareguu, bbina 3amve-
HeHa Ha HaTypanuCTUYECKYyO KOHCTaTaumto dpakTa datanbHOro paspy-
LIEHNA — MaTepUanbHOrO WM MOpanbHOro pacnaja XyhoMeCTBEHHOro
obbekTa. M B ycnoBuax bbiToBaBLUEN B Te BpeMeHa MOCTENEHHO Mpau-
Hetollell KapTuHbl 6biITua MupoBsoii My3biku AeT TepTepaH cymen
CKasaTb CBO€, COBEpPLUEHHO YHWKaNbHOE CNOBO XyMOMHMKA, B KOTOPOM
NO3UTUBHOE Hayano BO3BbILLANOCH Haf, BCEM MPOTUBOECTECTBEHHbIM.

Mbi gpyxunu TecHo, Hac oboux 3aHUMaNo NpUCTpacTue K MPOHUM
— Y MEHA K ee poMaHTMYeCKOMy NposABneHunto, a y Aseta PybeHoBnua - K
ABHOI YCTPEMNEHHOCTW K capKasMmy. MHe MMMOHMpOBano ero Ko MHe
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pacrnonoxeHue, a eMy ckopee Bcero 6b110 NpUATHO CO MHOIA becepnoBaTtb
Ha A3bIKe U3bICKAHHOI PYCCKOIi NEKCUKM — Mbl 06a ObInn PyCCKOA3bIYHDI
M (fa NPoOCTUT MeHA 4YuTaTeNb 3a XBAaCTOBCTBO) MOA HECKONIbKO CTapo-
peXMMHaA peyb BpPeMeH «cepebpAHOro Bekar», usobunytolaa metado-
pamu u nanomamm AsHo AseTy PybeHosnuy npuwnacb no pywe. Ero
CKNOHHOCTb K PYCCKOA3bIYMIO (KaK BMPOYEM M MOs) YXOAuAa KOPHAMM B
npoLunble BpemeHa, B Te BpemeHa, Korja W OH, W A Obinn Mutenamu
ropoga baky, KoTopblil BNoTb Jo Havyana ceMuaecaTbix 6bin abcontoTHO
WHTEpHaLMOHaNEH 1 TOTaNbHO PYCCKOA3bIYEH.

MHe o4eHb HpaBMAKCHL €ro BecbMa CUMBONUYECKUE CEHTEHLMUU —
eMKWe, OCTPOYrofbHbIE U NOYTU BCeraa napajokcanbHble. Bot Hanpumep,
Kak OH obbAcHAN HabOKHOCTb apMAH: «ApMeHusa — ropHaa cTpaHa. Mpert
YenoBek, a nepeq, HUM ropa. Yenosek, U3mepsAs ee BbICOTY MOAHUMAET
ronosy K Hebecam u Tam BuguT bBoral». He pyvatocb 3a To4HOCTb
LMTUPOBAHUA, HO MbIC/b NpUBeAeHa TouHo. Mnu gpyroe. AseT PybeHoBuy
He pa3 rosopwun, obbAcHAA npupody ceoeii Bepbl: «Moit Xpam —
XpUcTaHCKan LLepKOBb, MO, KOTOPOW Tennutca A3bl4eckoe Kanuie!r.
DTO BbICKa3blBaHWE Kak HeNMb3A Jfydlle XapakTepusyeT TBOPYECTBO
3ameyvaTeNbHOro KOMNo3nTopa, W, BCIYLLMBAACH B 3BYKN €ro CUMAOHWUA,
cnyLuaTtenb CTaHOBUTCA O4eBULLEM CODbITUIA BCEX BPEMEH, CNYYMUBLLNXCA
B MICTOPWU MHOrOCTpajanbHoii, Ho u Bennkoii ctpaHbl — Apmenun. Korpa
B [lunnpmxaHckom [ome TBOpYeCTBa, Nepep, LECATbIM KOTTEAMEM, B
KoTopom Bcerpa xun u Teopun Aset PybeHosny TepTepaH, oTKpbliBanu
MeMOopWanbHYHO LOCKY, fi MPOYKUTaN CBOI CTUX eMy MOCBALLEHHbI 1 OfHY
CTpodpy M3 Hero A OCMeNtoChb 3[€eCb NPUBECTY:

W ecnu Bcnylwatbea B NMOKOIW KamHel,
Jlexkawmnx TyT B nopagke CTpaHHOM,
Ycnbiwartb MOXHO My3blKy €ro,

N B Hel —

Benuune n ckopbb 3emnu obetosaHHo!
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[eiictBuTEnbHO — ApMEHUA CTpaHa rop, CKNOHbI KOTOPbIX MOKPbITbI
KaMeHHOI poCCbINbO, U yie Nocne COYMHEHUA 3TOrO CTUXa (& COYMHUA A
ero uyepes rof nocne yxopa u3 u3HuW ABeTa TepTepaHa) A peuun
COYMHUTb NPOM3BEAEHNE NAMATU KOMMO3WTOpa, CBA3aB B Hem obpas
TBOpLLA TepTepAHa C apMAHCKUM CUMBOJIOM BEYHOCTU — KamHeM. VIMeHHO
KaMHM, TOYHEe KaMeHHble Xaykapbl COXpaHUnM namATb 060 Bcex
BaMHeLwnx cobbITuAX apMAHCKOI nctopun. Tonbko B ApMEHWUM MOKHO
yBUAETb ThiCAYENeTHeil [papeBHOCTM Xpambl W3  UBeTHoro Tyda,
MECTOPOMAEHNA KOTOPOro ecTb TONbKO B APMEHMM, YTO MHE KameTca
3Hakom locnopa, oTmeTuBLLIEro Takum obpa3om JOCTOIHbIN Hapoa. Ho
HE TONbKO B APMEHWM KaMHW LEHATCA KaK XPaHWTENM BEYHbIX UCTUH.
OpHuM 13 cumBONOB Heno3HaBaemMocTn Mupa 1 ero KpacoTbl ABNAKOTCA
ANOHCKME pUTyanbHble NNOLWAAKK, Tak U HasbiBaeMble «Caj KamHeii».
Ha Hux wecTHafuaTh KaMHel pasHoii BennynHbl U hOpMbl (HEKOTOpbIE
KaMHM MOKPbIBanM MXOM, MNPUAABLUMM UM CXOMECTb C ropamm)
pacrnonaranucb B TaKOM NMOPAAKE, 4TO C Nto6OI TOUKM 0603pEHNA MOKHO
6b110 yBUAETb TONBbKO MNATHaALATb W3 HUX. DTOT TEOMETPUYECKMid
¢heHOMEH A nepeHec Ha TEXHOMOTMYECKUil MPUHLMM NpeAnonaraemoro
COYMHEHWA, @ UMEHHO — MPU KamAOM HOBOM MPOBEAEHWUMN LLECTHa[-
LaTM3BY4HOI cepun nocnefosaTenbHO BbiMafan OfuH U3 ee 3ByKOoB. To
€CTb B KaMjJoMm cpparmeHTe My3blKW, OCHOBAHHOM Ha [AaHHOW cepuu,
OAVH 13 3BYKOB HE 3By4as, HO B crefytoLlem dparmeHTe NoABAANCA, a
BMECTO HEro BbiMajan Apyroil u Tak ganee. B petanax Bce HECKOnbKo
cnoxHee — cam no cebe 3TOT MaTemMaTU4ECKNiA anropuTM NopoMan MHOro
OpPUrHaNbHbIX 3BYKOBbIX KOHCTPYKLMIA. DTa TEXHONOrMYeckaa OCHOBa
6bina foMonHeHa elle OfHOI, BECbMa CYLLECTBEHHON U CUMBOINYHOW
Haxopkoii. HacTosllee — nacnopTHoe uma Komno3uTopa Anbgppen, a ero
cynpyra VpuHa leopruesHa TurpaHoBa (f04b M3BECTHEILLEro COBETCKOrO
Mmy3bikosepa leoprus [puropbesnya TurpaHosa) HasbiBana ero cokpa-
LeHHoli Bepcueit umenn — ®Ppep. Tak BOT, B cepuiiHblii paf A «BMOH-
TUpOBan» TpU HOTbI, COOTBETCTBEHHO WX NaTMHCKUM 06o3HaueHuam — F.
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RE. D, 4To ABnAeTcA CKpbITOI B My3blkaNbHOM MaTepuane Kpuntorpam-
MO, B KOTOPOI1 3alLnppoBaHO UMA KOMMO3MTOpA.

CoBcem HepaBHO HEOOMbLUOW CTPYHHbIA OpKeCTp C AByMA
conupyroLmMmmn cpneiitamy Nof, ynpaeneHUemM 3amevaTeNibHoro MascTpo
PybeHa AcaTpaHa o4eHb 3(PPEKTHO MCMONHWMA 3Ty KOMMO3WLMIO Ha
cectnBane nocealleHHom TepTepaHy. KoHuepT cocTosnca nepep,
3aropofHbiM [OMOM CeMbi TepTepAH, M noTpAcarowmnii naHgwadt
ycunun BrevaTneHue OT npo3syyaslueii My3blku. Bce npoucxopsluee
ObIN0 OYeHb TporaTenbHO OTAAHHOW AaHbIO BENUYMIO KOMMO3MTOpa U
[axe nopblB BeTpa BHEC CBOI CTUXWiiHbII BKNap, B 3Ty He3abblBaemyto
MUCTEPUIO, NPUAaB CObbITUIO HEKOTOPbI MPUBKYC MACTULM3MA — My3blKa
OKpacunach B TOHa «TepTepAHOBCKOro» byHTapcTaa. [Npexae Komnosunuma
«Cap KamHeii» gBaapbl yaa4HO UCMONHANACH MyHULMNANbHbIM KAMEPHBIM
OPKECTPOM NOf, ynpaBfeHWEM TOHKOrO WHTeprpeTaTopa HECKONbKNX
mMoux napTutyp masctpo MepysaHom CumoHaHom. Octanoch gobaBuTb,
4TO HM Ha OAHOM W3 3TUX WCMOMHEHWII A HE MPUCYTCTBOBaN — BO BCEX
Tpex cnyyvaax 6bin B BbIHYXAEHHOM OTbe3fe, U B 3TOM TOME BUAUTCA
MPU3HaK KaKkoro TO MUCTUYECKOTO 3HaKa — MOMET ObiTb camoe ApKoe
NCMONHEHNE OXUJAET MEHA B rpafyLLem?

3NuU304 NATbIN

Ha tpeTbem Kypce B BakuHckoii KoHcepBaTopuu Moii npodheccop
[xesper lapmues, yyeHnk [Omutpua [Omutpuesnya Llloctakosuua,
pa3peLunn MHe COYMHUTD OJHOYACTHbIV CKPUMUYHBIA KOHLEPT B OpTO-
JOKcanbHoli foaekadoHHoll TexHuke. Hapo ckasatb, 4TO B KOHLe Luec-
TUAECATBIX 3TO He MOOLLPANOCh, a NMopoii fame npecekanocb. OpgHako B
6aKMHCKOW KOHCepBaTOpUM BCE Ke K HOBbIM TEXHMKaM OTHOCUMAWUCH
nubepanbHo, XOTA AOMYyCKanu K HUM Wb Haubonee MpPOABUHYTbIX
cTypeHToB. B Te BpemeHa camoii OTKPOBEHHOI COBETCKOW KHUroii o
popexkadoHun bbina kHura LLHeepcoHa «O My3bike #UBOW 1 MePTBOI».



Muxaunn Kowxaes
3ursary TBOPYECKOro NyTu 33

CopepiaHue ee OblnO OTHIOLb HE MPUMUTUBHOW POPMON KPUTUKM
LLlenbepra, HO rMNepTPoPMPOBAHHO TEHAEHLMO3HOMN, HaCTONbKO, YTO
MeMJy CTPOK YMTanacb ecnm He NtoboBb K My3blKe BENMKOrO HOBOBEHL,A,
TO MO KpaiiHeil Mepe — rnybokaa cumnaTmA. Tak BOT, MONYYMB 3€M€EHbIi
CBET Ha COYMHEHWE foAeKadpOHHOro KoHLepTa ANA CKPUMKM C OPKECTPOM,
A C BENUKUM pBeHueM B3AncA 3a paboty. CoumHan 6bicTpo (M 3Ta
NpMBbIYKa COXpaHMNacb JO CUX MOP), COCTaBMAN MHOMECTBO Tabnul,
WHBEPCUAMMU, paKoxogamm, nepmyTaLuaMmn, potaumami u etle 6or BecTb
KakMmmn npeobpaxeHnamMn paga, UCXOAA U3 MenaHua npupatb My3blke
BCE ME KaKyl-TO MHTOHALMOHHYIO KomdpopTHocTb. f mompocun npo-
dheccopa 0 paspeLLeHUM NMPUHECTU My FOTOBYKO MapTUTYPY, MOCKOMbKY
MatemaTuyeckana norvka pabotbl ¢ gopekadoHHbIM pagom Tpebosana
obA3aTenbHOW LENOCTHOW BbICTPOEHHOCTM KOMMo3uuun. To  ecTb,
nodparmeHTHasa paboTta ¢ matepuanom, kak MHe Torpa Kasanocb, 6bina
HEOoCYyLLEeCTBMMA, TaT Kak NPOABUMKEHNE MaHUNYNALMWIA C HENOBTOPHOCTHIO
3BYKOB [0[i€KaPOHHOr0 pAfA HaroM1HaN0 NOrMYECKYHO LieMb, B KOTOPOIA
npepLIecTBYIOLLMIA BapuaHT paja TAHyn 3a coboii nocnepytowmii. U sce
370 eLe Hapo 6bIno yNoxnTL B ybeamTenbHyto popmy — TO ecTb pa3Butue
My3blKanbHOW Mbicnu TpeboBano elle v yBA3KY paboTbl Haf, MeTamop-
¢o3sucom poperkacpoHHoro paga ¢ npobnemoit ynpaBneHua MarucTpanb-
HbIM BpeMeHeM BCEro My3blKaibHoro npouecca. B ogHom n3 coparmeHTos
Yy MeHsA BbiMajan ABeHafuatblii 3ByK pAga W A, CNykaBuB, BbiBen €ro B
nUULMKaTo KOHTpabacoB Ha HioaHce nuaHo. To ecTb cnpsATan ero 3a
MOLLbIO BCErO OPKECTpa, Nonarad, 4TO HUKTO 3TOr0 He 3aMeTuT, a
BO3MOMHO MPUMET eLLe 1 3a 0cobblii KOMMNO3ULMOHHBIIN Npuem. Kakoso
#e 6bino Moe yamBneHue, Korga Mol npodpeccop, Monya npocmoTpes 6e3
3aMevaHuii BCIO MapTUTYpy, BEPHYACA K CTpaHuLe, rae A CXUtpun, u
obBen 3Ty HOTY KpacHbIM kapaHgalioMm. OH No3apaBun MeHA C YCreLHO
BbIMOIHEHHOW PaboToii, HO A B 3TOT MOMEHT cropan oT CTblja U OfHO-
BPEMEHHO BOCXMLLANCA MEPOI rybOKOMbICIIMA MOEro yuuTens.
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fl HeckonbKo pa3 OblBan y Hero foma, Kyfa OH mpurnaiian MeHa
OJIA BaHbIX HacTaBHUYeckux becep. B opHoli M3 HMX OH mocoeToBan
MHe obbefVHUTb Moe npucTpacTve K TBopyecTBy bpamca c ocobeHHoc-
TAMU MOMX crnocobHocTeld B 06nacTu KOMOMHATOPUKW, Y4TO B OnpeneneH-
HOI CTENEeHM CTano oTnpaBHOI TOYKOI MOMX TBOpYeCkux nosuuuii. MNocne
ofHoii n3 Taknx beceq, [1xxespet Mcmaiinosuy nogapun MHe kHury Tomaca
MatHa «[loktop PaycTyc» ¢ 3aknagkoit Ha 94-oii cTpaHuue (1 KHUra, u
3aKkagKa COXpaHVIJ'IVICb), M A OCMENCb NPOoUNTUpPOBATb TO, YTO Ha 3TOM
cTpaHuue bbino NpefHa3HavyeHo 1A MOero Torfa eLle He YCTOABLLErocs
co3HaHuA. «[08opAmM, Ymo My3bika «obpawjeHa K ciyxy», HO 8e0b 2080~
pumcaA nuwb yca08HO, UWb NOCKONbKY C/yX, KK U 0CManbHble Hawu
yyscmsa, onocpedcmsyrouje noomeHarom coboli Hecyuwecmsyroujuli
opeaH 0nAa socnpusmus 4Yucmo OyxosHozo. M npasda, cywecmsyem
My3blKa, HUMAJIO He CYUMArowasacsa ¢ mem, 4mo ee ciaywarom, bonee
mozo, uckntoqarowas caywarue. Tak obcmoum Oesno ¢ Wecmuz0n0CHbIM
kaHoHom baxa, asnarowumca obpabomkoli 00Hol My3bikanbHoU Mbicau
®dpudpuxa Benukoeo. 3mo npoussedeHue He npedycmampusaem Hu
YesnoseYyecKo20 20/10Ca, HU Kakozo 1Ubo UHCMpPyMeHma, OHO — My3blKa 8
ee yucmoli abcmpakyuu. BosmoxHo, npepsan cebs Kpeumap, ymo
MakoBo COKPOBeHHOe MenaHue My3blku: bbimb 8o8ce He CbluumMol,
Oaxe He sudumoli, Oaxe He Yyscmsyemoli, a, eciu 6 mo b6b110 MbICIUMO,
socnpuHumaemoli yxe no my CMOpPOHy 4yscms u pasyma, 8 cgpepe
yucmo OyxosHol. Ho, npukosaHHas K Mupy 4y8cms, OHa B8bIHy¥OeHa
cmpemumbcs K ewe 6onee cunbHoli u obonbwarouweli YyscmseHHocmu
- KyHOpu, He sedarowjeli mozo, Yymo msopum, U HEXHbIMU DYyKaMU
cnadocmpacmus obsusarowjaa wero npocmodywHozo 2iynya. Csoe
Haubonee MowHoe YyBCmMBeHHOe BoNn/JoujeHue OHa Haxooum 8
opkecmposoli uHcmpymeHmanbHol My3blke, 20e, 0bpawaacs K cayxy,
6ydopaxum 8ce 4yscmsa u cnusaem 8 eOuHbili bnaxeHHbIl OypmaH
ynoeHue 38yKamu C ynoeHuem Kpackamu u bnazoyxaHusmu. 30ecb oHa
noucmuHe KaroWaAacAa epewHuya nod nauyuHol sonwebHuybl». B
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NpofonMeHne 3TOii  LWTaTbl eCTb ele MHOMECTBO [JeTaNbHbiX
paccy®eHnii 0 pasHbIX BOMIOLLEHUAX CaMOIl My3blKW, HO FNIaBHOE Yie
BbICKa3aHO — My3blka CamMOA0CTaTO4YHa M BNacTb Haf, Heil Komnosutopa
orpaHuMyeHa Tem, YTO OHa MOMET cama 3axouyeT emy nossonutb! Ecnu
nonbITaTbCA 0CO3HaTb AnA ceba (M TonbKo AnA cebs) CyTb BbICKa3aHHOM
Tomacom MaHHOM MbICnW, TO BO3HUKAET BOMPOC — COAEPHKUTCA NN B HEWl
packpbITUe caKkpaibHOIl CYLLHOCTU My3blKanbHOrO UCKYCCTBa, UM 3TO
eLLle ¥ MpefoCcTepexeHne, afpeCoOBaHHOE YHUTENEM YHEHUKY, BbIpaMEHHOe
CNoBaMu BenuMKOro mbicnutena? MHe Ha NpoTAMeHUN Bceil TBOPYECKOI
HU3HW NPUXOLMNOCH OTBEYATb Ha 3TOT BOMPOC, U KamAblil pa3 OTBeT — B
BUAE COYMHEHUA — coaepian B cebe NpOoTUBOPEYNBOCTb, 3aNI0OMEHHYIO B
camom Borpoce. CKkopee BCEro 0HO3Ha4YHOro OTBETA HU A, HU KTO MHOIA
He Hailiem, HO cama cakpaibHasA 3araflodHOCTb My3bIKM Kam[blii pas,
Korpa A NpucTynan k COMMHEeHMto, NPOBOLMpPOBana MeHA Ha oTKpbITue. U
3TO MPOBOLMPOBAHME W MPEACTABNAETCA CaMbIM BamHbIM WMMMYNbCOM
ON1A peanusaumm Toi AN MHOI My3blKanbHOI naen.

B 6aknHckuii neprop, TBOpYEcKoro nytn 6binn cospaHbl: «Kamep-
HaA coHaTa», BTopoii CTpyHHbIi KBapTeT, YeTbipe CUMJPOHUMN, U3 KOWX
TpeTbto cunMTato CBOMM BbICOKMM [OCTUMKEHUEM (PAfJ, MEHee 3HauUMbIX
OJIA MEHA COYMHEHUii He Ha3BaHbl, XOTA Cpefu HUX eCTb U aKTUBHO
BocTpeboBaHHble). OHa noceALLeHa Moeil cynpyre 1 310 «0603Ha4€eHO» B
ABYX 3BYKax KOMOKOMOB 3aK/OYatoLLMX OAHOYACTHOE MonoTHO — “AS” n
“A” — moHorpamma nmenn A3A. CumdpoHua bbina ucnonHeHa B 6akMHCKOM
cpunapmoHnn  rocynapcTBeHHbIM  CUMCOHUYECKUM OPKECTPOM  MOf,
ynpaBneHuem Paycpa Abpynnaesa, nmena ycriex, a 3atem 3Byvana B Ku-
wuHese u Tébunucu (nop, ynpaenennem Masctpo Mamyku Jonuase). B
EpeBaHe oHa bbina ycneLHo UCMONHEHA B FOf, MOEro LLIaCTUAECATUNETHA
(2006) 3amevatenbHbIM AVPUKEPOM, NMOABUMKHUKOM M NponaraHaucToM
HoBOI My3blkn ApmeHun PybeHom AcatpsaHom. Xoten 6bl OTMETUTb, YTO
PybeH AcaTpsaH ycneLuHo cTaBua UCMONHEHNE MOVX M3BECTHbIX COMUHEHWA
— BuonoHyenbHoro KoHuepta (conuct — ApmeH MecponsH) 1 ocobeHHo
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Bblpa3uTenbHO — opkecTpoBoii Komnosuumn «Cap Kamueii» (2017),
MOCBALLLEHHYIO NaMATU BblAAOLLErocA apMAHCKOro KomnosuTtopa AseTa
Teptepana.

3MnU30/[, LUECTOU
CumdpoHmnyeckaa KapTuHa «Anbnuidickuii kapHasan,
a TakMe npaBAKBas UCTOPUA XPYCTanbHOW TydpenbKm»

CumdpoHunyeckan KapTvHa «Anbnuiickuii KapHasan, a Takie npas-
AMBas UCTopma xpyctanbHoii Tychenbkn» bbina counHera B 2016 rogy no
nHuumatuee Jlykaca laccepa, nocna LUseiiLapuv B ApmeHumn, mHoro net
paboTaBLuero B Halleii CTpaHe 1 O4eHb MHOMO CAeNaBLLEro aa ykpenne-
HUA TBOPYECKMX B3aMMOCBA3EIA B HALLKX [ PYHECTBEHHbIX CTpaHax.

HasBaHne Komnosnuum cBA3aHO C naeeii COBMELLLEHUA ClOMeTa 13-
BECTHOIA BCeM CKa3Kku 0 3onyLlKe ¢ KapTuHoii KapHaBana B Anbnax — re-
orpachuyeckom LeHTpe EBponbl, 1, KoHeuHo e, cTpaHbl LUseiinapus,
CNaBALLEINCA BbICOKAM YPOBHEM KYNbTypbl U My3blKalbHOrO UCKYCCTBA.
A, Kak npaBuno, B MPOrpaMMHOIi My3biKe CTapatocb nepeaartb Cofepa-
HWe Npou3BeeHNA Yepes y3HaBaemble Ha CyX My3blKanbHble CUMBOSbI.
Tak, 4TOObI yKa3aTb Ha TO, 4TO AeiiCTBME NMPOUCXOAUT B LLUBENLLAPCKMX
Anbnax, A MONb30BaNCA KNOYEBLIMA CUMBOUYECKUMU OPUEHTUPaMM
HECKONbKMX y3aBaeMbIX My3blKalbHbIX CUMBO/NOB: B My3blKe CnyLuaTenb
YCbILNT MHOTO pa3HOObpasHbIX MMUTaLLMiI1 aHKEPHOO X0fa 4acoB, a BO
cpparmeHTe KapTuHbI Bana Banbc 3onywiku u MNpuHua pacnonoxeH me-
Oy AEBATbIO W [BeHaauaTbio yaapamu 60a 4acoB — MMEHHO B 3TO BpemA
npousoLLna ux poMaHTU4ecKaa BCTpeya.

A npocnywan MHOMeCTBO (PONbKIOPHbIX UCTOYHMKOB, M OTObpan
Lenblii pAfd APKMX MOTUBOB U3 HAPOLHOI LUBELLAPCKOI 1 obLeanbnuiic-
KOl My3blKkKM, KOTOpble CMellan B €AMHOM ABuMeHUU. Mbl ycnbiwmm un
TPaAMLVOHHDBIW anbnuUiACKNIA POroBbIii OPKECTP, PAAOM C KOTOPbIM MpPo-
LLeN MapLUEM [LePEBEHCKMIA yXOBOWA, YCNbILLMM YUPUKAHBE NTUYEK, NOA-
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nesatoLLMX rpynne yaapHbIX, 1 MHOrOe-MHOroe [pyroe, 4To B KapHa-
Ba/IbHOI MUCTEpPUM CpPacTaeTCa B APKYIO My3blKalbHYIO MO3auKy.

Elwe ognH mysbikanbHblii cumson, 6e3 Kotoporo 6bino He oboit-
TUCb — 3TO KOPOTKMIA, HO NErKo y3HaBaeMblii Konnam n3 unbma — mro-
3nkna «3BYKM My3blkM», B KOTOPOM 3amevaTeslbHble KOMMO3MTOPbI
YHapnb3 Popskepc n Ockap XammepcTaiiH 3anevatneny usymuTenbHy no
CBOeli pOMaHTUYHOCTU MCTopUto NtobBY, pa3BepHyBLUeiicA Ha dhoHe co-
6b1Tnii Bropoii MMpoBOIii BOIHbI B OHOI M3 anbnUACKNX CTpaH.

OueHb Haperocb, 4YTO 3Ta My3blKa MPUHECET B KOHLEPTHbIWA 3an
3Bykn Mysbiku, noposkjatoLLme oLyLeHne pagocTHoro 1 ceetnoro Kap-
HaBana, KOTOpOro BCeM HaM Tak ceiiyac He xBaTtaeT. [lpembepa «KapHa-
Basa» COCTOANacb B ONUCTaTeNbHOM WCMONHEHWU rOCy[apCTBEHHOIO
CUMOHNYECKOTO (ObIBLLENO MONOAEKHOr0) OpKeCTpa noj, ynpasneHnem
6nuctatenbHoro uHTepnpetatopa Masctpo PybeHa AcatpsaHa. Pyben
AcaTpAH UCMONHMA Lenblil pag, MOMX NapTUTYP, U BCEra C HEM3MEHHbIM
ycnexom. Ho ncnonHexune «KapHasana» CTano UCTUHHbIM UCMONHUTENbC-
Kum wepespom! HM3KMI NOKNOH M My3blkaHTaM OpPKECTpa, MONOAbIM,
MpeKkpacHbIM OpKeCTpaHTaM, KOTOpbIe BCErfa O4eHb TEMIo MPUHUMALOT
MoM, MOpoii Ype3BblyaiiHO 3ambiciioBaTble NapTUTYpbi!

3Nn30[, CEAbMOI
CumdpoHmnyecKkas kapTMHa nNo MoTuBam OMHCKOro anoca
«[MoxuieHne Camno»

JT1a napTuTypa bbina COUYMHEHa TOMKE MO Clyyar — Y OYeHb XO-
Tenocb MoyvyacTBoBaTb B eBporeiickom, ToyHee obbABNEHHOM B PUH-
NAHAMN KOMMO3UTOPCKOM KOHKypce (MpU3HalCh HE TOMBKO C LENbHO
TBOPYECKOI, HO 1 C HAAEK 0l NONY4YUTb FOHOPap, CYLLLECTBEHHO OT/INYa-
toLuiica oT moeii npodpeccopckoii 3apnnatbl). A NULb ofHamAbl y4acT-
BOBaJl B KOHKypce uMeHu Apama XauaTypaHa, obbasneHHom B 1993 ropy
- Torpa A nony4un MepByto Npemnto, 1 OKYHYBLUMCb BO BCHO KOHKYPCHYHO
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KpyroBepTb C ee CNOMHOIi NMCUXONOrMYecKoii MOJONNEKo NOHAN, Y4TO B
JanbHeilllem BpAJ NU elle pa3 NpumMy yyactue B nopobHoro poga me-
ponpuatuu. pex xanosartbca — cyabba Moero BuonoHyenbHoro KoHuep-
Ta cnoxunacb yaayHo: oH uspaH B Llseiiuapun v aBaxpabl ucnonHanca
Ha TOpMeCTBax CBA3aHHbIX C Xa4aTypAHOBCKUMU tOOUNEHbIMKU JaTamu
(NpaBma Kapablii pa3 A Npocun y u3patena paspelleHns Ha WUCMosHe-
Hue). OfHO U3 UCMONHEHWA, OCYLLECTBIEHHOE 3ameyaTebHbIM apMAHC-
Kum BronoHyenvuctom Apamom TananaHom u, Torga MonogexHbim, a Te-
nepb [ocypapcTBEHHBIM CUMPOHNYECKUM OPKECTPOM MO, YripaBleHnem
TanaHTameBoro monogoro masctpo Ceprea CmbataHa, CTano sTanoHHbIM,
W Y€ MHOro NeT HaxoauTca B cBobogHoM npocnywmsaHumn B YouTube.

Ho BepHycb K «[MoxuweHnto Camnon». CroeT MHe NoKasanca o4eHb
cBoeobpasHbiM. D710 nereHpa o Mawure CuacTba, KoTopasA HasbiBanacb
Camno n papuna 6narogeHcTsue n papoctb duHckomy Hapogy. Ho op-
Ha/bl 3N04en NOXUTUAK ee 1 B 3aBA3aBLUeMcA 6oe HapoaHoro [epos co
3nopgeamm MawmHa CyacTba paspyLumnach; YacTb €e YyTOHyna B Mope, B
KOTOPOM YyBenun4mnocb obunue pbibbl K pafocT OUHCKUX pbibakos, a
WHbIE OCKOMKM pasneTenuch Mo nonAamM 1 necam, nocne Yero MHOroKpaTHoO
yBenuuunocb nnogopoamne 3emnn PUHCKOIA.

Tak e, Kak n B KapHaBane, A «nepenonaTui» MHOMECTBO hOSNbK-
NOPHbIX ayAuno3anuceil n cmewan mx B eauHom notoke. [lonkeH npus-
HaTbCA, KOHEYHO He 6e3 yXxuLLpeHnit Moeil KoMOUHaATOpKKK, CTeNeHb Ba-
NEHTHOCTW (TO eCcTb CMOCOOHOCTU K eCTeCTBEHHbIM WHTOHALVOHHBLIM
B3aumopelicTBuAm) bbina nopasuTenbHo Bbicokoii! Bnpoyem npuem atot
HE HOB B KOMMO3WUTOPCKOIW NpaKTUKe — JOCTaTOYHO BCMOMHUTL «APMO-
poyHyto cmecb» B banete Mropa CrpaBuHckoro «[letpywika». Monyyu-
NOCb OYeHb BbIpPa3uTeNbHO, U BHE3aMHO «BTOPTLLAACA» B UAUINIO «CLe-
Ha» npoTtuBocToAHUA [epoa W 3nopees, 3aBepLuMBLUAACA NobefHbIMM
cpaHdpapamu cun [Jobpa, ctana NO3WTUBHOW KynbMMHALMEN MONOTHA.
Kak 1 nonomeHo, ganee Mysblka «pacTeknacb» B 00pasHO BO3BbILLEHHOM
LUMPOTE MENOAUYHOro Apammno, 1 Bce cobbITUA 3aBEPLUUANCH CHACTIN-
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BbIM KOHLOM. HO A yMbILLNEHHO HEe OTMETWN rMaBHOMO 31eMeHTa KOMMO-
3uumm: Bce cobbiTnA obpamneHbl NOfO6HLIMM MO XapaKTepy anu3opamu,
OYeHb HaMoOMMHAOLLVMK KONbIGENbHYIO, KOTopyto cyacTameaa Matb no-
€T CBOeMy ManeHbKomy yYafy. M, no cytu, Bce cobbITvA HU 4TO MHOE, Kak
copepaHue 3Toii camoii KonbibenbHoii! Korga moii 3ameyatenbHblii
Opyr n bnucrtatenbHblii aMepUKaHCKWA KOMNO3MTOp W nuaHucT fKkos
fAkynos ycnbiwan 3Ty cMMGOHNYECKYHO KapTUHY, Hanucan: «A (kak snpo-
yem u sce20a) ¢ bonbWUM HacAaxOeHUeM NOCayWan mseoe U3bICKaAHHOe
U Kpaco4Hoe coyuHeHue. Ymo socxuwaem 8 nepsyro oyepedb, 3mo
meoA yousumenbHas cmuaucmuy4eckas 2ubkocme. Tebe ydanocs 8 me-
yeHue cmosb HenpoOOIKUMENbHO20 My3blKA/IbHO20 BpeMeHU c030amb
yenyro MUHU — GHMOJI02UK0 NOCMPOMAHMUYECKO20 CUMGDOHUYECKO20 pe-
nepmyapa - 3mo u KpacHopeyue 8 nepedaye Npo2PaMMHO20 CHOKEMHO-
20 nosecmsosaruAa (P. Lllmpayc), u aksapensHocmb opkecmposKku 8
Hayane (/lados), u 6pymanbHOoCMb OCMUHAMHbIX PUMMOS (PaHHUl
CmpasuHckuli), u wupoma ObixaHuA 80 hpasuposKe MenoouYecKuX au-
Huli (Tna3yHos). «CkaHOuHasckuli aghbchbekm» docmueaemcs Ucnonb3o0-
s8aHuem mMo0anbHOCMU 8 2apMOHUAX, NPOAB/IEHHOU MOHKO, 8pemAa om
spemeHu, b6e3 usnuwHe2o Haxuma (Cubenuyc). M npu scex amux cmunu-
cmuyeckux omcblinkax, sce ckasaHo TBOWIM cobcmseHHbIM 2on0com,
ybedumenbHo u b6aazopodHo». Heckonbko nosme Akos Akynos (BHy4a-
Tbll MNEMAHHUK apMAHCKOro xyaoxHuka Mopxa HAkynosa) B TenedoH-
HOM pa3roBope Npepoxun 0603HauYNTb HaHPOBYIO NMPUHAANEHHOCTb K
«KonblbenbHoii», Hap, Yem A 3ayMbIBatOCh MO CEi AeHb.

Ha atom, noanyii, Mo#Ho 6b110 Bbl NOCTaBUTbL TOYKY B 3TOM MOEM
NnoBeCcTBOBATENbHOM 3MW304€, OQHAKO eCTb OfiHa Kypbe3HasA AeTanb MO-
€ro pacckasa O CO3faHWW 3TOro MNonoTHa, OT OMWUCaHMA KOTOPOW A He
mory ynepmatbcs. [lo okoH4aHUM paboTbl Haf, NapTUTYpoil A obpatunca
B OPrkOMMUTET KOHKypca 3a pa3bAcHeHWeM crnocoba nepepayv matepua-
NOB A71A y4acCTUA, Ha YTO MONYYUN YETKUIA OTBET, MEHA HECKONbKO obec-
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KypamMBLLUMIA: «Y4acTe KOMNO3UTOPOB 13 ApMEHUN B JaHHOM KOHKypCe
HEe NPefyCMOTPEHO».

Mexpy Tem A pap, 4TO B 3TOM KOHKypCe A He y4acTBOBai: BO nep-
BbIX — A HE HAPYLLW MO MPUHLLMM Hey4acTUA B KOHKypcax; a BO BTOPbIX
- Moe npowu3BefeHue xuseT 1 B YouTube 1 B namATV Kak MUHUMYM MOWX
Apy3eii — KOMNO31TOPOB.

anu3op, BOCbMOi
«HeckonbKo MuHMaTop»

Mte Bcerpa Kasanocb, 4To BnageHne MMHUATHOPON ANA KOMMNO3UTO-
pa ABNAeTCA BamHeliluMm cpakTopom npodpeccuoHanmsma. [lame camble
KpynHble hopMbl B CBOEi MpoLeccyanbHOCTH BblpacTatoT U3 CaMblIxX dne-
MEHTaPHbIX My3blKa/lbHbIX OOBEKTOB, WMEIOLLMX, C OJHOW CTOPOHbI
CMbIC/IOBYO 3aBEPLLEHHOCTb, C APYroli }e — cogepmaluux B cebe noteH-
LManbHyt0 CMNocobHOCTb K PasBUTUIO. DTO O3HAyaeT, YTO KOMMO3UTOp
[OMKEH B COBEPLUEHCTBE BNafeTb pasnnyHbiMM hopMamu NpepenbHO
NaKOHWYHOrO BblpaxeHua Mbicnn. M He NpocTo MbIcK, a Takoii, B KOTO-
poii 0bA3aTenbHO LOMKEH NPUCYTCTBOBATb CUMBOANYECKUI 3HaK 0606-
LeHHoro obpasa, BOMMOLLEHWE €ro CYLLHOCTHOW COfep:KaTeNbHOCTU.
CBouM yyeHMKaM No 3TOMy MOBOAY A HaCTO NPUBOKY NPUMEP U3 UCTOPUM
HMBOMUCK (A CTPACTHbII NOKNOHHUK N306pa3nTenbHOro uckyccTea). Kak
usBectHo, [Mabno lNukacco 6bin heHoMeHanbHbIM prcoBanbLukom. OH
ycTpauBan nybnunyHble BbICTYNNEHNUA, HAa KOTOPbIX My6ANYHO, C HEBEPO-
ATHOI CKOPOCTbIO pUCoBan pasfnyHble Xy[LOMECTBEHHbIE OObEKTbI, Kak
NpaBWNo NEerko y3HaBaemble BCEMU MpUCyTCTBytOLWMMU. B ogHom 13 Ta-
Kux BbICTynneHuii MNukacco HapucoBan bbika, MPUMEPHO TaKoro, Kakux
npu3biBHo Bewanu B McnaHum (B cTpane Koppupa!) Ha MACHbIX naBKax.
To ecTb, 370 ObIN CpefHECTATUCTUYECKNMIT ObIK, HUYEM HE OTANYAOLLMIiCA
oT cBoero cobpata Ha cocefHeil mAacHoii naeke. Ho Benukuii XymomHuk
Mabno lMukacco npuaan aTomy U3oOpameHto UMMYNbC PasBUTWUA — OH
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CTan B KaMjJoM CrefytoLemM pPUCyHKe YAanATb BCe JIMLLHEE, YTO MOMHO
ybpaTb CoxpaHAs Mpu 3TOM rnaBHble YepTbl M3obpaxaemoro obbekTa.
Mocne paga NopobHbIX MaHUMYNALMUIA OCTANOCh ML HECKONBKO NWMHWIA,
HO B CBOEi1 LEenocTHOCTH 310 6bINo n3obpameHne He obLyecTaTucTuyec-
Koro OblKa, Ho bbika, B KOTopom yragpiBanack otsara 6oiiua, rotoBoro K
CMePTENbHOI CXBaTKe C TOPeafopoM, BEPONIOMHO HaBA3aBLUUM BbIky aTy
HVWYeM He onpaBAaHHY CXBaTKY.

PacckasbiBas yyeHMKaM 3Ty UCTOPULO, A U caM Kak bbl «nepesarpy-
}ato» CBOKO TBOPYECKYHO MPOrpaMmy, YTO BCErpa pesynbTaTvBHO CKasbl-
BaeTcA Ha paboTe — BpemA OT BpeMeHU A BO3BpPaLLatoCh K HaHpy MUHMUA-
TIOpbl, ¥ B OMNPEAENeHHOM CMbICNe 3TO CTAaHOBUTCA HavanoM HOBOIO
TBOpYECKOro aTana.

M3 poctatouHo 6onbLLOrO YMcna MOMX MUHMATIOP A Bblbpan Hec-
KONbKO, KOTOpbIE UMeNN OnpefeneHHoe 3Ha4YEHE B MO KOMMO3UTOpC-
Koii nctopumu.

B nauane Hooro (XXI) Beka moii o4eHb 6AM3KKIT Apyr 1 3ameva-
TeNbHbIii apMAHCKMA ckpunay u neparor larmk CmbataH nosHakomun
MEHA CO CBOMM [ipyroMm, M3BECTHeliLLMM LuBeiiLLapcKum ckpunadem Bopu-
com Jlmsmuem (Boris Livschitz). CHavana Ha noyse ocTpocnosus, a 3a-
TEM U Ha COBMafEHUN OCHOBHbIX MO3ULMIA B My3blKe Mbl KPENKO noapy-
MUAUCb U Apyxum no ceil geHb. CoBcem He npepnonaran, 4YTo Moe
HenaHne COYMHWUTb HeboNbLUYIO Nbecy ANA CKPUNKU U dpopTennaHo B
nap Bopucy nosnevet 3a coboii Lenblii pag pafgocTHbIX ANA MeHA cobbl-
Tni1. Onnpascb Ha OJHY U3 MOMX TBOPYECKMX YCTAHOBOK, MMacALLMX, YTO
Kampblii, pame camblii aBaHrapfHblii KOMMO3UTOP B CBOeli MpaKTUKe
JoneH obAa3zatenbHO COYMHUTL XOTA Obl OfHY KpacvBYHO MENOAMIO, A
npucTynun k pabote. B pesynbTate Yepes HECKONBKO YacoB «POAUNACH»
(KaK MHe KameTca 4,0 CUX Nop, COBEPLLEHHO CAMOCTOATENBHO, NPY MUHU-
ManbHoM MoeM yyacTuu) «[lpoctas menopma», Kotopaa B faNnbHeiilLem
MCMOMHANACh TaK YacToO M B pa3HbIX MHCTPYMEHTANbHbIX BEPCUAX (B TOM
4ncne U Co CTPYHHbIM OPKECTPOM), YTO A CaM He BCerga 3Hato rfe 1 Kor-
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ja oHa 3By4ana. Ee nrpan notpacatowe cam bopuc Jinsuny, B ApmerHun
W B pAfe eBPONeCKNX CTpaH, 1 no ceii feHb ero NcnoaHeHue, B 0CObeH-
HOCTW C OPKECTPOM, MOMHO CYMTaTb 3TanoHHbIM. OHa BblpasnTeNbHO
npo3ssy4ana u B Jloc Anpxenece B ucnonHeHnn Mapunol Manykan (CLLA)
1 nuanncTku [xynbetTol BapaanaH. «[pocTyto menoauto» urpanv paxe
Ha coneiite — B ApMeHUn 3amevatenbHble My3blkaHTbl Hennu MaHykaH 1
Maprapwuta CapkucsaH, a B lepmanun — Onusbe Jlysunkm (Olivier Lusinchi)

Ho cambim BamHbIM nocneacTemem Obin 3chheKT pesKoro ysenuye-
HUA NHTEpeca K Moeii My3blKke, MpaBAa B OCHOBHOM 3a pybemamn poauHbI.

fl He cmory nepeyncnTb BCe UCMOMHEHWA 3TOI Nbecbl, HO 3TUX UC-
MONHEeHUt ObINO Tak MHOTO, U Tak MHOFO OblNO NECTHbIX /1A MEHA OT3bl-
BOB, 4TO caM Mo cebe heHOMEH NOMyNAPHOCTU 1A MEHA COMPOBOMAANCA
[axe HeKoTopoil 0bMaoii 3a MoM fipyrue, He MeHee 3HauMMble U 3Hayu-
TenbHo bonee cnoHble npousseneHna. Ho Gonblue BCero MeHa yansun n
nopafoBan OT3blB OAHOW [aMbl (HE MOMHIO K COMaNeHWto ee UMeHU) C
BeHnckoro paguo: «Ox yx mHe 31a Bawua HenpocTas «[lpocTtas menogusa»».

OpHUM 13 My3blKaNnbHbIX Kypbe30B 06epHynacb UCTOpUA CO3AaHNA
opkecTpoBoii MuHuatiopbl “Moonlighting”, B panbHeiiluem nepepenan-
HOl MHOTOKPATHO ANA pa3HbIX UHCTPYMEHTaNIbHbIX COCTaBOB.

CHayana o HasaHuu. “Moonlighting” — B nepesoge u4To-TO Bpoge
«CBet nyHbi» nnu «JlyHHoe cBeyeHner. B Havane BOCbMMAECATbIX MO Tene-
BUAEHMIO MPOLLEN aMepUKaHCKWA cepuan C aHanorvyHbIM Ha3BaHUEM.
70 bbIN 3ameyaTeNbHbIii, N3bICKAHHO TMPUYHDII LETEKTUB (Takue ceifvac
He CHUMalOT HUrge, faxe B AMepuKe) C yyacTuem B raBHbIX PONAX 3ame-
yatenbHbix akTepos Cubunn Llenapa v bprocca Yunnuca. Ux msawHbIi
cpnupT 6€3 TEeHM ByNbrapHOCTH, NOMHbI OCTPOYMUA U UrPbl YMa, NPOU3BO-
AVAN HEBEPOATHO APKOE BrevatneHve. Kaxaaa HefoCKasaHHOCTb Npefbl-
AyLLeii cepun nepeTeKana B HEOMMAAHHOCTb CNEdyHOLLIEN, N TaK BCe Hec-
KONbKO [LlECATKOB CEpuii 3aBOpaMuMBann Kak CofepmaHueMm, Tak U CBOeit
HEeMpepbIBaLOLLLEICA TEKYHECTbIO, O4E€Hb HANOMVHAOLLIEN XOPOLLYHO My3bl-
Ky. Ho Obin B 3TOI1 TEKy4eCTn OfMH, ANA MEHA CYLL,EeCTBEHHbIIi, HepoCTa-
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TOK: My3blKa B 3TOM unbMe, XOTb 1 UCMONHANACh CAaMUMI 3aMeyaTeNbHbI-
MW akTepamu, Oblna ABHO He B MNOCKOCTU 3TOl CHOMETHO TOHKOWA
apamatypruun. U 4, KOHEYHO rMNOTETUYECKU, peLLNA NCMPaBUTb 3TOT HELL0-
CTaToK, MOHWMMaA, YTO MOV CTPEMIEHWA YNyHLIWUTb My3blKalbHble TPEKU
hunbma abcontoTHO becnepcrnekTUBHbI. YuuTbiBad TOT pakT, YTo huabm
amepuKaHCKUid, A, cnepyto npaemaam NpPUBA3KM My3blKalbHOMO MaTepuana
K reorpacdouu co3gaHuna punbma, COHMHU OPKECTPOBYHO MbECY B MaHpe
MepJileHHOro nnpuyeckoro 6nto3a (y meHa u npexae 6bin onbIT co3paHnsa
OPKECTPOBbIX [Ka30BbIX KOMNO3uLuit). [beca nonyynnacb KOMMaKTHOM U
menogunuHoii (oHa pame ceitvac B YouTube npebbiBaeT B HECKONbKMX pas-
HbIX UCMONHEHNAX) U, Ha MOiA B3rnag, obpa3HO COOTBETCTBYIOLLLel MarmcT-
panbHOIl TeMaTMYEeCKOI HanpaBneHHOCTN dnabMa.

Bnaropaps 3HauuTtenbHoit BoctpebosaHHOCTM Nbecbl “Moonlighting”
CyLLLeCTBYET HECKONbKO ee Bepcuii, B TOM yucne n ana ¢opTenmaHHoro
TPUO — 3Ty BEPCUIO MEHA MOMPOCUAN chenaTb AEeBOYKN U3 MONOLEKHOIO
Tpuo «llenn», ycnewHo ocsamsatome cueHy. Hactonbko ycneluHo, 4to
6bInV NpurnalleHbl Ha KOHLEPTbI B [ONNMBY, 1 KOHEYHO e Cbirpanu Tam,
B besepnn-Xunnc, moto nbecy. Ha KoHLepTe npucyTCTBOBaN Npoatoccep
dunbma “Moonlighting” (nonctuHe nytv lfocnopHM HencnoBepMMbl), KOTO-
pblii 3aMHTEpecoBaBLUMNCL Ha3BaHUEM My3blKW MOAOLLEN K My3blKaHTam 3a
Kynmcamm 1 crnpocus, 4em obbACHUTb CXOACTBO Ha3BaHWii My3blKanbHO
nbecbl 1 ero cunbma. [lesouku us Tpuo «Lllenn» pacckasanu emy mncto-
puto co3paHua 3Toro 6nto3a, KOTOPbIiA, KCTaTh, emy OYeHb MOHPaBUCA.
TpyoHo NpennonoxuTb noyemy (BO3MOMHO 3Ta UCTOpUA MepeckasaHa My-
3blkaHTaMM Obina He OYeHb TOYHO), HO 3TOT 3amevaTesbHblil Npogroccep
npucnan MHe B nopapok guck CD ¢ 3anucbio My3bikn K cpunbmy
“Moonlighting”, Toii camoii, KoTopas MHe He NpuLLNach Mo BKYCY.

Moxanyii Hanbonee BnevaTnAOLWMMI CTanun cnefytoLne UcrnonHe-
HuA 6nto3a “Moonlighting”: B MypmaHcke KapeH Laxranpan coirpan ee
C PernoHanbHbIM KamMepHbIM OPKECTPOM MO, yrpaBneHneM masctpo [la-
Buaa Mypagana; bopuc Jluewuy, ncnonnun “Moonlighting” ¢ Hauwo-
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HaNbHbIM KamepHbIM opkecTpoM Mongaeuu nog, ynpaeneHnem mascTpo
Brnagvmupa Anpgpueca.

Camas ona MeHA 3HaKoBasA MUHMATIOPa COYMHEHA Ha KNacCUYeCKuii
natvHcknin Tekct “Ave Maria”. A yenosek Bepytowumii, n boropoguua,
CeaTaa Mapua - Moa cBATad, Kk KoTopoii A obpalarocb n B Xpave bo-
Muem n BHe Xpama, korga 6biBaet B aToM Hyxpa. Jler 10-12 Hasap, A
COYMHMA Mbecy ¢ Ha3BaHWeM “Ave Maria” ana xopa a capella, u npepgno-
MU ee NMpeKpacHOMY XOPOBOMY AMPUKEPY W 3aMeyaTenlbHOMY YenoBeKy
ApyTtoHy TonukaHny, Mbl fpy#unu, u ero MyHULMNanbHbIA xop ropopa
EpeBaHa npekpacHoO UCMONHUA 3Ty NbeCy B CBOEW KOHLLEPTHOI Nporpam-
me. DToT Xop ucnonHan «ABe Maputo» HECKONbKO pas, HO OfHaMAbl,
He3a[0Nro Jo ovepenHoro kKoHuepTa 3abonena obnapartenbHULLA egUHCT-
BEHHOrO B XOpPE KONOpaTypHOro COMpaHO — el Mopy4anncb BCEro Hec-
KONTbKO HOT, HO O4Y€Hb BaKHbIX — TaM IMHUA XOPOBOI0 COMPAaHO «Pa3BETB-
nAnacb» Ha XOpPOBOE COMPaHo U conbHoe. DPpeKT 3Toro pas3BeTBIEHNA
CNyMUN KyNbMUHaLMEN Nbecbl, M MasCcTpo TOMWKAH CTpaHCMOHMPOBaN
BCIO NApTUTYpy Ha MoN TOHa BHW3 A1 yaobCTBa 3aMeHbl KonopaTtypbl Ha
ApYroii umetoumiica B coctaBe xopa BbICOKMIA ronoc. Kasanocb 6bl,
npobnema peLleHa, HO B KOHLLepTe MNbeca Npo3syyana TYCKI0, U HECMOT-
pA Ha TO, YTO A He BbICKa3as HUKaKNX npeTeH3nii, MascTpo, BEPOATHO Mo
BbIPaXKEHMIO MOETO NNLA, MOHAN, YTO MHE HE NMOHPABUIOCh UCTOHEHVE.
[llymato, oH 1 cam ybepunca B 3Toll Heypaye, U Yepes HEKOTOpPOe BpPems
npurnacun MeHa Ha KoHuepT cHoBa. /I B mepBo3pgaHHol Bepcun «Ase
Mapwua» npo3Byyana usymuTeNnbHO, Tak, kak HUKorga npexge. K moemy
BENMYalilieMy COManeHuto 3Ta BCTpeya C MOMM APYroM W 3amevatenb-
HbIM AVPUKEPOM MascTpo ApyTioHOM TonukaHom 6bina nocnegHein —
6e3anocTHbI KOBWA, CTan NpuYMHOIN 6e3BpEMEHHOI CMepTH, CTaBLUel
OJ1A MeHA OfHOW M3 HeBocMonHWUMbIX yTpat. OpHOl, HO HE efMHCTBEH-
HOIA, — BCKOpE MO 3TOiA 3Ke NPUYMHE NOKUHYN 3TOT MUP MO Apyroi 6nm3-
Kuit ppyr — ckpunay laruk Cmbartan.
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CoBcem HeaBHO COCTOANOCH €lLLle OfHO ucrnonHeHne «Ase Mapuu»
B OJHOM W3 CTapWHHbIX XpaMoB ApPMeHWUM, rae A, K COManeHuo, npu-
cyTcTBOBaTb He cMor. TanaHTamBeiwnii apmaHckuii xopmeiictep Cona
OBaHuccaH u ee kKamepHblii xop «OBep» BALOXHOBEHHO UCMONHUA 3Ty Ca-
MYIO 3HAKOBYHO 117 MEHA XOPOBYIO MUHMATIOPY, U 3TO UCMONHEHNE MOM-
HO CYMTaTb UCTMONHUTENLCKUM LLIELEBPOM.

MtomecTBeHHOI HEBOCNONHMMOI yTpaToii CTann Monofble BOWHbI
nornbluve B HeobbABNeHHoI BeponomHoii Kapabaxckoii soitHe 2020 ro-
Aa, korpa asepbaiifaHCKNe BOOPYMEHHbIE CU/Ibl aTaKOBaNN apMAHCKMe
ropoga u cena, Hanajas TakiKe Ha rpamJaHCKOe HaceneHue, 1 A He pa3
obpatuancs B monuteax k Ceatoit Mapum ¢ npocb6oii coxpaHuUTb 1x CBET-
nble gy Ha Hebecax.

TanaHtmBasa onepHaa nesuua AHHa [lorocAH B coTpyaHUYecTse C
nuaHucTkoii MaprapuTtoii CapkucaH 3anucann kamepHyto Bepcuto «Ase
Mapun», a korga ata 3anucb nonana B 3acup (No ceuaeTenbcTBy AHHbI
AkonsaH), MHorve 6oiiubl, UCTUHHbIE [epou, NbiTaBLUMeCA 3aUTUTD HaLLly
MHorocTpaganbHyto CTpaHy ApMeHMIo, HaxoAACh B OKOMax, BCTPOUMN 3Ty
My3blKy B Ka4y€CTBe CUIHa/bHOrO 3BOHKa B CBOW COTOBble TenedoHbl. C
6onbto B ceppiLie, HO 1 C TOPAOCTbLIO 3a UX MYMECTBO, MPEKIOHAIOCH Nepeq,
ux nopsurom. [of Hasap, A B MX NamATb U YECTb COMUHU NUTYPrUYECKUid
CTpyHHbI1 KBapTET, KOTOPbIN, Kak A HaferCb, BCKOpe OyfeT UCMONHEH.

B naBHue BpemeHa, B 6aKMHCKMIA Neprog, MOVX TBOPYECKMX yCTpemne-
HUiA, Y3 HEe MOMHIO MO KaKOMy Cily4ato A COMMHUN HEOOMbLLYIO CIOUTY ANA
LecTn cakcohoHoB. OTAMUMTENbHOW OCOBEHHOCTBIO 3TOTO COYUHEHUSA Obl-
NO TO, YTO KamfJaA U3 NATU Mbec CLOUTbI NpefcTaBnana coboli kak 6bl BUP-
TyaNbHO My3blKabHYIO PEKOHCTPYKLMIO OfHOW M3 KapTuH MapTupoca
CapbaHa. A paxe oObeayHWUN BCe NATb YacTell B eOUHbIN CIOKET, KOTOpPbIi
npeacTaBnan coboil pag MysblkanbHbIX neiisameit pabotbl kuctn CapbaHa.

[loneH npusHaTbCA, 4TO 3Ta NApTUTYpa He CMOJHANACh, a CTana oc-
HOBOI AnA Apyroii, Ha3BaHHoI MHOI “Landscape” («[leii3an»), KoTopas nc-
nonHAnacb HeopHokpartHo. [loBofom AnA nepefenkn NocayMuno nucbMo
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FOpua Anekcanpposuya PopTyHaToBa, C KOTOPbIM A MOJENWICA MNaHamm
COUMHEHUA CIOWUTbI ANA aHcambna cakcodhoHoB Mo MoTvBaM KapTuH Capb-
AHa. apTuTypbl OH He BUAEN, HO BbICKa3an HECKONIbKO MOMenaHuii, Koto-
pble B UTOTe NMOBAKANN Ha MOe peLLEHME NepPeHeCTU BECb 3aMbiCeN B Knac-
CUYeCcKMii cocTaB yxoBOro KeuHTeTa: coneiita, roboii, knapHert, darot u
BanTopHa. lpepacTasnto panee pparmeHT nucbma Kpua AnekcaHapoBuya,
cTaBLUero nobyanTenbHON NPUYKMHOW U3MEHEHUA UHCTPYMEHTApUA.
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TembpoBas ogHOpofHOCTb aHCamMbna CakCOPOHMCTOB NOCNe MUCh-
ma PopTyHaTOBa, B MPOEKLMM Ha 3aMbiCen, CTana peLuatoLLym npeaso-
roM [f1A 3aMeHbl LUEeCTU CAKCO(POHOB Ha WHOW WHCTpYMeHTanbHblii
cocTtaB. f co BCeil 04eBUAHOCTHLIO OCO3HAN HEOOXOAMMOCTb NpuaaTb My-
3blKke abcontoTHoe TeMbpoBOe pa3Hoobpasue, Takoe, KOTOPOe COOTBETCT-
BOBaJO Obl B3PbIBHOI KPacOYHOCTU CapbAHOBCKOI MannTpbl.

lMpuBepy Bce Ha3BaHMA YacTeii B TOIl NOCNefoBaTENbHOCTU, B KOTO-
poi1 OHW, COOTBETCTBYA MOPAAKY My3blKkaNbHOMY, BbICTPaUBAIOTCA B CHO-
METHbIV paf: 3BYKM NacTyLlbeli CBUPENU pasnuinch... No CKAOHaM rop...
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HexHoli menopuein xypuyan pydeii. CnblliHa My3blka AepeBEHCKOro
npasfHecTsa... Mirpana BeyepHAaa 3apa.

Tak, o4eHb NakoHWYHbIN, BKpanaeHHblii B nucbMo ypok Metpa My-
3blKM OY€Hb NPOAYKTUBHO MOB/MAN HA yMe OCYLLECTBNEHEHHbI KOMMNO-
3UTOPCKMIA 3ambicen, U B pesynbTaTe BeCb MaTepuan bbin pagukanbHoO
nepepabotaH. MHe KameTca, 4TO MONOAbIM KOMMO3MTOpam HEOOXOANMO
HE TOMbKO MPUCNYLUMBATLCA KO MHEHWMIO CBOEro Y4MTENA, HO U yMeTb
BHWKHYTb B INyOUHY 3TOr0 MHEHWA, MPUMEPAA CMbICN BbICKa3aHHOIO CO-
BeTa k COBCTBEHHOMY BUAEHWUIO NCKOMOTO XY/0KECTBEHHOrO OObeKTa.

B pykonwucu pyxoBoro KBuHTETa, Ha NepBoii CTpaHuLLe A NO He3Ha-
HUIO TOHKOCTeli PyCCKOro A3blka Hamnucan HenpasUIbHO CNOBO «MacTy-
weybeit», Ho HOpuit AnekcaHppoBuy [ennKaTHO McnpaBua Ha — «na-
CTywbeii». Bbino HenoBko, HO nocne xsanebHol peyn 0 KayecTse My3blKu
HENOBKOCTb HECKOMTbKO NMPUYTUXNA.

WcnonHanca KeuHTeT “Landscape” HeofHOKpaTHO, a hpaHLy3CKuii
Quintette a vent de Bretagne Bo3un Ha ractponsx ¢ coboii no Bceii EBpone
6onbLuoii KomnnekT penpoaykunii Maptupoca CapbsAHa, 4TOObI CnyLua-
TeNb MPU WUCMOMHEHN MOEro MPOU3BEAEHUA MOT HacnafuTbCA reHnanb-
HOI1 Urpoii chopm 1 LiBETa BENMKOrO apMAHCKOro Musonucua. Penpoayk-
umn 66111 Nbe3HO NpefocTaBneHbl Cyrnpyroii apMAHCKOrO KOMMo3uTopa
Nasaps CapbaAHa, n3BecTHbIM My3bikoBefom Apakcueit CapbaH.

* ¥ ¥

HaBepHoe Al yXe npesbICUN TUMUT OTBEAEHHOIro A1 MeHA MECTa B
AaHHOM M3[aHUM, HO UMEA PEefKyr BO3MOMHOCTb MpPEeACcTaBneHnA ap-
MAHCKOIA My3blKanbHOIi 06LLLECTBEHHOCTY MHGPOPMALLMM O MOEM TBOPYEC-
KOM MYyTU MHE XO4E€TCA AOHECTU 00 4YuTaTensa T€ MOMEHTbl MOEro TBOP-
4eCTBa, KOTOPbl€ BO3MOMHO BbI3OBYT MHTEPEC y MNOKOJNEHUA MONOAbIX
My3bIKaHTOB U, B OCOBEHHOCTH, KoMno3uTopoB. Mmesa 3a nneyamu Ha
npoTAMxeHUn bonee Yem Tpex AeCATUNETHIA NefarorMYeckoii NpaKkTUKK, A
c bonblMM ynoBneTBOpeHuem Habniojato pocT npodpeccroHanmsma y
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[0BO/bHO 60NBLLIOrO YMcna MOMX YH4EHUKOB — My3bIKOBELOB U KOMMO3M-
TOPOB, ANA KOTOpPbIX 3Ta UHpopmauma bbina Obl NonesHa, a Nopoit noy-
yutenbHa. llostomy 6onbluas YacTb ONMUCaHWUIA MOl KOMMO3UTOPCKOI
NPakTVK1 B JaHHbIX BOCMOMWHAHUAX CBA3aHa C pa3HbIMU, MOPOW Kypb-
€3HbIMN 06CTOATENBCTBAMM, KOTOPbIE CTanu NobyanTeNnbHLIMU NPUYNHa-
MW CO3JaHMA TOrO AW UHOTO Mpou3BefeHuUs, MMbo camo npoussBepeHune
CTano YacTbto KaKoro—-To CobbITUA, CTaBLUErO 3aMETHbIM B OKPYHaroLLMX
Hac MM3HEHHbIX kKonnu3uax. TyT BaxHO obpaTuTb BHUMaHKE Ha peHoMeH
CBA3M KOMMO3MTOpa C €ro TBOPEHMEM: MOCTaBMB TOYKY Ha MocnefHei
CTpaHULEe, KOMMO3UTOP TEPAET BO3MOMHOCTb B3aUMOAEWCTBMA C HUM.
Bonee Toro, paxe B npouecce COMMHEHUA, eCNK IKCNo3nLKA obpasa co-
cToAnacb yoeauTeNnbHON M C TOYKM 3PEHNA PenbedHOCTU UMEET YepTbl
APKO BbIpaMeHHOW feknapatuBHOCTU, obpa3 noyTu Beerga obpertaer on-
peAeneHHyto ceobofy BOM U MOPOIl cam onpefenset csoe Oyayliee B
pasBuUTMN My3blkanbHOro npouecca. He cnepyet aty mbicnb ynpoLuatb,
KOHEYHO 3Ke yrpaBneHue pa3Butuem obpasa B pykax TBopLa My3blKku, HO
U TBOPLY HeobX04MMO OLLYTUTb NOTEHLMANbHOE CTPEMIIEHUE MOPOKAEH-
HOro “m obpasa 1 HaxOAWUTLCA C HUM B JYXOBHOM U NIOrMYECKOM B3anuMO-
Jencreun.

[MocneaHot0 KOMNO3ULMIO U3 pa3pAfa MUHMATIOP CYMTAO BaXHbIM
XoTA Obl KpaTKO onucaTtb, MOCKOMIbKY OHA COYMHEHA MO MpPenoMEHNIO
0JHOro 13 Kopudpees apMAHcKoro nuaHusma Bunnu BaraHosuua Capku-
cAHa 1 emy Me noceAleHa. HasbiBaeTca nbeca « PompecTBeHCKNE KONO-
Kona» n npepcraBnAeT coboil OCTPOAUCCOHAHTHYIO TOKKaTy, B KOTOPYHO
«BMneTeHa» apMAHCKaA HapogHaa necHA. Komnosmuua rotoButca K nyb-
NUKaLMK 1 CKOPO CTaHET AOCTYMNHa Kak MMaHucTam, Tak 1 cnywarenam. K
cnoBy 1 6e3 0cobbix KOMMEHTapMeB: C KONOKONaMM y MeHs CBA3aHa Lie-
nana BepeHuLa NPOM3BeLEHWIA, N A HE MOTY yaepHaTbca, YTobbl xoTA 6Obl
HEKoTopble M3 HUX UX nepeuncnutb. [oytn Tpupuate net Hasapg 6bina
COYMHeHa Mbeca AJ1A KaMepHoro opkectpa u kKonokona in A — “Day of
Memory” namatu xepTB 3emneTpacenus. B ctonetHioto roposLuHy Cap-
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Aapanartckoil 6uTBbI NPo3ByYana KOMMNO3NLMA A1A CMMEOHUYECKOro op-
kecTpa «Cappapanatckue konokona». Oba npoussegeHuA NCNOAHUA MO-
nopoin TanaHtmeblii gupusep Cepreit CmbataH B coppysecTse C
CO3[aHHbIM MM, TOra eLLle MONOAEKHBIM, CUMCOHNYECKUM OPKECTPOM.

ANMN30. I[I,EBFlTbII‘/JI
“Lux Aeterna”
PexkBrem namaTu xepts leHoumnpa 1915 ropga

Pexeuem “Lux Aeterna” 6bin counHen B 2015 rogy, Ho ocylyecT-
BUTb UCMONHEHME Yanoch NULLb rofom rnose. bbinu cnoxHocTu ¢ pea-
nu3auueil npoeKTa — COeANHUTL CUMCPOHUYECKMIA OPKECTP C XOPOM Bb10
KpaiiHe TPYAHO HE TONMbKO TEXHWYECKU, HO U (PUHAHCOBO — XOP HYM¥HO
6bino onnaymsatb. TyT u cpabotan akTop APYHECKOro yyacTusa: pyKo-
BOAMTENb U QUPVKEP MYHULMMAAbHOTO roCyAapCTBEHHOrO KamMepHOro
xopa ApyTtoH TonMWKAH, TONbKO B3rNAHYB Ha NapTUTYpy, cKasan: «Mbi
cnoem becnnamuo» (1 Takoe bbiBaeT!). HecmoTpa Ha To, 4TO NapTMTypa
npeaycmatpvsana 60nbLLO, a He KamepHbIii Xop, B KOHLEPTHOM chunap-
MOHWYECKOM 3aNe XopoBas NapTuA yAMBUTENbHO POBHO BNMcanachb B Au-
HammnKy cumdpoHnyeckoro opkectpa. Moii ntobumbiii MonopaexHblii op-
KecTp Bosrnasnaemblii Cepreem CmbaTAHOM B COpyMECTBE C XOPOM
ApyTtoHa TonukAHa He MPOCTO UCMONHUAW My3blKalbHOE MONOTHO; OHU
co3panu atMocepy BbICOKOro nnTypruyeckoro feiicteal U pame oTka-
3aBlUaA ayAMosanucbiBarollas annaparypa, noYyemy-To npeparenbecku
MCMOPTUBLLUCH NPAMO Nepef, MOUM COYMHEHNEM, He CMOrna npuaaTb co-
ObITUIO KAaYyecTBO €AMHMUYHOrO W HEMOBTOPAEMOrO WCMOMHEHUA: camas
OanbHAA BUAeOKaMepa 3anvcana NoMuUMO BUAEOPAAA ayAuo Tpek Tak,
4TO HU OfiHa HOTa M3 MHOTOC/IOMHOMO CMIETEHUA OPKECTPOBbIX FON0OCOB
He nponana. bonee Toro, nonyumsLLKUiicA BUAEOKAUN HUYEM He yCTynan
APYrMM 3anucaM cAenaHHbIM Ha MOMHOLEHHbIX ayauo W Buaeoannapa-
Tax. [Mouctuhe focnoap BMeLLAnca u He Aan 3TOiN My3blKe UCHE3HYTb U3
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Haluero bbITvA. JTa 3anucb U ceitvac B ceobogHom foctyne B YouTube,
1 A No ceil feHb Nonyyaro NonoMuTeNbHbIE OT3bIBbl 06 3TOM MONOTHE.

TeKcT peKkBMeMa KNacCUYECKMiA, NAaTUHCKUIA, YMbILLINEHHO BblOpaH-
Hblii pnA Toro, 4Tobbl JOHECTM [O BCEro mupa ropeyb 31oi1 becripeue-
OEHTHOI Tpareaunn apmaHckoro Hapopa. M atot pacyet onpasganca. B
cepuv pAaga No3UTUBHbIX OT3bIBOB A BbIAENUN OfMH — Hanbonee eMKUid.
Mpodbeccop Yukarckoii akapgemmn my3blkn MHHa Hapopuukas, ycnbiluas
Peksunem “Lux Aeterna” Ha npoctopax YouTube, npucnana mMHe o4eHb
NECTHYIO iNA MEHA PELLeH3NH0.

T —
712 o fles
Treraicn, Hincs BIREH X0

Prare W7-e0-75T HORTHWESTERN

Fax (W08 U T
At e L

July 5, 2017

To Whom [t May Concern;

Mikhail Kokzhayev's Requiem “Lux /FEterna” is an cighteen-minute long, masterfully crafted
and emationally meving picce by a distinguished composer. Its romantic overtones, rich
instrumentation, and somber chorus bring to memory works in the same genre by Gabriel Fauré
and Johannes Brahms. While embracing long-standing European wradition of memorial music
and also composed on traditional Latin text, the requiem is permeated with Eastern musical
inflections, which perhaps convey the very character of specifically Armenian music. Written in
the form of symphonic poem, the composition consists of three parts, The episodes of extreme
lyricism are interspersed with and lead to contrasting intensely dramatic moments. The overall
requiem leaves its listeners with hopeful light spirit that cormesponds to the title — “Lux Eterna®™/
Eternal Light.  Performed by the State Youth Orchestra of Armenia and Yerevan Chamber
Choir, “Lux /Eterna™ is a musical jewel of Armenia.

Sincerely Inna Naroditskaya
Hora WM&#%-

Dr, Inna Naroditskaya,
Professor, Ethnomusicology
Bienen School of Music
Northwestern University

In- I cestern.edu
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3NNU30[, LECATHI
3aBepLuaroLLnii
KoHuepT AnAa ckpunku n opkectpa doneint

JTOT KOHUepT MHe 3akasan bopuc Jluswny,. Bo ®PpaHuum, B npea-
mecTbe [apuxa, B ropofe AHTOHUM 6a3MpYyeTCa, Kak MHE KameTCa, eAUHCT-
BEHHbI B MMUPE OPKECTP W3 BCEX CYLLLECTBYIOLLMX BMOB 3TOr0 3ameya-
TenbHOro MHcTpymeHTa. “Resonances XXI” - Tak oH Ha3biBaetcs, a
My3blKaHTbl BPEMA OT BPeMeHM Cbe3matoTca co Bceli EBponbl Ha Bpems
MOArOTOBKM NPOrpaMm U KOHLLEPTOB. [MaBHbI JyUpuMep 1 pyKoBoguTenb
opkecTtpa — Onuebe [yiioH — cobupanca cbirpatb mMoii koHuepT ete B 2021
rogy, Ho BMeLLIaNCA KOBWJ, U NpemMbepa bbina nepeHeceHa Ha rof, Bnepeq,
n coctosanacb 3 anpensa 2022 roga. K coxanenuto, bopuc Jinewmy, B Has-
Ha4eHHOe BpeMA KoHLepTa bbin 60neH, 1 B Ka4ECTBE CONUCTA €ro 3ameHun
HemeLKunii ckpunay BepHep XaiiHL,. YecTHo roBops, A 3TOT KOHLEPT Co4m-
HAN nog, pyku JluBlumMLa, 1 He o4eHb Obin yBepeH, YTo XaiiHL, CMOMET Cbir-
paTb Nno Moemy, Tem bonee, 4TO pasy4nBan OH KOHLEpT B crielke. Ho mou
onaceHus 6binn HanpacHbl: KOHEYHO MOMYHYMNOCh HECKONIbKO MHOE, YeM A
npepnonaran — v B TexHUke, 1 B 3By4aHumn (y bopuca Jinewmua ckpunka
paboTbl UTanbAHcKoro Mactepa lpaHunHo 13 MunaHa, cospaHue KoTopoit
patvpyetca 1699 rogom, un koTopaa obnapaer coBepLUeHHO boMecTBeH-
HbIM TEMOPOM), HO UCMOHEHNE COCTOANOCH JOCTOMHOE 1 BECbMa Ka4ecT-
BeHHoe. MaacTpo [yiioH HacToAn Ha MOem MpUCYTCTBUM BMECTe C Cynpy-
roid, 1 A, TAKENO NepeHeca KOBWA, PELLUICA Ha 3TOT BU3UT BO PpaHumto.
Cynpyra, Kk comaneHuto, noexaTb He CMOr/a, @ MHe He NMpUCYTCTBOBaTb Ha
KoHLepTe 6b110 Bbl NPOCTO HENPUINYHO.

CounHaAs 3TOT KOHLIEPT, A BCe BpemA npepcTasnan ®PpaHumio, rae,
6naropaps Jlnewmuy (bymyuw rpaxaaHuHom Lseiiuapuu, oH xuset B Huu-
ue, Ha JlasypHom 6epery CpepnsemHoro mops), A ObiBan HECKONbKO pas.
Hy 1 KoHuepr, ectectBeHHo, fonxeH bbin 6bITb chpaHLy3ckum. B npouecce
COYMHEHWA A MOCTOAHHO Mepecbinan emy ye rotobble gpparMeHTbl — Tako-
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Bbl 6bInN ycnosua counHenus panHoro KoHuepta. B nepsoii yactu a yc-
newwHo cobntopan NpuBA3KY My3blkaibHOK 0bpasHOCTU K aTMocdepe My-
3blkanbHoii PpaHuun. HemHoro nogpaxas Mogecty Mycoprckomy, A ee
Hassan «[lporynka». Ho He no 3anam, ckamem ranepeii 3amevatenbHOrO
my3es A'Opceif, ¢ ero syMmmuTenbHbIMW 3KCMO3MLMIA UIMNPECCUOHM3MA, a Mo
6ynbBapam MoHmapTpa, Mrmo MyneH Pyxa, rae MoxHoO 1 no ceii ieHb yc-
NbllLaTb MapUKCKYHO LLapMaHKy. Kak pa3 LlapmaHka nomyyunacb O4eHb
paxe ybepmtenbHoli, Kak 1 Becb “Promenade”. OgHako BO BTOpOiA YacTu
MHEe 3axOTefoCb PaCLUMPUTb My3blKaNbHYO «reorpacputo», n A COYMHUA
UTanbAHCKyto “Canzone”, B KOTOPYHO «BMNeN» MENOAUIO HEAABHO COYMNHEH-
HOI Ha cnoBa Moei1 3aMeyaTeNbHOI y4eHuLbl, My3blkoBeaa AHHbI ApyTio-
HAH, [ETCKOIi MeceHKn. DTO «BreTeHUe» MoNy4Ynnoch YAUBUTENBHO Nia-
CTUYHbIM, a 00pasHblii pAf (KOHEYHO e TONMbKO B MOE MnepuenLmu)
CNOMUNCA B KapTUHY MPOrynKku (onATb) AEBOYKN — apMAHKM MO MOCTaM U
MocTuKam Bereuun. YrnybusLunch B My3sblkanbHYt0 6ECKOHEYHOCTb Npory-
NOK MO MecTaM CHMBOIMYECKN 3HAKOMbIM BCEM W Ka[OMy, A OKasanca B
TYyNUKE: elle ofHa Mporynka MHe npefacTaBuaacb ABHbIM nepebopom.
WmerHo B 310 Bpems, yxe ofobpvs nepeble Ase YacTu, JineLuuy, nonpocun
MPUBHECTU B (OMHAN KOHKPETHYIO HOBU3HY, @ UMEHHO: eMy 3aXOTeNoCh Ja-
3a. MeHs 310 OTHIOAL He obpapoBano, nomyyunacb 6bl CTUAMCTUYECKaA
CyMATULA, HO CMOPUTL C 3aKa34YMKOM He cneflyeT HuKorpa. H Hawuen 3o1n0-
TYtO CEpefMHy — COMMHUN nerkuii “Ragtime” c cepuveid CKpUMMYHbIX, Kak
6b1, uMnposu3aumii. Ha camom gene Bce MnpoBu3aLum 6bimn BbiNKcaHbl
MHOIO B NMpMYecKoil MaHepe. A BOT obpa3 A MoYeprHyn 13 CTaporo rpy-
3nHcKoro cunbma «He roptoii», B KOTOPOM CTapuK Nepef, CBOUM OCO3HaH-
HbIM YXOAOM W3 MM3HU cobpan Bcex CBOWX Apy3eii 3a TPaAnLMOHHbIM py-
3uHCKUM cTonom. WM HesameTHO, Moj, WX YyAecHOe rpysMHCKOe MeHwe,
MOKUHYN 3TO JIMPUYHO MevanbHOoe 3acTonbe, YxoAA Ha BCTpedy c Beu-
HOCTbIO. fl TPeTbIO YacTb Tak U Ha3Ban — «He roptoii», 1 dpaHLy3sbl, Hafo
OTfaTb UM [LOMKHOE, U3 YBAMEHNA KO MHE U MOeli My3blKalbHOW nporpam-
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Me, Ha3BaHWe TpeTbeid HacTu 1 B achuLLe U B UHTEPHETE TPaHCAALMK Hanw-
ca/in Mo pyccku, npa.pa ¢ nepesofom Ha dopaHLy3ckmii: “Ne sois pas triste”.

MeHa oyeHb xopollo npuHaAna nybnuka ropoga AHTOHMM, ropoaa
OuYeHb ApeBHero, NpuMbliKkatoLero k Bepcanto, coxpaHuBLLero Kynbtyp-
Hble Tpaguuun ctapoit ®PpaHuun. OyeHb nopagosana npecca [OBOMAbLHO
aKTUBHO OTKAMKHYBLUAACA Ha cobbiTue. bbina ogHa nybnukauua Bbi3Bas-
LlaA y MEHA BECENyo peakLuto: B OAHOM U3 MeyaTHbIX NepuoguYecKnx
u3paHuii, Hapagy c xsanebHbiMu dpasamu, 6biNO BbICKa3aHO ABHOE
YAMBNEHNE, HO BbI3BAHHOE OTHIOfb HE MY3bIKOI, LUTUPYIO MOYTU TOYHO:
«YousumenbHo, HO KOMNO3UMOpPY UCNOHUNOCL /5 nem, K020a OH CoYu-
HU/T 3MO OYeHb Opu2uHanbHoe npou3sedeHue!». BepoaTHo ana cbpaH-
LLy3CKOrO }ypHanucra 3ToT BO3pacT accoLummpyeTca c yTpatoii npodec-
CMOHaNbHbIX HaBbIKOB. Kanb, YTO He MOry OTBETUTL: y Hac B ApMeHUM B
75 BCe TONbKO HauynHaeTtcA!

MOCJIEC/IOBUE

B 3aBepLueHMn MOUX OTKPOBEHWi1 XxOTen chenatb Hekotopoe 0006-
LLEeHe BCEMY paHee BbiCKka3aHHOMY, HO BApPYr OCO3Han, 4To 0bobLuTb
0COBEHHOCTM OMWUCAHHbIX B AaHHOIN NybauKauum Moux npoussegeHunii no
KakuM-To popmanbHO 0603HAYEHHBbIM KPUTEPUAM MPAKTUYECKU HEBO3-
MO3KHO. B cBOMX TeopeTuyecknx pabotax A He pa3 CTalKkUBaCA C CUTYaLV-
eil, korga Tpebyemble HEBECTb KEM NpUyMaHHbIe NpaBuna 3akNoyaroLLIMX
aHanu3 psApa NPOV3BEAEHNI KaKOro-To KOMMO3uTopa Uiu faxe KOHKpeT-
HOrO NMPOU3BELEHNA NMPaKTUYECKN CBOJAT Ha HET CKOPOMYNE3HO CAenaH-
Hoe uccrneposarue. [py ntobbix 0bobLLeHVAX Bcerga U3 nona 3peHns Bbl-
najaroT BamHble, C TOYKM 3PEHUA XYAOMECTBEHHOro CMbicna, feTanu,
KOTOopble ABNAIOTCA BaMHENLLMMN 3NeMEHTaMN CTPYKTYPbl KOMMO3ULUN —
B €€ Ype3BblyaiiHO CIOKHOI nepapxum CoNnogYNMHEHUA PasHOypPOBHEBbIX W
pa3HOBENMKUX CTPYKTYPHbIX 06beKToB. [lawe B onpeneneHun maHpoBoii
NPUHaANEHHOCTU, B OCODEHHOCTWN B COBPEMEHHOI My3blKe, e B OfHOI
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KOMMO3MLMM NOpOii B NapafoKCalbHOM COBMELLEEHUN CTUANCTUYECKN AN-
ameTpabHO NPOTUBOMOMNOMKHbBIX CTPYKTYP, HEBO3MOMHO 0606LLUTDL ee Lie-
NOCTHOCTb B pamKax Kakoro-To onpegeneHHoro kaHpa. [lopoit npu no-
BOOHbIX 0606LLeHnAX nonyyaeTca 3peKT BbINIECHYTOrO BMECTE C BOAOW
pebeHKa, Koraa BaMHeLLInii aneMeHT CTPYKTYPHOro YCTpoiicTBa Npon3Be-
OEHWA, He BuCblBatoLLMiicA B OOLLYIO CTUNUCTUKY, CYLLLECTBEHHO nepe-
HanpasnAeT obpa3 B COBEPLLEHHO MHYIO MnockocTb. [Npuseny npumep: B
BocbMmoii cumdpornmn TeptepaHa (nepepoclueii u3 kBapTeTa B CUMAPOHMIO)
K CaMOMy ee 3aBepLLEHUNIO pacnaf, My3blKanbHoO CybCTaHL MM JOCTUT npe-
AENbHOro PaccpefoTo4eHUsA, HO BAPYr B 3TO SHTPOMNMYECKOE pacrblieHne
3BYKOB B MPOCTPAHCTBE, PEKOHCTpyMpytoLlee paclumpeHve BcenenHoit
BOPBA/ICA CTaTU4HbIii rON0C, MOHOTOHHO OObIrpbIBaOLLMIA Manyto HOHY, 1
BCA Y€ pacnasLuanca matepus cobpanacb B e1HbIii 06pa3HO OfHO3HaY-
Hblii 06BbEKT — peKoHCTPYKLMto BeeneHHoll, B KOTOpOIi pacnapy My3blKab-
HOrO BeLLleCTBa MPOTUBOCTOUT YNPYroCTb BCENEHCKOW OCU, CTEPIKHA Bpa-
LeHna Bcero cyliero. Tonbko reHmii TepTepAaHa CMor CTONMb NPOCTbIM
COMOCTaBEHNEM BOCCO3aTb B COMOCTaBAEHNMN ABYX abCOMOTHO NPOTUBO-
MONOMHbIX CTPYKTYpax kapTuHy BceneHHoiA.

B 3akntouennn Bmecto naghocHbIx Cnos obpallycb K MOUM yYeHU-
Kam — My3blKoBeJaM 1 komnosutopam. B rogpl naHgemun, npebbisaa B
OTAANEHUN N He MMeA BO3MOMHOCTM IMYHBIX KOHTAKTOB C yYEHUKamu, A
BNA HUX counHun MonndoHNYecKnini LMKn U3 npentoann, cepumn yr,
MEXK[y KOTOPbIMU PacrnoNoMeHbl WMHTEPMEAUU (BMECTO WMHTEPAIOAMiA,
crneumnanbHo AnA TOro, Y4Tobbl OHU Urpanuch Mexay pyramu (To ecTb ur-
paTb HYy¥HO HeckonbKo coyr nompag) v noctnoguu. Becero 54 nbecobl.
YMbILLNEHHO COYMHAA Kayto U3 Mbec B pasHbIX CTUAUCTMKAX, A Npec-
neposan uenb yoeauTb LOHbIX My3bIKaHTOB B TOM, YTO Ba)HO BnajeTb
TEXHWKON, HO eLle BamHee chenaTb TeXHUKY CPeACTBOM LOCTUMEHMA
KOMMO3MTOPCKOro 3ambicna. B Moem LuKne MOXHO BCTPETUTb M NPUHO-
wexuna resnam MNpokodbesy n LLloctakoBuyy, komx noymtato, nobuisatb
B Xpamax — apMAHCKOM 1 NpaBOCNaBHOM, yChbillaTb Kak «HouHas nTuua
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MOET O paccBeTe», yBUAETb B HaUepTaHUAX HOT nopxaHue 6abouyex n MHo-
roe gpyroe. MHtepniopnu Tome obpasHo cBA3aHbl C chyramu.

Mte octanocb npocTuTbCA C YMTaTenem, CoobLLMB emy, YTO LEeNblii
PAL MOMX COYMHEHWIA He YNOMAHYT B JaHHOI mybnukauum, HO A Hape-
tOCb, 4TO MPOYUTaB TEKCT, YUTaTENb 3aMHTEPECYETCA He TONbKO OMnncaH-
HbIMW MHOI NPOW3BEAEHNAMU, HO W MOCMyLLAeT Apyrue, LOCTYMHble B
YouTube, 1 nHbIX MecTax 0bUTaHWA My3blkanbHbIX NPOU3BEAEHMNIA — Ne-
YaTHbIX U 3BYKOBbIX.
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ZIGZAGS OF CREATIVE PATHS

Abstract

This paper presents memoirs of the composer and musicologist Mikhail
Kokzhayev about his creative life. The composer dwells on motivation, history, and
various circumstances of creating some of his works, refers to both his own and
other composers’ works. At the same time, the author considers his paper as a
unique message to his students — both musicologists and composers, and hopes his
stories and discussions would be useful for them.

The paper is written in the first face, on behalf of the composer, in the form
of ten episodes, each presenting specific area of content.

Keywords: composer, work, creative way, modern music, life history.
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THE WATER HAS FOUND ITS CRACK:
FINDING ARMENIA THROUGH MUSIC

Finding Armenia

In a 2005 article, Turkish-Armenian journalist and activist Hrant Dink
tells the story of a French-Armenian woman who died while visiting the
village of her youth in Turkey'. When the question of where she should be
buried arose, a Turkish man from the village responded, “Let her be buried
here... the water has found its crack.” The importance of this response
cannot be understated, it carries a lot of profound meaning - it refers to a
story of the Armenian longing to be reunited with their indigenous land.
This is not a longing motivated by the need to take the land but, in Dink’s
words, “to come and be buried under it.” This longing is part of the story of
Armenia, where its people, through centuries of foreign domination and
dispersion, have emphasized the importance of maintaining a strong sense
of Armenian identity. This longing motivates the need that Armenians display
for reunification, if not physically then at least spiritually.

The concept of the water finding its crack reflects questions that
many Armenians of the diaspora, myself included, have about the idea of
“homeland.” These questions are open-ended, but they include the
following. Is the homeland Western Armenia, where our families came
from but few Armenians live today? Is it the Republic of Armenia in
Eastern Armenia, where Armenian culture flourishes today? Must the
homeland be tied to a physical place? These questions motivated me as |

! Hrant Dink, The Water Finds Its Crack: an Armenian in Turkey, openDemocracy,
January 19, 2012, https://www.opendemocracy.net/en/europe_turkey_armenia_3118jsp/
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traveled to Armenia and began composing my piece The Water Has
Found its Crack for three sopranos, percussion, violin, viola, and cello.
This piece would become a musical manifestation of my exploration of
Armenian identity. It takes its title from the Hrant Dink story and explores
this metaphor in both a figurative and literal manner. At a figurative
level, the lingering quarter tone glissandi push at boundaries as they
gradually fill in the space between pure-pitch notes, acting as
reconstructions of Armenian folk and liturgical singing. On a more literal
level, the idea of the water finding its crack is represented in the text,
which references water as an exploration of displacement, dispersion,
and reclamation. Displacement, dispersion, and reclamation are dealt
with separately in this paper as | contextualize these concepts in reference
to my piece. My intention for doing this is to trace the ways these three
elements of Armenian culture affect the negotiation of internal and
external identity boundaries in diaspora.

Homeland

The homeland is a central, magnetic point for Armenians. An
example of this is shown in Mount Ararat, which is the national symbol
of Armenia, a status developed over two thousand years. Moreover,
since itis now in Turkey, Mount Ararat is a reminder of the geographical
and spiritual separation of Armenians from their indigenous land and
culture. This reminder of homeland is reinforced by being at the
center of the Armenian coat of arms, and paintings of the mountain
are hung in many Armenian homes in the diaspora. Ararat poignantly
looms over the Armenian capital of Yerevan and is visible from most
parts of the city. Furthermore, as the border between Armenia and
Turkey has been closed since 1993, yerevanc‘iner would need to
drive several hours north to Georgia and then south into Turkey to
visit the mountain, creating a day long trip to reach a place they can
see from their homes. The symbolism of Ararat’s physical closeness
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and practical distance is an apt representation of homeland. It is
always in view but ever out of reach.

As exemplified by Mount Ararat’s dominating physical presence,
the longing for homeland is the source from which Armenian culture
flows to the diasporic communities throughout the world.

However, defining the boundaries of conceptions of homeland is not
simple for Armenians. Today, there exists a country named Armenia, yet for
some Armenians, especially those whose roots lie in Western Armenia,
which were lost during the Armenian Genocide, do not see it as particularly
representative of their culture. A comparison of Eastern and Western
Armenia shows differences in language, food, music, and other cultural
elements. These differences arose from their divergent histories under the
influences of various empires. For this paper, the concept of divergence is
complicated by realizing the tensions of being away from Home.2The concept
of dispersion is motivated by the trauma of the separation from Home.

The concept of an Armenian homeland is not limited to a physical
place. For example, journalist Liana Aghajanian’s Dining in Diaspora
project convincingly illustrates the Armenian experience in America
through food—the element of culture mostly likely to bring a sense of
rootedness to a displaced people. In her project, Aghajanian asks, “where
is home? what does home even mean?’3® Her answer, “Armenia may be a
country, but it is also a concept, one that functions independent of
geography,” displays this notion of a reconstituted homeland divorced
from place. This idea is echoed by Armenian-American author and
playwright William Saroyan, who defiantly wrote in 1935, two decades
after the start of the Genocide, “Go ahead, destroy this race.... See if the

2 The capitalized form of the word Home in this paper refers to the homeland as
opposed to the physical place where one lives. From now on, the paper will use the
concepts of Home and homeland interchangeably depending on emphasis.

Liana Aghajanian. About, Dining in Diaspora, accessed August 10, 2020, https://
www.diningindiaspora.com/about .



Joseph Bohigian
The Water Has Found Its Crack: Finding Armenia Through Music 61

race will not live again when two of them meet in a beer parlor, twenty
years after, and laugh, and speak in their tongue.”* For much of my life,
this sentiment by William Saroyan rings true. The great-grandson of
Genocide survivors, displacement was always a part of my family’s history.
Yet, however close | felt to Armenianness, a sense of feeling connected to
Armenian people and culture remained distant. | was simultaneously both
belonging and not belonging to the culture. This feeling of distance is what
brought me to Armenia, to be re-rooted. My piece, The Water Has Found
its Crack, is a response to how | experience re-rootedness.

Displacement

The modern Armenian diaspora mainly comes as a consequence of
the 1915 Genocide. In short, Western Armenia was emptied of its
indigenous Armenian population through massacres and forced
deportations by the Ottoman Empire. The diaspora has spread across the
globe, with the consequence today that the majority of Armenians live
outside their homeland. Although Armenians have lived outside their
homeland for centuries, the Genocide engenders within Armenians of the
diaspora a stress on the importance of maintaining their Armenian identity.

Though the modern diaspora primarily originates from the Genocide,
Armenians have suffered additional displacements as a result of the
Lebanese Civil War, pogroms in Azerbaijan, Syrian Civil War, and 2020
and 2023 Artsakh Wars. For some Armenian families, these repeated
displacements have turned exile into a constant state of being. This is the
difference between displacement and dispersion. Displacement is the
spread which motivates the desire for reclamation. The fluidity of dispersion
provides the environment through which one can move between cultures.
| shall be later referring to dispersion in this paper under a separate title.

4 William Saroyan, The Armenian & the Armenian, in: Inhale & Exhale. New York:
Random House, 1936, p. 438.
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The themes of displacement and loss motivating reclamation are
important because of the need to preserve cultural identity — this intention
is embedded in Armenian music. For example, one of the most well-known
Armenian national heroes is the composer, musicologist, and priest
Komitas Vardapet. Komitas dedicated his life to the preservation and
promotion of Armenian music in Armenia, the Ottoman Empire (of which
Western Armenia was a part), and Europe around the turn of the 20™
century. His music comes during a time when Armenians were facing
issues of self-preservation and increasing persecution in the Ottoman
Empire including the Hamidian massacres of 1894-1896 and leading up
to the Armenian Genocide starting in 1915. For Komitas, the documentation
of native Armenian music was a way to preserve Armenian culture. He
promoted music as a living art to be used in daily life and was committed
to extensive ethnomusicological study in order to identify its distinctive
features.> Komitas focused on rural music as the most authentic expression
of Armenian music. He argued that Armenian music in rural villages was
less influenced by the music of other cultures when compared to Armenian
music in cosmopolitan cities.® By focusing on what he viewed as the “most
pure” form of Armenian music, Komitas argued for the singularity that
defines Armenian music and, by extension, the uniqueness of Armenians
as a people at a time of rising ethnic and national consciousness among
the peoples of the Ottoman Empire. His work reflected the contemporary
desire to demonstrate a common Armenian identity which would
substantiate claims of nationhood and ownership.”

> Sirvart Poladian, Komitas Vardapet and His Contribution to Ethnomusicology,
Ethnomusicology, 16, no. 1, 1972, https://www.jstor.org/stable/850444 (accessed
September 29, 2019), p. 87-88.

6 Komitas reached this conclusion through additional study of Kurdish, Turkish,
Iranian, Arab, and Assyrian music.

7 Sylvia Alajaji, Music and the Armenian Diaspora: Searching for Home in Exile.
Bloomington: Indiana University Press, 2015, p. 47-48.
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Much of Komitas’s research was lost during the Genocide.®
However, his existing work which seeks to preserve Armenian musical
culture is celebrated today in Armenia and the diaspora. Among some
Western Armenians in the diaspora descended from Genocide survivors,
Komitas’s music is viewed as a connection to a physical Home, that of
their parents and grandparents, that no longer exists. In Yerevan, a
museum and research institute is dedicated to his work and, in the
diaspora, statues in his likeness have been erected in Paris, Detroit, and
Quebec, where they serve not only as reminders of the man himself, but
as a memorial to all victims of a Genocide that halted his work.

Among the songs collected by Komitas, dispossession was a
recurring theme.® A longing for the homeland, or those who have
traveled away from it, can especially be seen in the migrant song (Arm.
wwunntfuinh Gpg - panduxti yerg) genre. Such songs center either on
people in foreign places asking for news from their homeland or people
longing for the return of their loved ones. The singer typically asks
migratory birds to send news to her family or rivers for news about
faraway relatives.”® One example of a migrant song is Krunk (Arm.
«Unniuy» - Crane). In Kfunk, the migrant repeatedly pleads, “Crane!
Have you no news from our country?” yet he receives no response.

Komitas is seen as a martyr of the Genocide. He was arrested in Constantinople on April
24, 1915 along with over 200 Armenian intellectuals and transported to the Anatolian
interior, where most of them were Kkilled. After intervention from United States
Ambassador to the Ottoman Empire Henry Morgenthau, Komitas and several other
Armenian deportees were allowed to return in Constantinople. However, Komitas never
fully recovered from the experience, displaying symptoms of post-traumatic stress
disorder and spending the rest of his days in psychiatric hospitals in Paris.

Sylvia Alajaji, Diasporic Communities and Negotiated Identities: Trauma, Recovery,
and the Search for the Armenian Musical Voice. PhD diss., University of Rochester,
20009, p. 21.

10 Tatevik Shakhkulyan, Komitas’s Selected Works, in Komitas Selected Works, First
Volume: Songs. Yerevan: Komitas Museum-Institute, 2019, p. 31.
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The text for The Water Has Found its Crack, shown in Example 1,
consists of fragments from eight Armenian folk songs transcribed by
Komitas. Many of the text fragments recall the themes of the migrant
songs, using water as a metaphor for distance, longing, and loss. For
example, from Tun Ari comes “Water has destroyed my house,” from
Kak‘avi Yerg, “you present a heart to the sea of grief,” and from Garun
“Spring has passed and autumn came, Water has stopped flowing from its
source.” The text fragments are reassembled so that sometimes a whole
section comes from one song, while other sections move between source
songs at every line. For example, the text for the first section comes entirely
from the song Jur Kuga Verin Saren, while the three lines of the second
section come from three different songs." There is a new narrative
constructed from these text fragments, but like the reconstructed histories
of Armenian families, gaps remain. The family narratives of the descendants
of Genocide survivors are incomplete, as information was not only lost
during the event itself, but its survivors remained silent about their past,
better to be left behind. Likewise, sudden shifts in song origin pervade the
composite text, as if a connector is missing, lost to time.

This reconfiguration of texts from different sources reflects a
quality of Armenian dance songs. The dance songs, which were meant to
be sung by a group performed simultaneously with dance, consist of a
krknak (refrain) and xatik (verse).'? Everyone sings the krknak together
and the xatik is improvised by a different soloist for each verse.® The
soloists can recall an extant verse or improvise a new one in a similar
style, meaning there may not necessarily be a direct connection between
the verses, but they speak to a common theme.™

A full explanation of folk song sources for each line of text can be seen in Example 1.
12 Shakhkulyan, Komitas Selected Works, p. 29.

3 lbid., p. 29-30.

" lbid., p. 30.
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The central section of the piece is a quasi-folk song. It is closely
connected to the migrant genre of folk songs, dealing with issues of
dispossession and longing. The text, shown in Example 2, comes from two
songs, Tun Ari(Come Home) and Cirani Car (Apricot Tree), and tells of the
destruction of home (or perhaps Home) and separation from loved ones.

Example 2

Armenian text Transliteration English translation
anpbkipu h y&p hwunbp w, Jorerniver hander a, | Fields cover the valleys,
nLpp inntupu pwlinkp w, Jura tunas k'andera, | Water has destroyed my house,
Stuln'wd Gp’ hud wwunbiw | Tesnum ek’ inj patel a | Look, an unjust, bloody sea
Eu wuhpwy wnyncu dny: Es anirav aryun cov: Has overcome me.
on’un wpw, 5w nwpahn, B, | Sut ara, yet darjir, yek, | Hurry up! Return, come back,
Uhpwdpn tnwUl wuwnbp w: | Siracad tann anter a: | Your beloved is abandoned at home.

The song, shown in Example 3 and hereby referred to as Jura Tunas
K‘ander a (Water Has Destroyed my House), embodies the feelings of
displacement and loss in the folk songs by borrowing different musical
characteristics from various folk songs. It is sung slowly and freely,
without a strong sense of meter, and is highly ornamented. In these
qualities, it is similar to the style of the migrant songs and the tater
(odes), a genre of monodic song developed in the 10" century
characterized by chromaticism, unrestricted modulation, and virtuosity,
characteristics which Robert At’ayan labels as vehicles for expressing
“subjective psychology.”™

Examples 4-6 show excerpts of three Armenian songs transcribed
by Komitas, the folk songs Krunk and Antuni and the 10" century tat
Havik. These examples demonstrate similarities in style with Jura Tunas
K‘ander a, including in metric freedom, pitch, and ornamentation. In
recordings by Komitas and Armenak Shahmuradian, an Armenian singer

1> Robert At‘ayan, The Armenian Neume System of Notation, trans. V. Nersessian.
Richmond: Curzon Press, 1999, p. 81-84.
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who studied with Komitas at the Gevorkian Theological Seminary in
Etchmiadzin, all three songs are sung freely without a strong sense of
metric perception.'® Likewise, Jura Tunas K‘ander a is sung freely without
a strong sense of meter, though meters are added for the purposes of
ensemble coordination in performance. In addition, all four examples
consist of short phrases of similar lengths which come to rest on different
degrees of overlapping tetrachords.

Example 3: Quasi-folk song Jura Tunas K‘ander a
from The Water Has Found its Crack, mm. 128-153.

125 Stretching ) =58

140 e
i Py —— = ==
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16 Komitas Vardapet and Armenak Shahmuradian, “Krunk,” “Antuni,” and “Havik,” recor-
ded 1912, on Voice of Komitas, Traditional Crossroads CD 4275, 1994, compact disc.
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Example 4: Krunk excerpt (folk song, transcribed by Komitas),
as printed in Tahmizyan Voskep ‘orik, 146
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Example 5: Antuni excerpt (folk song, transcribed by Komitas),
as printed in Tahmizyan Voskep ‘orik, 167
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Example 6: Havik excerpt (10*" century taf, transcribed by Komitas),
as printed in At‘ayan The Armenian Neume System of Notation, 83

‘Havik’

According to Komitas, Armenian folk music is built on a series of
overlapping tetrachords.” The connective nature of the overlapping is that
the highest pitch of one tetrachord is the lowest of the one succeeding it.
There are three types of tetrachords: lonian, Dorian, and Phrygian
(Example 7a). The inner notes of these tetrachords may also be altered to
include an augmented second interval (Example 7b). Example 7c shows all
aspects described above pertaining to overlapping Dorian tetrachords. A
quality to be noted is how pitch differs in successive octaves when
tetrachords are stacked. For example, Example 7c shows E4 as the second
pitch of its tetrachord, but an octave above is Eb5 as the third pitch of its
tetrachord. Such correlations that result from placing tetrachords in such
a continuity as shown in Example 7c is that there is no octave equivalence
and there is only one tonic pitch. The same pitch—class as tonic in another
octave serves a different function in its tetrachord. As Example 7c shows,
G4 is the tonic, but G5 an octave above is the second pitch of its tetrachord.

17 Shakhkulyan, Komitas Selected Works, p. 24-25.
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However, although there is only one tonic, the first/last pitch of each
tetrachord can serve as a resting place in a melodic line.

Like the examples of Kfunk, Antuni, and Havik, Jurs Tunas K ‘ander
a is structured using the Armenian tetrachord system, in the Dorian
mode with G as tonic as shown in Example 7c. It has a ternary form,
with the first and third sections centered on the G-A-Bb-C tetrachord
and the second section on the C-D-Eb-F tetrachord. The songs also
include some chromaticism, including the use of augmented seconds
described above, but Jure Tunas K‘ander a leans more toward the
heavier chromaticism of Havik which is more common in the tat genre
of songs.

Example 7a
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Example 7c: Overlapping tetrachords in The Water Has Found its Crack
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Like the other song examples, Jurs Tunss K‘ander a is highly
ornamented. The virtuosic, melismatic ornamentations are reminiscent
of the melodic style of Havik and the tater. The songs also share specific
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ornamentation figures. Jura Tunas K ‘ander a and Krunk both begin with a
quick ascending major 2 figure from the first pitch of the primary
tetrachord to the second pitch which is then sustained, creating tension
which is released at the end of the phrase by returning to tonic. A similar
melodic motion occurs in Antuni. However, in this song, the ascending
major 2™ figure is repeated and the first phrase remains on the second
pitch of the tetrachord before returning to tonic at the end of the second
phrase.

Most Armenian music is traditionally based in monody. However,
when performed in a group, as in an ensemble accompanying a singer,
the resulting texture is heterophonic, with slight differences in rhythm
and ornamentation in the varying interpretations of the melody. Likewise,
in The Water Has Found its Crack, the song Jura Tunas K‘ander a is set
heterophonically in the three voices. Example 8 illustrates this
heterophonic setting in the voices. Similarly, the strings follow the
melodic contour of the melody with overlapping glissandi trailing the
melodic line as an extension of the voices’ heterophonic texture.

With its allusions to folk song idioms and stylistic borrowings from
Armenian music, The Water Has Found its Crack evokes the concept of
displacement. This aspect of displacement is present in that lines radiate
out in both directions from a central point to other sections which are
less traditionally set, yet still maintain connections in pitch structure,
texture, and melodic style to the quasi-folk song and more technical
aspects of Armenian music referred to above regarding tetrachords. The
object of the song’s abandoned narrator’s calls for her beloved to “Hurry
up! Return, come back” acts as the exile. After displacement, the concept
of exile makes up a central part of Armenian identity.
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Example 8: The Water Has Found its Crack mm. 146-149

Finally, this section in the music hints at the reunion inherent in
reclamation. In my piece, The Water Has Found its Crack, the facet
of reclamation from exile occurs through two aspects: the repurposing
of folk song lyrics and the writing of a new “folk song.” In reclaiming
elements of Armenian culture as part of a contrapuntal awareness of
the ancestral Home and the lived or experienced home, the piece
seeks a reunion of the multiple homes to mend the crack of
displacement in the Armenian collective memory; to reconstitute
Armenia not only as a physical place, but also as a spiritual one
independent of geography.
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Dispersion

The worldwide Armenian population is a classical example of
diaspora, spanning multiple generations and locations.’® Repeated
displacements and continued Turkish denial of the Genocide have made
exile central to Armenians’ self-representation. Edward Said argues that
exiles, in an attempt to reassemble their broken lives, turn to national
pride to fend off their exile, framing themselves as a restored people and
affirming their place in the Home.” Indeed, for Armenians, who see
themselves as a forgotten people, a strong sense of pride in their culture
can be a defiance against genocidal intent. However, exiles cannot
divorce themselves from their new diasporic environment. Unlike most
people, exiles live with an awareness of at least two cultures, two homes.
Borrowing a musical term, Said calls this “plurality of vision” which
“gives rise to an awareness of simultaneous dimensions” contrapuntal.
In other words, experiences in the new environment exist within the
context of the old one. Both are “vivid, actual, occurring together
contrapuntally.”?

For Armenian descendants of those who have been dispersed, this
exilic mindset is passed down from generation to generation. A sense of
loss, which is not always spoken, but rather felt, pervades the Armenian
collective consciousness. Immediately following the Genocide, most
survivors refused to speak about their experiences. The memories were
too painful to relive and the new immigrants desired a fresh start away
from the trauma of Home. However, the descendants of survivors, being

Thomas Faist, Diaspora and Transnationalism: What Kind of Dance Partners?, in

Diaspora and Transnationalism: Concepts, Theories and Methods, edited by Rainer

Baubdck and Thomas Faist. Amsterdam: Amsterdam University Press, 2010, p. 22.

9 Edward Said, Reflections on Exile, in Reflections on Exile and Other Essays.
Cambridge, MA: Harvard University Press, 2000, p. 175-176.

2 |bid., p. 184.

2 Ibid.
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one or more degrees removed from displacement, have taken up the
causes of Genocide recognition and preservation of survivors’ stories.
Today, demonstrations calling for international recognition of the
Genocide bind the multifaceted diaspora together in a common cause.
The annual commemorations which happen every April 24™ are among
the most well-attended Armenian events and a central part of many
Armenians’ interaction with their heritage.

Despite regular demonstrations of ethnicity like the April 24"
commemorations, assimilation has taken its toll over time. Fears of
erasure, stemming from the continuous uprooting of Armenian
communities, have made assimilation a sensitive topic. In response to
anxieties about erasure and the precarious existence of Armenian people
and culture, many aspects of Armenian diasporic culture such as
literature and politics express anti-assimilation ideals.?? The pinnacle of
this line of thinking is the concept of ¢ermak jard (white massacre), as
opposed to sev jard (black massacre). Whereas sev jard refers to literal
massacre, extinction, and displacement, ¢ermak jard refers to assimilation
and the extinction of culture, primarily in the West where assimilation
has historically been more widespread than in Armenian diaspora
communities in West Asia.® Perhaps at least partly in response to fears
of assimilation, Armenian organizations work to develop and maintain
connections between Armenian communities in order to promote a
stronger sense of ethnic identity, not only from the diaspora to the
homeland, but also between diaspora communities.

Music has played a central role in Armenian identity maintenance
in the diaspora, both in which music is deemed acceptable for identity

2 Sophia Armen, Aram Ghoogasian, and Hrag Vartanian, Beyond Jermag Yev Sev:
A Roundtable on Armenian American Identity, in Los Angeles Review of Books,
September 5, 2020. https://lareviewofbooks.org/article/beyond-jermag-yev-sev-a-
roundtable-on-armenian-american-identity/.

2 |bid.
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formation and which is not. For many, this is through their experience
hearing, and sometimes singing along to, the Patarag, the Divine
Liturgy of the Armenian Apostolic Church. According to Jonathan
McCollum in his study of the role of the performance of the Patarag in
Armenian identity maintenance among Armenian communities on the
East Coast of the United States, these diasporic Armenians “see the
performance of the Divine Liturgy as integral to their identity,
regardless of whether or not they actually participate in the corporate
singing of the liturgy.”**

The estradayin genre, which became popular in Beirut in the
1960s, is credited with strengthening the sense of Armenian identity
among the diaspora-born generation in Lebanon.? Though a hybrid
genre influenced by pop music from Europe and the eastern
Mediterranean, estradayin music was sung in Armenian, about
Armenians. It quickly gained popularity in other parts of the diaspora
and even among the wider Lebanese public. However, estradayin music
was also defined by what it was not—Turkish. The rising popularity of
estradayin music purposefully came at the expense of the Turkish
music popular with the immigrant generation in the name of forming a
uniquely Armenian identity in opposition to the “Turkishness” of the
oppressor and the “Arabness” of the dominant Lebanese culture.?®

The question of what music can be considered Armenian, or should
be listened to by Armenians, for the purpose of identity formation has,
at times, been a contentious one. This search for Armenian identity in
music has at times led to the exclusion of music shared with other
cultures, such as Ottoman-era music, in which Armenians played an
important part. The Ottoman musical culture is a cluster shared by

24 Jonathan McCollum, Music, Ritual, and Diasporic Identity: A Case Study of the
Armenian Apostolic Church. PhD diss., University of Maryland, 2004, p. 251.

% Alajaji, Music and the Armenian Diaspora, p. 109-110.

% |bid., p. 124.
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Turks, Armenians, and other Anatolian peoples. This cluster has been
suppressed by community leaders in the diaspora at different times, not
only for the mixing of languages in the lyrics but also for musical elements
perceived to be non-Armenian, such as the use of oud and quarter
tones.? However, it remained popular among Armenian community
members and is still played at Armenian events.

Given Armenia’s location at the edge of many powerful empires and
states and its longstanding diaspora, a common trend throughout
Armenian culture is the influence of its neighbors. However, this cultural
exchange goes both ways and is critical in understanding what makes up
the concept of totality in Armenian music. To borrow from Said, our
understanding of Armenian music should be contrapuntal, contextualized
by its interactions with other cultures both at home and in diaspora/exile.
It is within this context that |, a third-generation Armenian-American,
relate to the contrapuntality of exilic awareness — my sense of Armenianness
and my Americanness exist not in opposition, but in counterpoint.

The opening of The Water Has Found its Crack explores these
ideas of exile through the metaphor in its title. The beginning of the
piece is characterized by long glissandi stretched over small intervals.
They overlap across the ensemble, expanding and contracting in different
directions and at different rates to fill in the “cracks” caused by larger
intervals, such as the quarter tone glissandi that occur at the beginning
of the piece (Example 9). The textural fluidity of the glissandi is the
fluidity of dispersion, navigating the different levels of exilic awareness
as one moves through different spaces and cultures. The text also
concerns fluidity with the opening line Jur Kuga Verin Saren, meaning
“Water streams down the upper hill.” As in pitch, single words are
stretched across multiple measures, getting into the “cracks” of the
words and expanding them to break them down to their component

7 |bid., p. 160.
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parts and see what lies inside. This is especially true of the word jur,
meaning water, which is repeated throughout the opening. Thus, in this
way, the water is expanding the cracks of its very name.

This exploration of the sounds of individual words is also part of
filling in the “cracks” of lost identity and culture. While | explored the
sounds of the Armenian language through music, | was also learning to
speak it, reviving the language which had disappeared in my family after
three generations of assimilation in America. My grandparents, the
children of immigrants who struggled with the duality of their Armenian-
American identity, wanted their children to be simply American to spare
them the discord of a contrapuntal awareness. Their children attended
the Armenian Church, they had Armenian friends, yet they were not
taught to speak the language. That was left for my generation to revive,
for we strongly felt that language was essential in order to connect with
our sense of Armenian identity. However, a dissonance remained which
reflected the contradictions in conceptions of Home for Armenians. |
was learning to speak Eastern Armenian at the expense of the now
endangered Western Armenian language spoken by my ancestors.

The Water Has Found its Crack approaches the use of the
tetrachord structures described earlier in a loose way here, tying the
melodic essence of the piece to that of traditional Armenian music
without being limited by its rules. The first section of the piece focuses
on the primary tetrachord, G-A-Bb-C. From the beginning, it starts to
explore the internal boundaries of the tetrachord with quarter tone
glissandi to and from its pitches, filling in the cracks between half steps
and stretching them out. Next, the glissandi push outward at the edges
of the tetrachord, reaching up to a Db and down to an F and toward the
internal shift from A to Ab, reflecting the internal chromatic alteration to
achieve an augmented second shown in Example 7b. Example 9 shows
this progression of glissandi pushing at the internal (labeled in blue) and
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external (green) boundaries of the G-A-Bb-C tetrachord and the shift
from A to Ab (orange).

Example 9: The Water Has Found its Crack mm. 1-21
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The glissandi’s independent motion, in direction and expansion
rate, across the ensemble is a kind of counterpoint, the counterpoint of
exilic awareness. The dissonant beating that results from close,
overlapping intervals suggests the dissonance in a plural exilic awareness.
The slow, sometimes imperceptibly so, expansion and contraction of the
glissandi pushing at the internal and external boundaries of the tetrachord
system is meant to bring a sense of unease to an otherwise static texture.
In their fluidity, the glissandi are the water filling in the cracks of exile in
Armenian collective memory, cracks so big that it can feel impossible to
traverse them.

The progression of pitch in the opening section is tied to the first
section of the quasi-folk song discussed above. The song has not yet
been heard, it is not explicitly known, yet it lies in the background of my
piece leaving its mark. This is how the exilic nature of Armenian history
pervades the ethos of Armenian memory. Stories of familial exile are not
explicitly told to each new generation. Parents do not sit their children
down to tell them how their ancestors escaped the homeland. Among
Armenian families, their ancestors’ survival of the Genocide is more of
an accepted and somewhat unspoken fact, existing amorphously in the
background of their lineage. As the survivors themselves were hesitant
to share, details were not openly discussed. They had to be searched for.

The first section of the quasi-folk song is shown in Example 10 with
its primary pitches enclosed in red boxes. The same progression of
pitches stretched over twice the duration, also shown in red boxes in
Example 9, structures the beginning of the piece. By dwelling in this
pitch world, it is not wholly unfamiliar when the source is finally revealed.
This is not unlike the specter of exile hanging over one’s Armenian
awareness without being explicitly spoken of. It pervades the consciousness
but its meaning must be searched for.
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Example 10
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Reclamation

Sociologist Anny Bakalian argues in her 1993 study of assimilation and
ethnic identity maintenance among New York-area Armenians that, over
generations, Armenian-Americans move from “being” to “feeling” Armenian.
Though they have formed new communities and institutions in their host
country, Armenian-Americans, like any immigrant group, become distanced
from their ethnic origins over time. They move from the unconscious or
ascribed Armenianness, in behavior and temperament, of the immigrant
generation to the voluntary or symbolic Armenianness, pertaining to the
emotions, of their children and grandchildren. Despite this transition,
Armenian diaspora communities around the world are connected through a
continued sense of pride in their heritage. It is even common for young
Armenians to make a pilgrimage to the homeland, learning about the culture
lost to them in dispersion and claiming ownership of their Armenianness.

The Armenian quality of seeking and reclaiming lost culture is
represented across artistic disciplines. In 1975, the Armenian-American
writer William Saroyan wrote Bitlis, a play based on his 1964 trip to his
family’s hometown of Bitlis in Turkey. However, though he had long
planned his journey to Bitlis, he first settled for Soviet, or Eastern,

2 Anny Bakalian, Armenian-Americans: From Being to Feeling Armenian. New
Brunswick, NJ: Transaction Publishers, 1993, p. 6.
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Armenia in 1935. The 29 year gap between these two trips highlights the
dissonance many Armenians in the diaspora feel about the nature of
their homeland. Saroyan himself wrote about this phenomenon in 1954,
stating, “/ was not unaware that in reaching Soviet Armenia | would not
be reaching my father’s Armenia, or his city, Bitlis. It was enough at that
time to reach the general vicinity of my father’s birthplace, and to be in
a nation named Armenia, inhabited by Armenians.”*

This sentiment from Saroyan is common among diaspora Armenians
in search of their heritage. However, the concept of Home has changed
over time. Since Armenia’s independence in 1991, Armenians in the
diaspora have become more invested in the fate of the Armenian
homeland and thousands have repatriated. Yet, there is more than one
path toward reunion with the homeland, as Armenians have reconstructed
Home in countries around the world.

The Armenian Apostolic Church has historically been one of the
main centers of reclaiming Armenian identity in diaspora, where it serves
as both a religious institution and a cultural center. As illustrated by
ethnomusicologist Jonathan McCollum, the music of the Church is a
particularly significant element for identity maintenance in the Armenian-
American diaspora, separate from the strength of one’s religious faith or
lack thereof.3® Though the music of the Armenian Church constitutes a
separate branch of Armenian music, early church music borrowed from
folk music and sacred music maintained a close connection to folk music
throughout its development.® The body of sacred music consists of the
Patarag (Divine Liturgy) and the Sarakan (hymns) sung at various
services. Originating as monodic chant, the Patarag is today also sung in
harmonized choral arrangements.

» Dickran Kouymjian and William Saroyan, Introduction, in William Saroyan: An
Armenian Trilogy. Fresno: The Press at California State University, Fresno, 1986, p. 24.

30 McCollum, Music, Ritual, and Diasporic Identity, p. 266.

3t Alajaji, Diasporic Communities and Negotiated Identities, p. 52.
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The final section of The Water Has Found its Crack imitates Armenian
chant, therein reclaiming a music | strongly associate with my Armenian—
American upbringing. The melody is split between the three sopranos as a
hocket, but each pitch is sustained, creating an overlapping harmony of
clusters. Example 11 shows an example of Armenian sacred chant, zT’agavorn
p’aiac’ K’ristos from the Cadu Sarakanner (Midday Hymns) sung during the
Patarag.® The chant is ametric and consists of phrases of varying lengths.
The melody primarily moves by step in even rhythm, and there are chromatic
alterations throughout, resulting in an augmented second interval from F to
G#. The text is mainly set syllabically, with some melisma, and textual
phrasing generally aligns with the musical phrasing. However, this is notably
not the case at the end of the second phrase, which ends on the first syllable
of the word K'‘ristos, emphasizing the word “Christ.”

Example 11: zT‘agavorn p‘arac’ K'ristos excerpt, St. Nersess
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32 Jashoo (Midday) Hymns, St. Nersess Armenian Seminary, accessed September 30, 2023,
https://armenianchurchmusic.org/e-sharagan/holy-badarak/jashoo-sharagans.
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Example 12: The Water Has Found its Crack, chant melody
reduction
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Example 12 shows a reduction of the chant melody in The Water
Has Found its Crack. It is divided into four sections, each with one line
of text centered on one tetrachord (see Example 13 for tetrachord
scheme). Like zT‘agavorn p‘arac’ K'ristos, it consists of mainly stepwise
motion in phrases of varying lengths, ranging from 3 to 25 pitches, with
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a weak sense of meter. Different degrees of each tetrachord provide
points of resolution, which transform the definition of tonal centers. The
asterisks above some notes show where chromatic alterations are made
to the inner notes of a tetrachord, starting out only a half step above or
below the first note of a tetrachord and eventually, on the sixth line,
reaching an augmented second. Over the course of the chant melody,
melisma are gradually introduced to the primarily syllabic text setting. As
the piece comes to a close, the melody ascends to even higher tetrachords
while increasing in tempo, but at the very end slows down, mirroring the
common characteristic in many of the chants of slowing down in the final
phrase.

Example 13
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Example 14
Armenian text Transliteration English translation
Gplwg gwnnil, Gywy wanl, Ganac’ garun, yekav asun, | Spring has passed and autumn came,
Ypwnpwd opphy winpjnpubpndu: | Katrav jarik atbyurnerun: | Water has stopped flowing from its source.
Qplwg w2nl, Glwd gwnnt, Ganac’ asun, yekav garun, | Autumn passed and spring has come,
Ywrbp opphy wnpjnpubnnil: | Kat‘er jarik atbyurnerun: | Stream—waters have started flowing again.

The text for the chant section is shown in Example 14. Given the
context of the breaks in Armenian history and attempts to mend them by
reclaiming one’s heritage, the final line’s renewed flowing of stream-waters
can be read as a reunion with Home. Most of the musical phrase endings
align with the phrasing of the text. However, there are a few moments where
the textual and musical phrasing do not align, most notably at the end of the
second line in Example 12. Here, the musical phrase ends unresolved on an



Undhnwuh pwugupwu-huumhwnunh nwnpbghpp
86 hwwnnp

F#, a half step below the tonic, on the first syllable of the word Katrav,
creating a sense of tension which is resolved at the start of the next phrase.
This setting is comparable to the earlier example of the word K‘ristos in
zT"agavorn p‘arac’ K'ristos.

Example 15: The Water Has Found its Crack mm. 183-197
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Example 15 shows the first part of this final section of the piece.
The chant melody is split between the three sopranos, with each soprano
sustaining her pitch as the melody continues in the other voices. Because
the melody primarily moves by step and each section is limited in range,
none covers more than a minor sixth, this overlapping of voices results
in a series of clusters. In addition to partially obscuring the melodic line,
these overlapping entrances can obscure the text, as the consonant
cutoff of one syllable does not come until after the next syllable has
begun in another voice.

The strings here represent an extreme extension of the tetrachord
scheme, reaching beyond the central tetrachords on which most of the piece
focuses and creating new harmonies that are more distant from the dominant
sound world of the piece. As shown in Example 16, extending the tetrachords
to the lowest register of the cello results in the tetrachord C#-D#-E-F#.
This is where the cello stays for most of the final section, rubbing against the
D-E-F-G tetrachord where the voices begin. These dissonant harmonies
and the small, wavering pitch bends in the strings rub against the otherwise
harmonically stable melody split between the sopranos. As the piece comes
to a close, this dissonance fades away and the ensemble melds into one
form, a resolution of the friction in an exilic awareness.

Example 16

J E————
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Armenia Found

Writing The Water Has Found its Crack while living in Armenia has
shaped my sense of self. This process reconciled what it feels to be
Armenian within the sphere of its concrete reality. The negotiation of
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identity boundaries, both internal and external, is a central feature of
identity maintenance for the dispersed. Music plays a prominent role in
this negotiation, as art, which dwells in the realm of the emotions, can
bring a sense of belonging to people otherwise disconnected from their
culture. This feeling of exteriority and interiority is what a crack
emphasizes. It is also the story of Armenia. The story of an exiled people
longing to be reunited - the story of the water finding its crack.

Abstract

The displacement of the 1915 Armenian Genocide looms large in the Armenian
collective memory, as seen in the work of composer and musicologist Komitas
Vardapet. In this paper, dispersion as a central feature of Armenian existence is
explored through Edward Said and Sylvia Alajaji’s analyses of exile. The longing to
reclaim elements of lost culture is seen throughout Armenian diasporic culture
through a multiplicity of homes. In response to the notion of return to the homeland,
I moved to Armenia and wrote a piece titled The Water Has Found its Crack, tracing
displacement, dispersion, and reclamation in Armenian culture. My intention for
doing this is to explore the waysthese three elements of Armenian culture affect the
negotiation of internal and externalidentity boundaries in diaspora.

The idea of the water finding its crack is represented in the text, which comes
from fragments of Armenian folk songs gathered during research at the Komitas
Museum-Institute in Yerevan and references water as an exploration of displacement,
dispersion, and reclamation. In the piece, | reflect on the centrality of displacement
in Armenian culture in a quasi-folk song. The fluidity of dispersion manifests in
lingering quarter tone glissandi which push at the boundaries of the tetrachord
structure of Armenian music. The reunion of reclamation comes through an
abstraction of sacred chant.

The negotiation of identity boundaries is a central feature of identity
maintenance for the dispersed, and thus the negotiation of fluid boundaries is an
important part of musicin search of Home. This is the story of Armenia. The story
of an exiled people longing to be reunited - the story of the water finding its crack.

Keywords: diaspora, Armenian American, new music, contemporary music,
homeland, displacement, exile, folk song.
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Wdthnthnid

1915-h <wjng gbinwuwwunipjwu htitnbwupny wnbinh niubigwd nbnwowndp
dté £ hwy hwjwpwwu hhonnnipjwu dbe, huswbu Gpund £ Yndwnghwnn,
Gpwdonwagbn Yndhnwu Ywpnwwbinh gnpdniubinyejw dbe: Unyu hnnwdnid
gpqwonigyniup, npwbu  hwjulwu gnnipjwt YEunpnuwlwu  hwnwuh,
nwnwtwuhpynud £ Endupn Uwhnh b Uhpdhw Upwewghh® wpunph Jtpwptinjwy
ybpndnigyniuubiph dhongny: Ynpgpwé dowlynyph tnwppbipp yGpwnwpdubne
thwthwgp wnbuwubih § hwyulwu uthninph wdpnng dowynypend' puqdwephy
punwuhpubiph pungpynwiny: <wjptuhp ybpwnwnuwint qunwthwphu h ww-
nwufuwl' deyubgh <wjwuwnwu b gpbigh «2nipp gt £ hp Ganpp» Yeipuwgpny
dh unbndwgnpdnipnit’ hbnwgdting  hwjjwlwu dowlnyph  wbnwowndp,
gndwdnipgniup b dbpwlywugunwdp: Uu woluwwnwupnd pd - bwywinwlu £
nwnwuwuppb, eE huy dwuwwwphny Gu hwjwlwu dowynyph wju bpbp
wmwppbipp wannd uthjninph ubippht W wpunwpht hupunigjwu uwhdwuubph
hwnprwhwpdwu Yypw:

bp Gbnpp quunn 9ph qunwthwpp ubpluwjwgywsd £ nbpunnd’ punqwd
hwj dnnnypnwlywu tpgbiphg, npnup puwnpb] B4 Yndhunwuh pwugqupwu-huu-
whwunnntd uwnwpwd nwuntduwuhpnieniubtiph pupwgpnid: 2ph qunuwithwph
Ypw hhduywsé inbipuinp huwpwynpnigintt £ pudbinnud hinwgnnt) inbinwhw-
unwdp, gpqwdnieniup b yEpwywugunidp: Unbindwagnpdnipjwu dbie bu wunpw-
nwnunw Gd hwjwywu dowynypenud dnnnypnwlwuhtu dnn Gpgbpnud inbinw-
owndh YEunpnuwwu hubna: Spwsdnipyntup npulinpynid £ Gplupwaégynn
pwnnprpinnuwihtu gihuwunnubipny, npnup wmwunw Gu nbwh hwy Gpwdounni-
pJwu nbinpwfunpnwht Yunnigjwoph uwhdwuubtipp: Yepwlwugqunudp inkinh £
niutiunid hnqlinp Gpgh wpunpwyghwih dhongny:

hupuniejwt  uwhdwuubph puwinwip gpjwdubiph hwdwp  hupunigjwu
wwhwwudwu YEunpnuwlwu hwwnlwuhou b, U, hGuuwpwnp, hnunn uwhdwu-
ubiph puwinwip Gpudonnpwu Ywpunp dwut £ <wypbupph thunpunniph pu-
pwgpntd: Uw <wjwuwnwup wwwndnipynwut k. ypwdhwynpybp gwulwugnn yunw-
pwunh dnnnypnh wywwndnieintu, oph wwwndnieniu, npp gununtd £ hp 6binpp:

<hduwpwnbp® uthjninp, wdtiphlwhw), unp Gpwdonnieniu, dwdwuwlw-
Uhg Gpwdonnieniu, hwyptupp, wbnwownd, wpunp, dnnnypnuwywu bpg:
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Trwupti bpwdhown (lwywupwu)
L& wpdbuiph Juiugpwlwynp gnpdhs, wpndbunp
YUndhipwup pwugupwu-puuphypneg
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Shgpwu Uwuunipjwup «Lwiwwnny fununnjwupd»  unbindw-
gnpdnipyniup ubippusywd £ U. Lkpubiu Cunphwint hwdwuniu wnnpw-
owpny: Puwgph pwuwunbindwwt nbipuwnp punyugws £ 24 wnnp-
phg, npnup funphpnwusnid Gu opyw 24 dwdbipp:

Gunphwiht wjn 2wppp hwdwnb)  «2phunnuht hwywwnwgnn
Jnipwpwuginiph wnnep»': dwdwuwyhu Utuhpwpjwt dhwpwuniyp)nt-
unud pwppp pwpgdwuyb) & 36 |Ggyny:

Wu Ywd wyu Gpyh unbndnwdu nwbund £ hp ywwnbwnp b
wnhpep: Gppbdu pwywlwt E |hund dh Yuwyd, npwbugh nbinh niubuw
qunnig hwuntuwgnn wwjpintup: huswbu wwundnud £ Shgpwu Uwu-
untpjwup, tnwphubip wnwe Uwndnuwywupnid dh Gpbluwh Yuntuphu
uw b £ dh Yune hnighs Gpgp, npnd hngunpp hwdwyywd Ep gbing-
Ywywu wudhgwwunyejwdp: £hs wug win pwgwnhy tipgsnthhu wu-
htinwgt| £ pwqdnigjwu dby...

Cuwn hunjuywu wywunnyph' npny tpgbpnd husnud Bu punt-
pjwu Ynpudwd |wpbipp: Yndwynghwinph  fununndwunigjudp’ win
Yung pnint Bpgh Ytphnipp, wpdwgqwupubipp hugnd Gu hhgjw| wnn-
pwownh Gpypnpn dwund:

' ULbpubu Sunphwih, <wiwipny punupndwihd, Gplwu, 6N hpwwn., 2013, Lo VII:
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Uwuunipjwup «Lwiwwnny fununnjwuhd» unbindwagnpdniejwu
dtp JGpndnieiniup uwwnwpyb) B wwpunpwnph, puswbu twlbe w)-
fuwphwhnswly «<hjhwpne wuuwdph bW winwhwpnithh £hd Lwpw-
2Jwuh dwjuwgnpnipjwu hhdwu Yypw:

U. Lbkipubu Cunphwint wnnpwownphg Uwlunyppjutl wnwud-
uwgnb) £ wnweht jne wnnppubpp:

EGpabighy dwuptipnd Yndwynghwnnph wnol dwnwunid tu gpw-
Jwu wbpunph Gnwuwywynpdwl, pnwunwynyewu dodwphn wp-
wnwgn(dwt, duwywnnigdwu U pwgnwd wy fuunhputip: Uwuunipjwup
Gpgbpnud funupp U dbntinhtu wjupwu Gu ubpnwouwy, np Ywpbh £
Undhwwuh funupny wubi, Rt «iqyh i Gnwbwlp pboinbnt hpwn
hwdpnipnid Gom*:

Uwuunipjwuh wnnpwowpp hugniuwybpn dh wwbwp £ Ju-
nnigywé wdnip hhdph ypw: Ujuntin gnpdnd Gu duwlwnnignnw-
Ywu nwuwlwu optupubipp, «nuyt hwwndwu onptiupp», hngunp U dn-
nnypnwlywu hustpwuqutipp gwnwiujwsd tu dwdwuwlywlhg nhuw-
dhywynd, unip nhunuwuuubipny:

Utd nbp £ fjuwnnud bwl pytiph funphnipnp: <wjinuh £, np «3»
prhyp funphpnwugnd £ Unipp Gppnpnnugyniup, «7»-p° Upwipshu,
fuwgwd Pnysh Ytinght jnpe funuptinp, npnuip jne uptiph wbu fungb-
ghtu Uunywdwdnp uppwp: bul «5» phyp ugnid £ <hunwh hhug ybp-
pbpp: 6Y rYLGph wyu funphnipnp wnlw £ Uwuunipjwuh Gpyh wdpnng
wnnigwdph, wnwudhu dwubiph, dwjubph $niuyghwubph pwotu-
dwu, funupbtiph YpYunieyniuutiph b wy] wpnwhwjnswdhongubiph wu-
wwnbgntd:

Unnpwowpp gpywsd £ win ujugupwuh b wpwlwu snpu &wj-
ubiph hwdwp' d&y Ynunpntunp, Gpyne nbunp W pwu: Upnp hwéwlu
hwdwgnpdwlygnwd £, dhwhjnwynd  Ynunpinbunpp hbwn, dhusnbin

2 Undhwwu, <nnyuwdtbp by nwmdbwuppnygimibitbp, Ywaqinn L fudpwghp'
. (Feptdbquu, Gpuwu, Cwjwbnhpwwn, 1941, £y 146:
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duwguwd tipkip dwjubipp hwunbtiu GU quihu npwtiu dhwény): Ywhu
wwwnlbpu £ 5=2+3: Cunhwunyp wndwdp wiwnp twb wwpnipnud
pninp snpu Gwjubipp' npwbu hugniuwybpn wju wwbwph quipnw-
gnwnh: Gppbidu k|, huswbu Lwjuppfu Gnungh «Uppwqut uhd$nuhw-
ubpnud», wpnp dbpe duptynud £ dwjubph dbg, huswbu thoti wuwy,
dtipe Shwdwuynwd dwyubiph Yypw, hwug |nuwwuwy:

3np wnnpputpp pwdwujwd tu bpbp fudph, U EYwihtu pw-
uwalp hbnlywiu £ 7=2+3+2: huswbu Gpunud £, dhohu pwdhup nne
ohunigjwt updtwnphwih wnwugpt £ Yuqdnud: Uu bu punugws £
tptip Jwupg: Gpb wnwohu dwunwd Lwipp, Npnhu L Unipp <nghtu
hpwp hwonpnnid Gu JbY bwiuwnwuniejwu dby, www dhoht pwd-
unuwd wnnpennp nhdnu £ Unipp Gppnpnnipjwtt wnwudhu-wnwudhu'
Gppnpn, snppnpn. W hhubipnpn, winnputinny:

Wyuwhuny unwgyntd k dp unp updbinpphw' 7=3+1+3: bp htip-
_rhU, 2 +3 +2 L3+ 1+ 3 Ywnnygubipp udwuynwd Gu hwdwybuw-
pnu opowuubiph, npnug Ybuwmpnup unyu hupp' phuwninu k: 2np-
pnpn wnnepu wdpnng Junnygh npwdwwhy YGunpnuu £, npwntin
hhowwwyynwd £ <punwp hruwskinyeyniup bW <wpnipyniup: Lwwn-
Ywuowlwu E, np 2wpph dhoht dwup uluynid b wjwpuynid b wi-
inh tipbip «unp hugniuny, npnup ujwgynud Gu nidght «whgh-
Ywwn» W funphpnwuond bGpbip qwdbipp, np funglight PpYysh
&tnpbpu nu nupbipp: NnpGpgulwunieniut pungdynid £ wnp
ppenniu uqwgny' wpbdnininy, npu wjunthbnl uwunywundd ,
dty hugniuhu gnidwpynud £ djnwip, husnud Gipbp $npinb nidqunt-
Rjwdp:

XIX nwpwybponud gbnwgbin Unn$ 3bjghugp, wjunthbnl
Gpwdownmwgbimutipn Edpih Mngbundp W Sphgnph Ynujnwup ulyubightu
Yhpwnb) «nuyt hwwndwu» Ywd «Uunjwdwiht hwwindwtu optupp»:
Cuwn thhihunthw Ugbputy Lnubth' wju hwdwpynd £ pninph Ynndhg
Swuwsywd thwuwn' huswbu punhwupwwbu wpdbunnud, wjiuwbu k|
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Gpwdonniypjwu dbe®: Uju opbupp hwjinup Ep nbin hhu hnyubppu L
npuunpynwd Ep Swpunwpwwbinnigjwu puwquywnnid: tw wdpnng
Ywnnygh U hp dwubiph pYwjht hwpwpbpniegniut £. wdpnnou wju-
wbu & hwpwpbpynud db6& Jwupu, huswbu JG& dwup' dinpphu: Linyuu
wnlw k pungjut dbe' Yeunwuwlwu, pniuwlwu wotuwphnud, dwp-
nnt dwpduh Yunnigwdpnid: «Nuyt hwndwu optiupp» npunpynid £
uwl dodwpunnyywup b gbintighypu dgwinn ngnt unbndwd hwubw-
pbin gnpdtipnud, npnugnid pwgwhwjnynid | hwéwfu pwpudwsd' ybpp
Upjwd pYwjhu ophuwswihniejniup:

Mngtunyp Liqpwywgund £, np wju hdwuwnny wdbuwlwunw-
pwinp Snhwu Ubkipwunhwt Pwfup untindwagnpdnipiniutiph Ywnnig-
qwépu k, dhugnbin Cnwbuh gnpdtipnd wyn opbiupp wynpwu 6agphwn
sh wpunwhwjnynid, b upw Yuwnnygubiph ubippht npudwpwunieniu
nt wdpnnowlwuntpintup ghontd tu wpunwphtu hdwjpht U dinph 2w-
pwnpwuph uppwgbinnipjwup: Nuyt hwwndwu opbiupp Gpwdownni-
pwu Ut Yhpwnbint hp dGennp Mngtiundp ubpywjwgptip b «3akon
30/10TOr0 CEYEHMA B M033UN U B My3bike» hnnywdnid*:

$npabup pwgwhwjnb| «nuyti hwwndwu optiupp» Uwuunipjwuh
wnnprwownnd: Wuhupu, huswbu wunwd Gu, hwpdnuhwu unnigbiup
hwupwhwyyny: Ogunytny Ningtiunyh dbpennhg' Yhpwnbup wju wiwnh
Uwluwudwagnid, npu wnwugpwihtu bowuwynieiniu nlup nn9 uwnbin-
dwagnnpoéntpjwu dbg: Uju pwnyugwsd £ 41 tnwlwnhg, nphg wnwohup
puwpwu k, wmwuubiptpbpnpn wwyunp L gbpohup ywniquubp Gu:
Utwgjw| 38 nwywbpnud, npwbu hwowihu dhwynp' «quplybpwy»,
punniubny JbYy pwnnpn wunnniejniup, unwunw tGup 152 dhwynp:
Unwgywd phyp pwqiwwwunynid Gup «nuyt hwindwu» gnpdwlhg
0.618-h L pwdwunw hwpdwihu dhwynphu, wjuhupt' «4»-h, unw-
unu tup'

3 A. JloceB, ®opma, cTunb, BbipaxkeHue, Cobparue coduHerul, 1. 4, MockBa, u3p.
«MblCJ’Ib», 1995, c. 572.
4 3. PozeHoB, Cmambu o my3bike, MockBa, «Mysbika», 1982, c. 122-123.
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1) 152 x 0.618=93.936 (dhwynn)

2) 94 : 4=23.5 (nwywn)

Wuwhuny' «nuyti hwwnnwp» gunuynid k puwusnpubipnpn tniwy-
wnnuwl: Bl uw qniqunhwnignu k, www' Bpowuhy gnigunhwnt-
RINLU, pwuh np Ghoun wju wwywnnd, wywniquihg htiwn, uuynd £
Yywnnygh hweonpn dwup:

Pwgh npwuhg' wyu tnwlwnnud pwpuywsd £ qununuwghpp, «pw-
Uwihu»: Wu k' U. Ubpubu Sunphwint «3hobugnip h ghobiph» tpgh
hwghy updwpynn, nbn séuwynpjwd wnwoht nuwpdwsdp, nphu
Jwunpwnwnuwup unnpl: UyGlugubiup dhwju, np puwn Mngtiungh,
nwuwlwu nwpwonpowuhg htnwuwiny, wpybuwnmh gnpdbipnud «nuybi
hwwndwu optupp» unyu hunwynyeywdp sh gnpdnid, dJwuwywun wju
Gpytipnwd, npnug Yunnygh wpwdwpwunteginiup wnbinh £ wwhu pninu
qqwguntupubiph hnpnnudhu:

3nhwuubtiu Ppwduh wpybunp ubipnwotwyniyejwu Yybpwpbipjwg
Gpwdonwgbin Lnth EGpwh quwhwwnwywup jwywagnyuu wdthn-
thnd £ wyu fuunhpp: Lw wund £, G Ppwdup dnwdnid £ upwnny
qgntd nintinny?:

Cuwn Uwuunipywup' winp diuwudwgp dh Gwjuwwnnppwhu
hngtyh6wy k, nphg pfunwd £ pniu wnnepp' tpgbignnnieniup:

Lwyiup k, np wnnppht twfunpnnud £ dbnph ghunwygnuwp b
GGppwqunybint dnnudp:

Unwdwywu dtinph, hngnt b dwpdup ubpnwotwynypjwi fuwfu-
wnnup wpnwgn|bint hwdwp Gypnywlwu dhouwnwpwu Gpwdounnt-
pjwu Jbig hwbwlu Yhpwnnid Ehu «Gnwwnnu» hunbpdwip: Gpbip win-
uhg pwnugwd wupwpbhnits wyn  Gpyhugnup  fuhuwn  néh
wnihdnuhwynd gnpdwdnud Ehu hwwnny wwydwuubpnd W punpn-
ontd Ehu npwbiu «uwnwtw»:

5 M. Jpyckun, Ycmopusa 3apybexHol my3biku, Mocksa, [ocypapcTBeHHOe My3bi-
KanbHoe nspgarenscreo, 1963, c. 110.
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Uhw udwu dh Gnwwnuny £ ufuynd Uwbunipjuuph wnnpw-
owpp' wiwnh debwununggniup: Lnyu Bnwwnuny b winp wdihn-
thnud £ wnnpwowpp: Gnwwnnup hwunbu £ quihu npwbiu «jwjp-hu-
wbpdwp» dfuwgnn Ytinph wbu' wwppbpwpwn qqugut wwiny hptu:
Cun npnud, wnwohtu hunbipjwinwd dwpnud £ quaquweh hugniup, huy
ytipgnwd hwuggnwd £ hhdpp, dhusntin quqwep dhwndwdwuwly pw-
pniuwyned £ hug:

<bnphuwyp J6& vpwuwynieiniu £ wnwihu wyu hwugquwdwupht!
hugsnnnipjwu udwu thnthnfunientup pwgwwnpbiin wnneph wgnbgnt-
pjwdps: dbpontd hwnpend b Jbphu hugniup' Gpyuwhup, wy ns ph
uwnnphup' hnntinkup:

huswtiu Upwd fuwswuinpjwup, wjuwtu £ Uwuunipjuuh wpybu-
nnw ubpnwotuwyynid Bu UpLbipp W Upudnunpn:

h nbw, lvwswwnwuh 4tipght unbindwagnpdnie)niup Ujnph db-
uwujwag untwwt £ bpbug unbndwgnpdwlwu hwuntu 2powuntd
wju ujwqupwuhtu Gu nhdb YWhuph Snunwynghsp, Phjw Pwp-
wnnlp, 3nhwutbu Ppwdup: huswbiu woninwywu hdwypnyhqughwub-
pnd Jwd hunyulwu nwqwubpnud, wnnpwwnph wiwmh dGuwfununt-
pintund hugniuutipp htitnghtinnt gpwynid Gu hugntbwjht nwsawnn,
thwpwowunyjw Unwl «wpwu» whbu wubu 66yntd nt nwpwdynid
uwhwwy uthnngh Ypw: Cunquyuydnid k hugnidh whnbh nhwwywagnup'
Gpbp whwunjhg dhusk tpbip $npint: <ufwywodwyw) £ bwle wpnp
hugjntuwghu nhwwwgnup' tinpp oynwywih «nn»—phg dhusle Gppnpn
olyunwywjh «unp-p: Ujnh «nn» b «unp» pwg jwpbiph qupytpwyubpp
udwuynd U pwnh «pwu» jwphtu (pnipnntu), npp wwppbpwpwn
hustigunid U npwbu «nwd»:

Uwunipjwup hwunwwnd £, np hwjjulywu  Gpwdownniejwu
hhdpp hwyng tiqnwu £: Uhusnbin, pun Sphnphfu Lhgaotih, hniwwlwu
nnpbipgnieniup  plub b Gpwdonnyeniuphg: Uh Ynnd nubind wju

& Zhnhuwyh hbwn niubgwd wuduwywu gpnyghg:
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fuunhpp, RE npU b wnweUwyhup® 9nipp, RE wdwp, Ugkup, np wpnh
dtuwfununypiniup hnh k£ funuptipny, huswtiu wdwp wudpuny: <bnh-
uwyu b hwdnqwé k, b nip np £ wpnph ujwghg Ywnyytu funupbipp:
<hpwyh, winh «hbdtdwupp» wjupwt b uwunlwunwd, np hwuwd
Unwt udwu hugnwubpp dtinpynd Gu, nit hwwnhlubiph wbu updwp-
ynw Gu funupbtiph «nipdwgdtipp»: Uhw wju wwhhg £, np jupbwwnl
InniRintupg hbwnn uyuynid | wnnppp' «Cwiwwnny fununngwuhd»:

Ldwu Gpunyp, uwlwju upddnuply dedwybipnnyejwdp, wbnh
niubund Lninyhg Juu PGehngbuh huubpnpn uhd$nuhwih $huw-
(nwd, npuntin wmbwlwu npnunwubphg, fudnpnwiutiphg htinn ujw-
quifudph  «puntipphg» dwjepnud £ funupp, U dtutingsh  Guyuphg
pnuyynw £ nn9 Gpgswiundpp: Uwtunipyuup Yhpwnnud £ dLwyw-
nnigdwt pbehndbujwu daYy w) uygpniup:

huswbiu upnud t Gpwdonmwgbitn Ununin Ujpdwugp, Ptehnytiuhg
wnwy9 Yndwnghwnpubipu hptiug Gpytph Gpwdonwlwu pbdwu' hhd-
uwuniep, ubipyuwjwgunid Ehu wwuinpwuwnh ypbwynid: Uhusntin Pbe-
hnytuh hutubpnpn uhd$nuhwih pEdwubpp fudnpynwd, gnjuunwd Gu
Gpwdonnieut qupgqugdwt pupwgpnud, wjuwbu wuwd' niulunph
«wspbiph wngl»: Ujuwyhup duwgnjugnidp dtdwwbiu uywuwnnud t nph-
uwdhlwjht' tdwuybny puniejuu tipunypubiph qupgwgdwup:

Uwuunipjwup wnnpwwpnd winh twjuwujwaghg htnn Gpgb-
gnnnigniup uluynud k Gpyyninwdnipiwdp, Jwpwunwing' huswbu dwp-
uwynph wnnepp: Gpgu wybh 2wwn nbshuwwnhy £ wubpgnyeniu: bp-
Ynt wntunputipp W pwup, Ywpdbu wnwpbipwjunptu hpwp punhwnbiny,
dhowdwnbiny Yplunw Gu. «...hwiwwny fununnguuhds:

Cunhwunip wndwdp wyju Gpyne funupbipp, npnup Gpgynid Gu
Gpynt hugnwubpny, Yplyuynw Gu pbuniuybig mwynbph pupwgpntd:
Swwynpne)ntu £ unbindynid thnfutipglignnnipjwu, tytintignd wnn-
pnn hwdwjuph dpdntugh wpdwaqwupubiph, nnnwugubiph:

Epynt hwplwu hugniiubph wnwohtu wyu pwyp' J&& ubyniu-
nwu, pwqdwehy hnglnp b dnnnypnwyw tpgbiph wnwoht pwyu k:
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Pwywlwu k£ gk dnnnypnwlwu «Ynniul»-p, Yndhunwuh « Mwwnw-
pwagr-hg' «Cunpbwin Uuwnndngp» Gpgp Yud Yndhunwu Ungbgnd U.
<nhthuhdjwug Ynyubphu uyhpywsd qwpwywunp:

h nbw, 2wpwlwuh nwuuybgbipnpn nnwip ufunn «<nhth-uh-
db» wunwup, Yndhnwu Ydwpnwwbnh Mwunwpwaghg «Cu-wnp-pb-
win» U Uwuunypjuup «Lw-tw-wnny» funupbipp Gpgynid Gu unyu dn-
nhyny: Cuwn Undhunwuh' hwywlwu dnnnypnulwu b Gybnbgwlwu
Gnwuwlubpp «pnyp-tinpwjp» Gu U unyu Ywqdniegyniut niubu’: Uwu-
unipjwup wnnpwwnp Yndhnwuph wju pwgwhwjndwu jwywagnyu
npulnpnudutippg £: Ybgbpnpn wnnepnd wnwoht wnbunpp «wubin
puniehtu» funuptinp uyunid £ tipgbip LEpubu Cunphwint «3hokugnip h
ghotiph» bpgh wnwohu hhug hugnuubpnd' «U-ub-tn pp-unt...»
Jquuybpny, huy «-phiu» dbpowynpnigniup’ dnnnypnulwu «4nidu
wnw» tipgh «Gjw uwpp» dninhyny: Uhtusnbn hwonpn tnwlyunnid «db-
nwj Lbg» funupbipp pwup Gpgnd £ «Shpwdwjpu» tnwnh wnweht Un-
whyny: Unhwuwpwy, wnnpwowph ytipoht dwup hwgbigws £ pwqg-
dwpehy bdwtu gnigwhbnutipny: 6y udwunteyniuubipp ny eE wluhwjn
Gu, huswbiu «3hokugnip» tipgp, wy hinwynp wluwpyniubip: «3phobu-
gnip» bpqu k| dhwuqwdhg sh hwynugnid, wy)' ybpp updwsd pbphnyb-
Ujwu uygpniupny:

huswbu wuwghup, btpgh wnwohtu Gpbtip hugnwiubpp uwfu
updwnynud GU «Cwiwwnny fununnywuhd»-h wnwohtu dwuh puwsnp-
ubipnpn mwlwnnud, wjunthbnle mwppbpwyywsd' Gpbuntusnpubipnpn L
hwpjnip puwuputbpnpn wlubpnud: Uju nupdwdp  ubplujw-
unu £, huswbiu hngbipwuubpp Ywubhu, jwwbun' pwpudwsd Jhtw-
ynwi: Wu dh vwnd k, npp «ubinp» nbin wwnq sk, uwlwju Gpyne huw-
pwynpnigniuubpu k| upwund wnlw Gu: Wu dnnpdp hugniuubpp'
Yphuwuwnnubipp, pbyptYynu Gu, huswbu wnjwyh pwpbipp:

7 Undhwwu, uy. wylu., ko 139:
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Gpwdonnipiwi dwywdwu pupwgpnd wyn hugniuubipp «oph
Gpbu» Gu Glunwd, hunwyynid, pubnwunwd Gpyne ubinh: Uh dnuinhyp
onpwYnd £ thnpp ubyniunwihg W d&d wnbipghwihg, djnwp’ dbd ub-
Yntunwihg W dwpnip Ywpunwihg: Ybpohtu k| Gplwp fudnpnudutinhg
htwnn hbug «3hotiugnip» tpgh ulyhgpu b wgnwpwpnu® wnnpwownh
Gppnpn dwund:

Uwuunipjwup puuynn unbindwgnpdnypjwu wnweoht dnwinphyu
wluwpynuw  dp 2wpp wy Gpgbp' «3npdwdp»’ Uwlwp GYdwjwup
«Mwwnwnpwagr-hg, «Mipwfu [Gp» b 6 dwjubnwuwynwd dwywynn wyg
owpwlwuutip: Lokup twl, np «3hgtugnip»-h wnwohtu dninhyny tiu
uyuynud U. Uwhwy Mwpplh’ Twqupnup hwpnigjwup udhpdwsd «Uy-
uop gniny h Pbpwuphw» U «N°Y Gpwubihn» swpwlwuubpp, npnup
Yhpwynu Fwuswytightu Yypwgpnwd £ U. Lepubu Sunphwniud:

Wuwbiu' unbndwagnpdnipjwu Gppnpn dwund gnjwuntd | «Yn-
dhwnwujwu» dh dpuninpw, npnud opqwuwwbtiu  Jhwanyynwd  Gu
hngunp ni dnnnypnwlywu Gpgbiph, Yndhnwujwu «Mwnwpwag»-h
wnwugpw)hu, nwpwYywqdhy husepwuqubipp: Uuwhuny' Gppnpn dw-
up nwnuntd £ wdpnn9 Uwfupupwg qunpgwugdwu wpryntupp, pjnipb-
nugntdu nt bwwwwyp:

Gppnpn dwup uygpnd b hGnn wnhtu 2npwjwpwn wpdwgwu-
pnwd U Ynuwnpunbunpp b wnwehu wbunpp' Gpgbiny «wubin punyehiu,
dbnwy Lbg» funupbipp: Wu unyu Gnwdwju hdhunwghwt (pwuph $nup
Ypw) husnd E snpu wugwd, pun npnud Ybipohtu Gpynt wugwidp' ns iphy,
punhwuwnuubipny, husp hpwdbonh nwwynpnie)niu £ unbindnid:

Wuwhuny' ybipohu wnnepp huskinig htwn, Jbgtipnpn U jnpb-
nnpn wnneputinh Ypdwwnywsd pwpwnpwupp Gppnpn dwup nwind-
unud £ uhdbuinphy Gndwuwuh dU bW wdthnthnwd nne Ywnnygn:

huswbu Shynd Hndwyhp (XV n.) «Nuper rosarum» hwjwnup dn-
wbwnh pwqdwdwjunientut wpnwhwjnnw £ Sinpbughwih Uwuwnw

8 Q. Ukwnppbw, Pwgwippnisput pwpwwiwg, Leubnpy, U.Mwqun, 1814, ko 115:
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Uwphw nb| Shnpt nmwédwph Yunnigwdpp, wjuwbu k| Uwuunipjuuh
Gpyh «Gwpuwpwwbinnigniup» Ywpbh £ hwdbdwnb] hwyuywu
Glytintighubiph htiw:

«Cwiwwinny fununnjwuhd» wnnpwwph wqnbtigniejwdp Gpgn-
nh W unnh ny dhwju 2uswnnieyniup, wjl pwjtpt Gu phrlwuntd,
pwugh, huswytiu Mwuwpwghg htwnn, wybh pwwn qgnd Gu ny L
Gpyph, wy Gpluph &gnnnugniup, U uhpuin tipgnud £, «2wpeh’p,
thw 'np hd, quppeh’p... 2wpeh'p, npnh'p (nwnj...»:

Udthnthnd

<nnywdp ybipindnud £ Shgpwu Uwuunipjwuh «<wiwnny fununnywupd»
wnnpwownh Yunnigqwdpp' Yhpwnbing twl pybph funphnipnp, nuyb hwn-
dwtu Ywunup (pun Unni$ 8btjghugh): Pwgwhwjnynd £ jwnbuwmn, unybpw-
Ytipwy dnnhyubiph, nwpdwséubiph pjniptinugndp Gpwdonnijwu Sdwywdwu
pupwgpnud: Lnwwpwuynd £ hunnuwghnt hwdwYwpgp, ntdhuhugbughw-
ubipp, qniqwhbin wuglwgynwd U. Lbpubiu Sunphwint, YUndhunwuh, Uwywp Y-
dwpywup unbindwgnpdniejniuttinnd U dnnnypnwlywu Gpgupytiunnd wipfub-
wnhyw nwpdwsd dninphyutiph dholt: Yhwjwynsynid Gu Mwwnwpwap, U. Lnhthup-
djwug pwpwlwup, «3hotiugnip h ghobiph»-u, «Shpwdwpu» wnwnp, «4nnul»-p
b wy| Gpgbp:

Utluwpwuynd £ uwl win ujwgupwuh gnpdwnnyep wnnpwawpntd:

<pdbwpwnbp' U. LUbpubu Sunphwih, Yndhnwu, Shgpwu Uwuungpyw,
nuyti hwunnud, Unn$ Sbjghug, wpfubnhw:
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Daniel Yerazhisht (Armenia)

Prof., Honored Worker of Arts of RA
Komitas Museum-Institute

TIGRAN MANSURYAN’S CONFESS WITH FAITH:
ITS FORM AND RELATIONS WITH SACRED AND FOLK MUSIC

Summary

This paper analyzes the structure of Tigran Mansuryan’s prayer series | Confess with
Faith. Mystery of numbers and the rule of the golden section based on Adolf Zeising’s
theory are applied in this exploration. The crystallization of latent and shadow-like
phrases during the unfolding of music is revealed. The intonation system as well as
reminiscences are expounded; a parallel is drawn between the motifs that have become
archetypes in the works of St. Nerses Shnorali, Komitas, Makar Yekmalyan, and in folk
song art. The Divine Liturgy, the Hymn to Virgins, Yisesc‘uk’i Giseri (Arm. Remember your
Name in the Night), Tiramayrn (Arm. Our Lady), Kfunk (Arm. The Crane) and other songs
are mentioned as samples.

The function of the viola part in the prayer is also commented.

Keywords: St. Nerses Shnorali, Komitas, Tigran Mansuryan, golden ratio, Adolf
Zeising, archetype.
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Uuuw Uplpwunywu (Cwywupw)
wpdbutpwghipniypyuw nnlpginp, upnpliunp
L& wpdbuiph Juiupwlwydnp gnpdhs
Yndhipwup pwugqupwu-huupphypncg

L FUU Updbuppnh huuipphganup
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ShquL vuvunrr3uuh LNror3u
curuwuvsranke-3nrue

Shapwu Uwtunipywup hwy wpnh Gpwdonnipiw plipbu wituw-
hwjwiuh nbidptinhg £: Lpw dh 2wpp Ynlwy, gnpdhpuwjht, fudptinquyht,
Ynugbipnmwihu  dwupbiph  unbindwagnpdnieniuubpp ywnnig gpwyb)
GU hpGug wpdwuh nbnp hwy unpwagnyt Gpwdonniejwu nuyt $nu-
nnw b dwuwsyt dhowqqujunptiu: <hpwyh dté Jwpwbivn £ Shgpwu
Uwuunipjwup: Lpw Gpwdonniyejuup hwwnnly ubippht npuwdwwnhgup,
uwl hupuophtuwy puwpwfunhwlwu dbntinhwywunieyniup, npp ubip-
pwihwugywsd b wgquihu dbnup pwqdwotipnm npunpnwdubpny, Ywg-
dnud U Yndwynghunnph wuhwwnwlwu néh tywpwaghpp: Uwuunipjwup
swihwqwug ubpnwotwy b opquuwlwu Ywwp hwing |Ggyh b wnb-
ghwjh htiw dubi| £ dhouwnwpwu wnbghwjhg dhusk <nyhwuubu (nt-
dwuywup, Ywhwu Skpjwup, UYtiinhp huwhwyjwuh, Gnhoti Awpbugh,
<wdn Uwhjwuh, Mwqdhy Hrwynwuh b wying pwuwuwntindnigyniutt-
nny ngbipusywd dh owpp tpwuwlwih Gpytn: Henlu 1960-wlwuubpp
ytiutiphu, uyubtiiny pp untindwgnpdwywu ninhu, S. Uwuunipjwup hb-
nhtuwltg wjuwhuh niugpwy gnpdtin, htuswhuhp Gu «Stup nnpwght
nwntipgniyebwu» Ynlwi-gnpdhpwiht owppp' pun fuwswunnip Ybsw-
ntignt (1964), «2npu hwypbur—p dwjuh b nwouwdniph hwdwnp (1967),
«Gpbip wuwgywd»—p a cappella fuwnp tpgswiudph hwdwp' Ynunwu
2wnjwuh funupbinny (1969): Cuwn Enipjwt, wyn unbindwagnpdnip)niu-
ubpny Uwuunypjwup XX nwph hwdwbdpnywlwu  Gpwdonniegjwu
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ujwénwiubph bW wgqwihtu Gpwdonnygjut wywunnypubtph thwjnu
uhuptq £ gnigunpb): Lhutiny 1960-wywuubphtu hwj Gpwdnniejwu
dbi9 htinwwunbipwqujwu wpldnwbypnwywywu wwuqupnh nbwlywu
wmwppbp ninnugyniuutiph W npwug htin juwywsd wpunwhwnswdh-
ongubiph Yhpwndwu 9wwwgnyp' tw npnawlyh unbindwgnpdwywu
dpwaghp bwfuwugbg hp hwdwp. dpwghp, npu Gupwnpnud Ep wgqwjhu
bpwdonwlwu, Jwutwynpwwbu' Yndhunwujwu wjwunnypubph Jb-
pwduntunp, hwdwnpnuu nu gnignpnnuip dwdwuwlwyhg hugniuwhu
pulwinwiutpp W wpunwhwjinswdhongubiph hbwn:

Ywplnp £ hngunp dnunnhwih nbipp W bpwuwynyeniup S. Uwu-
untpyuuh Gpwdownnieywu dbg: Ujn Yuwwygnipjwdp npwagpwy k Ynd-
wnghwnnph wunpwnwpép hwy dhouwnwpjwu wnbghwjhu: Yepnugju
hwjptuutiphg U fuwswunnip Ybswntignt funupbipny gpywd Yynlwi-gnp-
Shpwjhu pwnphg hGwnn, tnwphubp wug, wjn wunpwnwpép dtnp pb-
nbig owpniuwlwlwu punye, Yuplnp, beb swubup' wnwugpw)hu wnbin
gpwybiny Yndwnghunnph unbindwagnpdwlwu hwjtgwlwpgnud: <wy
dhouwnuwnwu wnbtighwjh hwunbw wwdwd hGnwppppnip)niut nt ub-
np Upwuwynpyby GU wjuwhuh unbindwagnpéniyeniuttinny, huswhupp
Gu U. Ubiupnwy Uwownngh swpwlwup W 50-pn uwndnuh hhdwu gpw
gpqwd «Nnnpdbw»-u' unwypwunih b yuwdbpwihu ujuquwfiudph hwdwp
(1989), U. Lbpubu Sunphwint «Lwiwwnny fununnjwuhd» jnp wnnep-
ubpp wpwywu ynhwy hwdnyph b deuwudwg winh hwdwp (1998),
«Unwnbin»—p' Gpynt fuwnp Gpgswiudph hwdwp U. Sphgnp Lwipblwgnt
«Uwuinjwur—hg pwnywd innntipny (2000) b wjju: Unbindwgnpdnieintu-
ubph wyn 2wnpht £ wwwnlwunw vwl Gytntghubph hwdwotuwnphwphu
funphpnh ythwdnnnyh hwdwp gpué «<phdus—p (1989)": 264 Ywpnn
shhowwnwybip wju wnheny twl nnw gpnn Ypd Pwlyhh W <nyhy Lwiju-

' Un dwuhu wnbu L. Updwuqyuu, <pdu [nyuh, uppn, dhwynpdwu, Unybywlwt
Lwywuynwt, 03.01.1989; lumH scex xpucmuaH. becepa ¢ TurpaHom MaHcypaHoM
— aBTOpOM r'MMHa cbe3fa xpuctuaH mupa. beceny Ben OraHec AiiBasaH, Pecnybnuka
Apmerusa, 1991, N 26, 6 dpespans, c. 1.



Uttw Uplywwnjw
Shgpwu Uwuuntpjuiih Unpopjw gwpwlywubpgnieiniup 105

ytipnywup «Uwwnbuwnwpwu» (1983-1998) pwqdwubtiphwung htinnwu-
nwdhdph hwdwp gpwsd' S. Uwuunipywuh Gpudonngeniup, nph winw-
oht  puy dJpwdwdwuwly huwpnyp UL  unpopw  hugniuubpp
hwunhuwwnbuhtu wnweunpnnw tu nbwh Uwounngjuu Uwwnbuwnw-
pwuh dGnwgnpbph funphpnuwynp b uppwqwu wyfuwnphp...

Uwhwwyh Gpypwownpdh gnh nupdwsé dwunyubph hhawunw-
yhu £ udpptp Yndwynghinnpp 1989 p. gpwd «Nnnpdbw»-u (“Mise-
rere”)’ unypwunjh U jwpwjhtu ujuwqufudph hwdwp, npp hhdpp Ywg-
dnid Gu Uwpwnngh «Yunwughd h  pwqdniebul dbnwg hdng»
www2fuwpnipjwu pwpwywuh W 50-pn uwndnuhg pwnywd «Nnnp-
dw hud, Uuwnnuws, pun dtdh nnnpdniebwt £nwd, pun pwgnud
geniebwu Lnud pwitiw quuoptunyehiuu hd» funupbipp: Unbindwanp-
onpntut. wpunwhwjnnud £ hnhuwyh hngbljwu funndpp Yuwnwp-
qwé nnpbipgnigjwu hwunbw: Gpyh 1-pu b 3-pn Gupwpwdhuubpnd
Ywuwgh dwjup hwunbu £ quihu wnnephg Ywd swpwlwuutiphg ub-
pnn dbntinhwlwu tnuuwlwynpdwdp, huy dhoht' gnun gnpdhpuwihu
Gnwunnwu dwup |h £ npwdwwnhgdny b Ywdwjhu Glukoubipny: Nipw-
gpwy k, np «Nnnpdtiw»-h dinnwhnwgnudp nmwutwdjwlyubp wug ybip
hwnubig S. Uwuunipjwup dGY wy), wybih dwugnmwpwihtu' pwphwnnuh,
Gpgswiudpph U ujwgwiudph hwdwp gpwd «Ophubipg - Lwwwbin
pwph» Gpyp dbe: Nwgpwy k, np «Lwwwwbn pwph» funupbipp
husnud BU wpnbu «nnpdw»-nd* Yupdbu Ywufunpnobing nwphubp
wug wyn pdwhu wunpwnwnuwnt dhnndp:

dbipohu wwphutiph: Shgpwu Uwuunipjwup ubtippusyby £ hw)-
Yulwu dowynyph wjuwybu Ynsywsd «wpdwpb nwph»' Yphlywu Lw-
Jwunwuh dwdwuwlwopowuh wdbklwfunonp pwuwuwnbind b Gpgw-
hwu U. Lbpubiu Sunphwint «Cwiwwnny fununnjwuhd» 24 wnnpphg
pwnlugwd pwnpnd, nphg punpbiny jnpwlwl wnnpp’ Yepnt £ bp-
Ynt bpwuwlwih uwnbindwgnnpénieiniu: Unweohup 1998 . hwjwnup
“Hilliard Ensemble”-h L wdbtphywhw) winwhwp Lhd Lwopwyjwuh
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wwuwytpny gpwsd Gpyu k, npu wpnbu dwuwsybp b quwhwuinyb b
Gypnwywynd b dwjuwgpytp yepnhhgjw Yuwwmwpnnubph Ynndhg*:

«Lwwwwnny  fununnjwupd»-h  Gpypnpn wbnpp pwphwnnuh,
tnggwfudph W uhddnupy ujwqwiudph hwdwp gpywd jnp wnnpp-
ubpu Gu, npnug hwdwoluwphwihu wpbdhbpwu wbnh £ niubigwy
hunwhwnd 2021 p., huly hwjwunwiywu wypbdhpwu Yujwgwy
Epuwund’ <wjwunwuh whnwlwu uhd$nupy ujwqwiudph gbinup-
Junwlywu nblwdwp L gjiuwynp nhphdnp Utpgl Udpwunjwup
Yuwquwybpwwsd' Lohonind Mbunbptigynt wujwu «dwdwuwywyhg
nwuwlwuubip» dhowqquwjhtu thwnwwnnuh optiphu:

2022 p. hnihupht 2Gfupwih Pnun pwnwpnud gbubnpywih tw-
fuwhwjp, wywuwynp Yeuuwpwu L hnglunpuwlwu Spbgnp Utunkih
Suunywu 200-wdjwyhu udhpjwsd hwdbipgh pupwgpnd Yuwjwguwy
Shgpwtu Uwuunipjwuh ytpohtu untindwagnnpdénieiniuutiphg «Ophubing-
Lwiwwbwn pwpph» hwdwfuwphwihu ypbdhtpwu?, npp nupéjw;
nhdnwd Ep hwj hnglinp pwuwuwnbindwlwu wpybunh gnhwpubippu:
Wn ynywi-uhddnupy tpyp hhdudws £ Uwonngh wwwfuwpnigjwu
hwjwnup 2wpwywuh Yypw, npininhg pwnywsd «Lwitwwbn pwph» pw-
nbpp wwjdwuwynpbi| Gu Gpyp punhwunip wujwunidp: Unbndwgnp-
onipyniup gpywd £ pwphwnnup, tpgswiudph W uwqwiudph hwdwp*:

Lotid, np 1998 p. hpwlwlwgpwd wnwoht wunpwnwpdp
U. Lbpubiu Cunphwint «<wiwwnny funuinnjwuhd» wnnpwownhu (wju

2 Stiu 2014 p. Ybpdwuhwind ECM New Series-h pnnupywsd “Monodia” Jbpunw-
nnipjwdp Gpynt funmwuwhyubphg pwunyugwsd wipndp (ECM 1850/51):

3 Uwbindwgnnpdénipeiniup hustig Pnunih $hihwpdnupy ujwguwludph b Gpgswiudph
Ywwnwpdwdp' wughwgh hwynuh nhphdnp YGupu Nwubp Yuhup nBYwywpne-
pjwdp: Ukuwlywwwnpu Ep Gphnwuwnn mwnwunwwwn pwphnnu Upub) twyb-
jwup: «Ophutipg - Lwwwwbn pwph»-u Yuwnwpytig Pnunh U. Uundwdwdnpp
uyppdwsd dwyp wnwdwpnid, npnbin wwonnuwywnby b wppwhwp Ukunbip:

4 Undwnghwnnpp untindt) £ uwl wnyjwi gnpdh Yuwdbipwihtu Yuqdh hwdwp bwiuw-
wnbujwsd (Wauwlwuwwn, jwpwihuubp, hwpdwdwhuubp bW Yudbpwihu Gpgsw-
funudp) wnwppbipwyp:
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pungpynud £ W.-E. wnnpputinp) Uwuunipjuwuh Ywdbpwihtu Gpykipp
owppnd wnwuduwunw £ hp hupuwwnphwnipjwdp: Unbndwgnpdnt-
pIntup wwhwuontd £ hwwnny YEunmpnuwgnud b dwnwhwytignid, pwu-
gh hwnnpnwyhg E nwpdunwd niuyunphtu hpwwbiv hngnp W ngbintiu
ninpwnubiphtu: Sntpwhwwnnty £ untindwagnpéniejwu dinwhnwgpp: Uj-
wnh wpnwhwjwnhy deuwudwagp Jdb6Y bwiuwwwwmpwuwnnd, db6Yy pun-
dhownynud £ ynwy| hwdnyph Gpgwdwutipp: Un gnpdhph funpniuy
duwfununipyniutbipp gpbiet wupunhwwn wywnhynpbiu nintiygnd Gu
hwdnyph Gpgtignnniejwup, npp hhdugwsd £ hngunp wutipgh U pytip-
gh wmwpptph ypw: Gpptdu dhwju Ynydhuwghnt wywhbpht wiu thn-
fuwybpwynu £, pwgynd pwqdwéwju dh uyblwpnyd' Yupdtiu ubp-
uhg [ntuwynpbiiny dpus wyn ubipthwyyws, wnnepht hwnndy wuybinpy
husnnnipyniup: Uyn wdbup npnawyh hdwuwnwihtu b huskpwuguyht
dpuninpunn £ uintindnud, npt, wulwulws, ubpwqnnid £ niulunph pu-
Ywpdwu Ypw: Upnp Uwbuniypjuuh uwfuwuhpwd gnpdhpt b Lpw
wnwuduwhwwnty nbdppp Yndwnghwnph pulwdwdp Ypnd £ dhu-
wnhly Gpwug: SYjw nbwpnid wju dwpduwynpnid  henphuwyh' ounp-
hwhwlywu wnnpputipny wppruwgpwsd dininpnudubpu nt qqugnidub-
pp’ unwudubiny wjuwbu wuwd htinhuwyh funuph gnpdwnnyep®:
Gpypnpn wuqwd Uwuunipuup nphdb) £ «lwwiwwnny  fununn-
qwuhd» hwonpn jnp wnnppubphu (C-dt) 2019 p., npwnbn, dwu-
uwynpwwbiu, hwnjwuowlwu £ hw) wjwunwywu Gpwdonnigjuup
punpny dwjubnwuwywihu Jdnwdnnnipjwu Yhpwnnwip: Funphpnw-

5 «Lwiwwnny fununmnjwuhid»-h wnwoht nkinpp Giphgu Uté hwonnniejwdp husk) &
Unuydwynd nnu Yuwnwpnnubiph nidbpny: 2014 p. wouwtt wju husk) £ Unuy-
qujh Ynuubipwwnnpphwih Mwiudwupundjut nwhihénud “Questa Musica” tipgb-
ghy fudph, unwypwun Uwphwd UdGinhujwuh b winwhwp Ubpgl; Mnpuwyuyne
Ywwwnpdwdp (nhphdnp' $hihy 2pdluyh): Lnyu funwdpp b dEbwlwwnwnpubpp
unbindwanpénipjniup ubipluwjwgpt| Gu 2019 . Unuywih Ynuubpgwunnphwih
Pnpp nwhipénud Yuwjwgws' Shgpwu Uwuunipjuuh htnhuwywihu hwdbpgh pu-
pwgpntd, htuswbu twb dEdwunu pwunwlywgnpd Lhynwy Lhynnnuywuph wu-
qwu Lhyn ywwnybpwupwhnud:
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Upwlwu k, np «Cwiwinny fununnywuphd»-h Gpypnpn inbitnph wnwy-
uwudwagp wnbnp niubgwy Snpbughwih hndwuwynp unipp Uhuwup'
hp Swpunwpwwbinnigjwdp bW hnjulww pjniquunwlwu fubwuywp-
ubipny hwjinuh San Miniato al Monte tytintignwd, nph 1000-wdjwyp
ugynid Ep 2019 e.: «Cwiwwnny funuinnwuhd»-h Gpynt inbinptipp dGo
onipny Ywwnwnybtight Uwu Uhupwwnn tnwéwpnid Gpynt op wupun-
dtio®: Lnyu pJwywuhu, ninblgbind Udbkuwju hwing yGhwihwnhu
Jwunhlwu Yunwpwd ywoanmnuwlywu wigh dwdwuwy, Yndwnghunn-
np wnhp nubgwy hwunhwbnt <nndh www dpwughuynuptu b uyp-
pbiltg uppwqwu pwhwuwjwwbnht wjn ywpunhwnpp:

Uwntindwgnpdnipintup pwnugwd E bptip dwuhg: Wuwnbin bu,
huswbiu b «Nnnpdtiw»-nd wnweht U ppnpn dwubipp diuwlwwnwph
(pwphwnnup), tpgswfudph U ujwquiudph hwdwp £ dnnwhnugyws,
huy dhohtu dwup gnun gnpdhpwjhu £ Uu Yupdtiu ujwquiudpwihu
wnwnbipph dhongny U deyuwpwunud, U hwlwnpynud £ dwypph dwubph
ubiphnwu wnneph wubithphtu nu dpuninpunpu: Wu Gpwdonwywunptiu
thnyhu [pwgunud b hwdwwwwnwufuwunwd £ U. Ubkpubiu Sunphwint
wnnpwownh pwqdwbpn hdwunpt: «Lwiwnny - funuinnwupd»
wnnpwownh tGpypnpn wbwnpnd pwpphwnnup Jhwéwiu  dbubipgp
husnd £ npwbtiu & Gnwuwyhu ywwnlwunn dbopbipqwé dh 2wpw-
Jwu: Uwlywju wwpgynwd k, np nw wywwpwup £: Yndwnghwnnph hup-
Uwdhu dnunnhwt wjupwu opqwuwlw £ nyjw| dwjubnwuwyh hw-
dwp, np uwnbnénw £ dbopbipdwd  pwpwlwuh  Gpgbgnnniejwu
nwwynpni)nt:

6 Zwdbpqubipp wnbinh Gu nbigh) 2019 e. ubwwbdpbph 27-hu W 28-hu bunwihwih
Gpwdonwlwu YnGhunhyubiph dwutwygnipjwdp: «Lwiwnny fununnyuwuhd»-h
wnwohu nbwpp Yuwwnb) Gu CHomme Armé hwdnyph diuwlwwnwnpubpp b wi-
wnwhwp Unbdwun 2wunphuht, huYy Gpypnpn wmbnpp hugk B Snuwituwgh ujw-
quwfudph b UpGuwjh dwyp wwbwph “Guido Saracini” tpgswiudph Yuwwnwpdwdp.
duwlwwnwn' nipgbt Pwybjwu (pwphwnt), nhphdnp' &npe Phhihywijwu:
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hus ybpwpbpnud £ «bwiwwbn puph» ophubpghu (2022), www
unbindwagnpdnipjwt wnwoht dwup gpywsd b «Np hwjhu pwngpnt-
ptwdp» pwnbipny uyunn «<hwpgu» gwpwywuh wnbpunh hhdwu Ypw:
Wuwnbin nwndjw| wnlw E unytu wwwpwupp, htus «Cwiwwnny funuwnn-
Jwuhd»-h Gpypnpn wnbinph pwphunnuph deubipgnud: Lpwund husnn
owpwlwuwwhw dnunnhwu pnnund £ wju nwywynpnieiniup, Rrb
Yndwynghwnnpt wju wugwd npnob E fuwfunt) hp untindwgnpdwlwu
uygpniupp' nhdtny degpbpdwu: Uwlwju wwpgynud k£, np wyn dbnb-
nhu dbgptinnid sk, wy| wdpnnoniejwdp Yndwnghwnnph hnphujwdpu L,
npwntin wwhwwuywsd Gu gwpwlwuubphtu hwwnnty dwjubnwuwywhu
dunwdnnnieiniup, yuwuywlwu Yunnigwdpp b wyju:

Gppnpn dwup' «Ony dbinwg hdng ghu wtiyndt. np tu bwwwwbin
pwph, 2unphbiw hud bwiwhwughuw», wwwfuwpnijwu «nnnpdbw»
wnhwh 2wpwlwut £ huswybu wpnwpwghnpbiu uywwnb) £ wju uwwy-
gnipjwip Gpwdonwagbn <wyy buyshbbwup' «u pwnbipp G Jbp dn-
nnypnbwt hnqbywiunptwt Uty hhdtuwlwi nbp nibtigwd Gu nwpbpne
plpwgpht: Ubn Cwpwlungp, ti dwihwiwbn' U. Iphgnn Lwpbljwging
«Uwipbwt Nnpbpgnyatiwt» gnpdp, dwpnluypti hngyhbwyp §’wn-
yuwyuwyinlt thnfuwpbpwpwn' hpp twe dp, np JdGnuinph dbnpbipp
funphpnwtionn wibiwg nidqtniebwt wwinbwnwi funpywlydwt nt Ynp-
Swhdwt Ggppl hwuwé k. dhwly jyyup Bpunwtr E' np hpp «bwnwwybn
puwph», hp whuwhdwt nnnpdnietwdp ti dwpnwuppnyetwdp 4nt quy
thpyniypbwt «bwiwhwughuy»p pinphbne wuljns gnodwdp wnwsnn
dbnuitnppli: Mipbdt winpwpwlynu wyuwhup hwdwagph dp dke pbluw)b-
(nt Gup Shapwt Uwtunipnbwuh gnpdht funpuwghpp»’:

«lwiwwnny fununndwuhd» Gpqwowpph b «Ophubipg - Lwiw-
wbw pwph» ynjw-uhddnuply Gpyp Gpwdrnwywu |Ggnu nppwt wp-
nhwlwu k, unyupwu k' wqquiht: Cun npnwd nw wpwnwhwjngb &

7 & hippibtwu, Shgpwu Uwuunipbwuh G LEny Gwuwsktyh ginifu-gnpdngutipnt
dwupt, Opbp hwdwbypnywlwu wduwptpe, Mpwhw, 22 hnihup, 2022:
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htnhuwyh wpnbu pwgwhwjn dwjubnwuwlywht Jdnwdnnniejwdp,
husp nyjw) nbiwpnd dwpduwynpyb) b hwuwlywu Niedwiu hwdw-
Ywpgh wwppbp dwjubinwuwyubiph Gutoubpp hpdpny dugwsd dbink-
nhwwu ujnieh dby:

Ywplunp t ugkil, np ybipghtu 2powuntd S. Uwuuntpjwuh nép quip-
qwghb £ htug wjn ninnnipjwdp: Ugqwjhtu Gpwdonwlwu, dwutwyn-
pwwbu' Yyndphnwuwt wjwunnypubph hwdwnpnwp gnignpnynud |
dwdwuwlwyhg hugniuwihu puwindubph b wpunwhwjnswdhong-
ubiph htinn: Ujn uhuptiqp 1970-1980 ee. hw) ipwdownniejwu dby dutig
wltwluiwnbwy npwlywlwu Jdh enhsp, npp tpwuwynpytig wnwpptp
dwunptipnud unbindws Jdh pwnp nipwgpwy Gpybpny: Uwlywyu gbipint-
onipgniup gnyg £ wwihu, np hugpw £y gpwidhs pdwn win wpuw-
hwjwnswdhongutiph gnignpnnudp  wqqwiht  Gpwdonwwu  wywu-
nnypubphu, hp uwmbindwgnpdwlwu gnpdniubinyejwt pupwgpntd,
hwwnlywwbiu unp yhtutwywu nwpngh Gpwdonw)bgniu thnpdwplwsd
dwbuwnpnt wunpdwuwpwp hpwdwpybg npwughg' gbpwnwubing
hwjwlwu gbiup wpwnwgninn gnun wqgqujhtu ipwdnwlywu wpnw-
hwjwnswdhongutiph gnignpnnuwdt hp wuhwwnwlwu Gpwdownwbgyh
htivn: Upntu 1990-2000-wlwuutiph dh 2wpp fudptpgqujhu Gpybpnud
Uwuunipjwuh wuhwwnwYwu nénd wybih nt wybih uuwnbih £ nwn-
unwd dnnw| dwjubnwuwlwihtu dwnwdnnnigyuut wwwyhubp, husp
quwiny funpwunu £ dbnp pbiptiny unp npwlubp:

Wn hwuqwdwupp uwwnbih £ hwnwwbu upw fungnp Yuwyh
wdblwupwuwlwih gnpdtiphg daynd’ «Ntpyhbid»-nid (2011)%: Mwwn-

8 S. Uwuunipjwuh «Napyhtdh» dwupt dwupwdwut nbu U. Wpblpwnywi, UGS
tntinuh pEJWU hwy dwdwuwlwyhg Yndwnghinnpubiph tpybpnud, UGS tinkink -
100. dwbwsnidhg hwipnignid, dhowqqwiht ghunwdnnnyh unuebip, Gplwu,
«Ghwunnipyniur» hpwwn., 2016, Ly 478-486; unyuh, Yndhwnwuhtu b Sknwuwwunt-
pjwup uyphpywd Shgpwu Uwuunipyuup Gpytipp, Upybuypwghipwluwt hwinbu,
2021, 1, ko 18-24: Stu uwl' S. Sarkisyan, Tigran Mansuryan: Das Requiem als
Idee und Gattung. Aus dem Russischen von Katharina Berndt, Armenisch-Deutsche
Korrespondenz, Frankfurt/M, 2014, Heft 1, Nr. 162, S. 29-30; Benedict Hérvy, Le
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yhpwwnnt Gpwdonmwywu fudptpp® Ynndhg ubpyuwjwgyws wwhwuep,
np Gpyp gpdwsd |huh Nbpyphbdh jwnhtwlwu Ywuntwlwu nbpuwnp
hhdwu Ypw, htnpuwyht wnwewnpbg dh gtpfuinhp, npp, hd fup-
Shpny, Uwuunipyuup nwdt) £ ppbu hwwnnty Jupwbunigjudp: Lw
Ywpdtiu «hwjwgntig» jwnhtwywu wbpunp Gpwdonmwlwu Glukop
dhongny’ nnipu piptiny hwy hngunp Bpquipytiunp waquiht 2ngw-
uwlubiphg U ubpywjwgubiny wofuwphhtu hwjlwlwu hphuwynipg dn-
unnhwtu hp nno gblintigynipjudp b hwdwgfuwphwihu, hwdwpphu-
wnnubwlwu vpwuwyniejwdp: Uwlwju wuwdu pnn spuljuidh wju
hdwuwnny, np «Mpyhtid»-nwd Yhpwndwsd £ dboptipdwu uyqpniupn,
ognwagnpdywd bu 2wpwlwuubiph dbntnhubtip, dh huwpwup, npp
qunnig wjunptu Yphpwnynd £ Yndwynghwnpubipp Ynndhg: Puwy.
hp dbntnpwywu Yepundwdpny «Ntapypbd»—p |hndpu hupuwdhu dp
gnpd £ Lpw Gpwdonnieniup hwwfu ubippwihwugywsd b hwyyw-
Ywu dtnup hngunp Ywd dnnnypnwlwu Glukoubpny: «Npyhtid»-p
dunwhnwgnwip dwpduwynpywsd £ d6d npwdwwnhqdny b thhihunthw-
Julwu punhwupwgnuiutiph hwynwing hwwnlwuynn upw wuhwnw-
Ywu néh hniuh dbg. n6, npp fuwpufujwsd £ wpnh dnnwp bW wqguhu
dwjubnwuwlwhtu Gpwdonniewu |Ggudnwdnnniejwu Ypw:
<nglinp  dnunnhwiht  Yndwynghinnpu  wunpwnwndb b uwl
2010-wywuutiph gnpdhpwjhtu dh pwuh gnpdtipnwd: “pwughg G,
ophuwy, «Gptip dhouwnwpjwu wnwn»-p winh b hwpgwdwjhuubph
hwdwp (1998-2004), oniewyh b jwpwihuubiph «Mtndwuu»—-p (2011),
«2npu funhwlwu Gpg» winh Gpypnpn Ynugbipnp b wyju: Wuwnbin
ugbiup «Gpbip dhguwnwnywu wwn»-p winh bW hwpgwdwjhuubph hw-
dwp, npp npnawyh hnglnp dnunnhwubpht nhdtine ptiplu dhwy
nbwpu £ ubpluwjwgunud Yndwynghuinph untindwagnpdniejwu dby:

Requiem de Tigran Mansurian, sublime devoir de mémoire, ResMusica, 9 dec.,
2017. Richard Whitehouse, Mansurian Requiem, Gramophone, 2017-08-09.

9 Uwnbindwgnpdnteintup wwwnyhpbi Gu Ptinhuh RIAS bpgswiunipp bW Pwdwphwgh
Ywdbpwjhts ujwqufunwpp’ nhphdnp Ujtpuwtnp Lhppwjfuh nlwywnnigjudp:
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£hd Lwopwoywuh wnwownyny b dwutwygnigjudp wpywd
wjn dowynuwutiph hwdwp Yndwnghwnpu punpbip b hwy dhouwnuw-
pjwu hnglnp tipgupybiunp dnpbipgwjhu-qupnninpniu (dkhqdwwnpy)
n6h bpbip punpp udnubp' nwuwdnpbing npwup npnawyh hwenp-
nwywuniejwdp. Uuwunw htnhuwyh «Shpwdwjp hwunbiw fuwshu»
nnpp'®, npu puwn Enejwu “Stabat Mater Dolorosa”’-h hwjywlwu hw-
dwndtipu t, U. Uwhwy Mwppuhtu ybpwagpynn pwjwywu dwywintu
U pwpn dbntnhwywu uywpwaghp niubignn «qLbq ophubidp» uwntinh
owpwlwup (UWJwag Cwpwpyw «“Ywunu pwndwu SGwnu» Yupghg)"
U, ytippwwbu, U. Sphgnp Lwpbwgnt Kwpniejwu «lwthy» hwupw-
hwjnn wnwnp™: <wpjwdwjhuubph nbpu wjuwntin pEL hwugywd L
ujwqugnyup, vwywju npwug husnnnieiniup duwuywann wjnp
gnignpndwdp hwnnpnnud £ wyn whtuubpht hpwwbiu ngintu U dhu-
whly dpuninpwn: Uuwhuny' upwup |nYy dowyndubp sbu, wy h uygpw-
ub |hubny pwgwnwwbiu ynyw| hpbug punypjwdp b shuwlwu hptug
wwwnlywubihnieywdp, thnfuwytipwdting qnun gnpdhpuhth, unwghy
GU hupunipnyu pwuwynieiniu: «Gpbip dhouwnwpjwu wmwn»-bnpp,
hpwp dhwuwiny, Ywgdnw Gu pnjwunwlwiht 2w npnpwyh dh
ownp' huwsknuegniu, [Bwnnu b <wpnyejniu, npu hp npwdwunnip-
qhwjny ninnywsd E funpp nnplipguijwts inpwdwnpniginiuhg nbwh -
uwynp U piplpwih qquignidubipp:

By whw' «lwwwwnny fununndwuhd» Gpgwowpp, npunbn Ynd-
wnghwnnpp gntin Gpwdonwywu funppwiht wwpptph Yhpwnnigjwu
dhongny pwgwhuwjwnti £ U. Lkpubiu Cunphwint wnnpputiph ubpphtu
pnwunwlwjpu Enugjniup, hush 2unphhy uwnbindwgnpdnieniu pu-
Ywynid £ npwbiu ubipphtu nid b wqnbighy wpunwhwjnswlwunientu

10 Sku Undhwwu, Ephybiph dnnndwénit. hnqglinp uplindwaqnpdnipynibbtp, hwwn. 8,
fudp.' M. Upwjwu, . Hnnwlywt, T Hepnjwu, Gplwu, «Fhungegnius, 1998,
ko 173:

" Unyu nbinnud, ko 52-54:

2 Unyu wnbinnd, Lo 170:
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Ypnn dh nbwlwu wdpnnonieiniu: Wuwnbin nwpdjw| gbpwyznnid £
ophubpquywu punyep, npu hp dwjubnwuwlwihu Ypngwsdpny
wnbin-ntin hphotigunw £ hwjng Mwuwwpwgh «Lphunnu h dke dbp
Jwjinubigwir-h Glubowihtu nupdjwdpubipp™: Cunniujwsd Ywnpdhp k,
np hwjng Mwwwpwgh Jdbq hwuwé dbntnhwywu wnwppbpwlyubipu
wugb| Gu hwjng wwowmnubtipgnipjwu dtdwgnyu pwnptunpnghs W bip-
qwhwu U. Lbpubu Sunphwnt' dhouwnuwnpp swihwupoubipny Jbipg-
pwd <wj wnwpbjwywu Glbnkgnt pninp Gpwdonwshuwlwu Jw-
wnjwutbph wdbbwdwywintu ntEdnpdh dhony: Pwgwndwd sk, np
Muwunwpwagh wdbuwwunwwynphs b qguguywu wnnwing wqntighy
dnunnhwubpp, huswbu, ophtuwy, dnpbipgwjhu-qupnninpniu (Ywu-
wh|Guwjhu-dbihqiwwnhy) gqbinbglwgnyu uppwuwgnienuubpp Ynby
Gu U. Lbipubu Cunphwint untindwgnpéwlywu wuhwwnwlwuntgjwu
npn2dp: Nwwnp' Uwuunipyuu-Cunphwih unbndwgnpéwywu tnfuhw-
pwpbpnieiniup bwl |pwgnighs 2tipintip £ Gupwnpnu:

<hpwyh, uw dh unp” wpnh htinhuwyh Jupwbn gpgny unbing-
wé qwpwlwubingnieiniu £, npp hwdwhntus £ hp dwdwuwlwyhgub-
nh hnglunp &gunudubipph b qqugnudubpht: Un £ wywwbwnp, np
U. Lbpubiu Sunphwint wnnppubtph hpdwu ypw gpjwd Gpyu wpdw-
uwgwy Ubd punniubinuyejwu b pwpép quwhwwnwuph el Gpwdonw-
ubip hwuwpwlwjuniejwu b pE dwutwgbinubph Ynndhg: SYjwi nbw-
pnuwd pninpnypht ywwnwhwlwu sk, np wyu ngbigusyty £ U. Ukupny
Uwawnngh, U. Sphgnp Lwnpblwgnt, huswbu twb hwjwlwu Pwnpép
Uhguwnuwph tiplpnpn. fungnp quiquipp hwunhuwgnn pwlwunting,
owpwlwuwghp U tipgbignn U. Lbkipubu Cunphwint untindwgnpdént-
pjwdp, nph dwhywu 850-wdjwyu wyu tnwph ugynid £ 3NKLEUYO-h
dwlywpnwyny: Ywd Jfipt dh wnwpwuwlwu ophubpg sk S.Uwu-
unipjwup «Gu hd wuny <wjwuwnwuh» fudpbipgp (1993), npu opgqu-

3 Un dwuhtu wyblh dwupwdwut nbu U. Uplgwumyw, Hhunwpynwdubp Uwlwp
Glhdwywuh b Yndhwnwuh nwtwlwd Mwwwpwgh dnunnhwubph dentinhwywu
dinwdnnnijwl nipg, Pwiipbip Uwinbbwnwpuwuh 34, Gplwu, 2022, Ly 212-232:
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twwbu Jhwényybind pwuwunbndwlwu wnbpunpt’ swpbugjwu
hwubwphtu hwdwpdtip Gpwdonmwlwu dh hwdwujwag E: bp Gpwdsy-
wmwlwu Glukowjhu nwpdjwoéputipny fudptingp hphobigunud £ Yypu-
wnwjhtu hhdpny dGdwjwp hwnpwywu, ptipypwihg, ophtwpwiuwywu

punypeh 2wpwywutbpp, fudpting, npp dwpduwynpbin wulwfunt-
RjwU 2powuh dwpwndwl 2ntust nu nght' wpdwuh Ep nwnuw| un-
pwulwfu <wjwuwnmwuh whwnmwlwu hhdup:

Wdthnthnid

<nnqwdp udhpqwd b hwy dwdwuwlwyhg Gpudonnigjwu wlwuwynp
ubipyuywgnighs Shgpwu Uwuunipjwuh ybipght mwutwdjwyubiph wju unbindw-
gnpdnipnutbipht, npwntin npulinpyt) Gu Yndwynghunnph nbwlwu qupgugdwu
nipwagpwy dhwnwiubpp: Lhubing 1960-wywuubpht hwy Gpwdonniypjuu dby
htnwwunbpwqdjuwu wpldnwbypnywut wjwugupnh wwppbp ninnniegyntu-
ubiph W npwug htwn uwywd wpnwhwwnswdhgngubiph Yhpwndwu gwwnwgnyp'
Uwuunipjwup hbinwagw wnwphubpht opgwnwnd Yuwnwnpbg nbwh Yndhnwujwu
wywunnypubph unpnyh deyuwpwundp' ubithwlwu npnunwubipnud gnignpnb-
(Y npwup dwdwuwywyhg hugniiwihtu puwinwiubph hbwn: Ywplnp £ hnglnp
dnunnhwjh nbpp W tpwuwynigyniup S. Uwtunipjwuh Gpwdawnniegjwu dbe: <b-
nhuwyu wunpwnwndb) £ uwl hwy dhouwnwpwu wnbighwiht: <nnjwdnid nh-
wnwpyywsd «Lwiwwnny fununnjwupd» wnnpwwph b «Ophubpg - Lwwwbin
pwph» Gpyh Bpudonmwlwu (Ggniu nppwu wpnhwlwu &, unyupwt b wggquihu:
Nw wpnwhwndb) b htinhuwyh' wpnbu pugwhwn wjubnwuwywihu Jdunw-
snnnipjwdp, husp dwpduwynpyby b hwyulwu Nipdwju hwdwlwnpgh wwppbp
Swjubinwuwyubiph Glutoubiph hhdpny Suywsd dbntinhwywu Uynyeh dbe: Uw dh
unp' wpnh hinhuwyh Jupwbn gpsny unbindwd swpwywubpgnieniu &, npp
hwdwhntus £ hp dwdwuwlwyhgubph hngunp dguinudubiphtu b qqugnudubiphu:

Chduwpwntp' Shgpwu Uwtunipyut, dnnwi (dwjubnuwuwlwiht) dunwsdn-
nniejniu, hnglinp dnunnphw, swpwlwubipgniejniu, Yndhunwuh wyjwunnypubp,
unp hwdwnpnud:
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Anna Arevshatyan (Armenia)

Dr. Prof., Honored Worker of Art of RA
Komitas Museum-Institute
Institute of Arts NAS RA

TIGRAN MANSURYAN’S MODERN HYMNOLOGY

The article is dedicated to the works of Tigran Mansuryan, an outstanding
representative of Armenian contemporary music. In those works, the remarkable
tendencies of the composer’s stylistic development were manifested. Being a
supporter of various directions of the post-war Western avant-garde and using the
devices of the latter in Armenian music in the 1960s, Mansuryan in the following
years turned to a new interpretation of Komitas traditions, combining them with
modern music perceptions. The role and significance of spiritual monody in
Mansuryan’s music is important. Many times he also referred to medieval Armenian
poetry.

The musical language of the prayer series | Confess with my Faith and Hymn
- Navapet bari examined in the paper could best be described as both modern and
national. The latter was expressed by the author’s evident modal music style, which
was embodied in the melodic lines based on phrases derived from different modes
of Armenian eight-mode system. This is a new hymnology written by a master hand
of a modern author, which is in line with the spiritual aspirations and feelings of the
contemporary listeners.

Keywords: Tigran Mansuryan, modal thinking, spiritual monody, hymnology,
Komitas traditions, new combination.
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Lhihp Epuswlwiu (Cwywupwir)
wpdbupwghginiypjuwl nnliginp, upnpliunp

L& wpdbuiph Juiugpwluwydnp gnpdhs

L FUU Updbuipnh huuipphyppnup

Epliwup Yndhpwup wudwu wbipwlwu Ynuubpyuppnphw

DOI: 10.58453/29537967-2023.8-05

NNrAEL UUMPQGU3ULP BMUJTSULUL LdhrNrULENE

Mniptu Uwpguywup (1945-2013) hw) pwquwdl Gpwdounwp-
ytunh ninhtu jnipndh (nuwydnpnn mwnwunwynp Yndwnghwnp kn,
dwuwsywd U quwhwwnywd wpybiunwagbn, npu hp wnweohtu huy
untindwagnpdwywu hwjnbpnd  dqub| b unbindti wqgqujhup-y&-
pwgqwjhup unpwhniu ninhubiph dGluwpwudwu hp Gpwdanmwywu
wwuwinup: Lw nwpbph 2pownwndht vwfunpnuwsé b hwonpnwd dow-
Ynypwihu-pwnwpwlwu hpwnwpdniginiuutnu nt dwdwuwyh dpun-
(npup funpwwbiu Yypwwpnn b npwug unbindwgnpdwpwn wnpdw-
gwupnn Gpwdhownn Ep: Lpw unbindwgnpdwlwu Jwnwhnwgniubipu
hpwywuwgb) Gu wugjuih nt ubpyuih Gpwdaunwlwu wofuwphubipp
hdwgnipjwdp Unpp uwbindtint bW wugjwih funphnipnp hhatigubint
Upwuwpwuh ubppn: Uju pwpn hwpwpbipnygniuutiph dh GpGuwyu b
Yyndwynghwnnph Gpwdonwywu udhpndubpu Bu' upw unbindwgnpéw-
Ywu wnonjwt hptug ubipyunyjwdp nt Gpudonniepjudp hwpuwnwg-
pwé wujwuh wpybunwgbinubph W hwpwqwun dwpnwug wunwn-
Uwihniejwu gqqugnwih wpwnwhwjwnnieniuubpp:

Lydhpnudh dwupp, np funp wpdwunubp niup hwdwotuwphwhu
Gpwdonnipjwt ywwndnyejwu dbg, hp wpwnwgnnwu k gt twl hwy
Yndwynghunnpwlwu wpytunnid: Uwpgujwuh Gpuwdnwlwu dwnwu-
gniRjwl wju wudtwywu hngbpwuwlwu s2Gpnp bwb bpw unbindw-
gnpdwlwu hupunipjwu Yuwjwgdwtu Jywjwlwuu £ upw npnunwdubph
pupwgpp hwwnnn U Ynndunpnonn wpybuwmwgbimubpp (nuwynp Ytip-
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wwpubpny, dwdwuwyh qupybpwyp 2nowihnn wuhwwwlwunt-
pynuubpny’ Yndhwwu, Snunwyndhs, Uhpgnjwu, Uwpjwu, Skpunb-
nwu, Shgpwunyw:

dwuph pudbnwd |wju  YGpwwpwihu-wunghwwnpy hwdw-
nbpunnud’ nndwuwnplwywuh, ubnyuupywlwuh, dhouwnwph L
dwidwuwlwyhg nwuwlwu bLpwdonniejwt wnwudhu wnwppbph
uhupbqdwu wpryniupnid, 2nawithbh Gu nwnund bwb wyn wpybunw-
gliinubiphtu punpny funphpnwuswlwu nwpptpp: dwupp uwle wwp-
pbip utipunh Yndwnghwnnpubiphu dtpatigunn, wgqujhu Gpwdonwlwu
wywunnyrutiph ybpwybipnnwp jupwunn hupuwwhw wuwwnpbiq b
wnpwdwnpnd: Ywug bplwlydwuu Bu ninnjwd hd uywwnwnnidubpp’
hhdujws Uwpquywuh Gpuwdanmwlwu dwnwugnipjut wju «wuduw-
Ywu punpwunig» unwgwd tnwwynpniejntutiiph Yypw:

hp unbindwgnpdwlwu Ywuph wwnpptip 2powuutipnd Mnepbu
Uwpqujwup, quuwqwu hGwmwppphp qunwthwpubippt gnigwhtin,
Gpwdonwlwu pudwjwpbpnudutpny hp winippu £ dwwnnigl) qun L
hngbhwpwqwwun wpybunwgbnubph hhpwwnwyht: Fpwugnd nbin
guwd «unp wwnpgnyejwu»' XX nwnph Gpwdonnejuu $bundbutbiphg
dyh gbnwghnwywu nbwlywu npunpnuiubpp’ hunnuwghwh dw-
qwinuwp, bnwhugniuubph pwqdwobpn  wuglwgnwiubpp wwnnuw)
hjnujwépubipnid, nnuw-dnnw| Ywnnygubiph bW wjwuqwpnhtu pun-
nn2 wmwnpbiph thnfuhwpwpbpnigniuutpp htnwynp W dninpy wpdw-
gwupubip ntubu Upw Lwpwpunye untindwagnpdnieintutbpnid:

Mniptiu Uwipgqujwup htnhuwy £ 2nipg ybg nwutjwly pugqiw-
dwup uwnbindwgnpdnigniutbph’ wjwunwlwu b ny wwunwywu
gnpdhpwjht Ywaqdbph hwdwp gpdwsd upddnupy b Ywdbpwihu Gp-
ytiph, Ynugbpwnubiph, unuwwnubiph, hnglinp dwuptiph, uyhpnidubipp,
nwotuwdnipwiht W ynywy 2wppbiph b wjliwy fununtt ybpuwgpbp
Ynpnn hbinwppphp dinwhnwgndubiph:

Cngwihtiny Yndwnghwnph udhpnuwdutiph hwpgp' Uwpgquphun
Mnifulywut pungdnud £, np dwupwiht wyu 2wppu uyuynwd £ Uwpg-
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ujwup hwdwp wdbuwupwuwlwihg Yndwnghunph' Yhwph Cnunw-
yndhsh hppwwnwyhu udppdwsd npphnjhg' «Mysbika namatu [. Locra-
KoBMYa» («Gpwdownnieiniu F Gnuinwynyghsh hhawwnwyhu») ditjunwgh,
pwyonipwlyh U dwquhnndnuwiht dwwwytuh hwdwp (1975)":
(atil Epuwbphdbunwihqiu punhwunip wndwdp Uwpgujwuh hhduw-
Jwu unbindwagnpdwlywu uwfuwuhpniniuuiph nhuwdhy 2powuwy-
ubphg nnipu bp, npnp gnpétp, Jwuuwdnpwwbu'  hhywnwldwd
Sphnu, Ynwdh, 14-pn updpnuhwihg pwnywsd dboptipnidutiph, pwg-
dwdnu  hjnwdwdpubiph  thnfuwybpwnudubph bW dwgquhinndnuwhu
dwjuwagpnijwu Yhpwnnipniuutpny Ywpnn tu uwl wjn nhunwyb-
wihg puuntejwu wnwplw nwnlwi:

Swup wnwph htwnn Yndwynghwinpu hp udhpnudu £ pbipnud Yndp-
nwuht (1985), bu vwu wnwph wug' 1995 ., UYbn Stpinbpjwupu:

hp «ughpnwiutipnud» Uwpgujwup hpduwlywund ubnnndwu-
wnhlwlwu b vEnyuwuhlwlywu Gpwdonwhugniuwhu |Gqudwmwon-
nnyRjwu ninpunud &, pbl npwup hwgbigwd Gu wnundnntinupu pun-
nn2 pnnupyyws b pwgwhwjn wyuwnpyutpny, hnnudubipny, nbwlwu
Udwuwynwiubipny, np hugniuwjhu-gyhgniw| qgugnnnipjniutipn tiu
wnwowgunty:

' Sku M. Pyxksan, lTopmpems! apmaHckux Komno3umopos, EpesaH, usg. «Havpuy,

2009, c. 186: Lyppnwiubph hwdwwnbpuwnnud hbwwppphp £ dboptipt| Cnunwyn-
dhsh fununnjwiuntpyniuu hp untidh puybp huwhwy Shydwuhu ninnjwsd uw-
dwynid: Unwy| wpwdwnpnigyniuutipny (h 8-pn jwpwihtu YJwpunbinnh Yuwwy-
gniRjwdp, npp Ypnw £ «dwohgqih b ywinbipwaqdh gnhph hhpwwnwyhu» wuntup
(1960) uw gnb £. «4 pasmbiwnaro o mom, ymo ecnu A Koeda-HUbYyOb nompy, mo
8pA0 U KMo Hanuwem npou3sedeHue, nocssAujeHHoe moeli namamu. [losmomy A
cam pewun Hanucame makosoe. MoxHo 6bi10 bbl Ha 0bnoxkKe mak u Hanucame:
«llocsawaemca namamu asmopa 3mozo keapmema». wbiu [lucema Kk Opyey:
Lmumpuli lllocmakosuy — Ucaaky nukmaHy, Mocksa, nsp,. “DSCH”, Cankt-letep-
6ypr, n3g. «Komnosutop», 1993, c. 137): Cnunwlnyhst wyju hwpgntd sh dwpgqu-
ptwgk], W pwqiwpehy Yndwnghwnnp-htnlnpnutp, tpw uwnbndwgnpdwywu
nwuwpwun nuwtwd b Upw Gpwdonnigjudp ngtiguswd Gpwdhawubp Tnu-
wwlnghghti &u udhpby hpbiug gnpdtipp:
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Ut Sbpunbpwuptu dntwd “In Memory”? unbndwgnnpdnt-
pintup’ gpwé Ywdbpwihu udwquludph, stlbunwh b hwpjw-
dwjhuutiph hwdwp, Yndwynghwnnph hpwdbtipnh funupu £ dGé wnp-
ybunmwagbinhu, XX nwph tpwuwlwh wuhwunwwunipniuutinhg
dayphu’ gpwé funp qgqugdniupwiht, wudtwlwu Ybpwwpnudp
wnneynwutpny: 2qwih Gu wuonipn nbpnbpwuwywu unpwpw-
pwlywu upd$dnuhqdh wwpbipph wlyuwpyubipp, hpwunu ngnt wju
pdpnunudubpt nt wwwybpwgnwubpp, np wnlw Gu Skpunbpjw-
uh upd$nupwubpnd® dunwgngnpnywd uwfuwpphunnubwlwu
wpwpnnwlwpguiht ppnnniegniiitiph. ugn tpp, funphpnuwuhg
quugbip, nbwh npwdwwnnipghwlwu Ynydptwghw wwunn jwp-
qwd hugntuwjhtu hnup, npwnbin wmbpnbpjwuwlwu Jdhwnpt nt nghu
GU phofund, www' wuuwwubh, wunpny, pwyg fununtt wjwpun:
Gy wjuwnbin, huswybu L wpwpnnnipjwt dwdwuwl, wnwouwjhup
ns _E Ywnnygu k, wy hnglnp wqnwlubpp' wuhwwnwlwu |bg-
quwnény U hwpwdwihuubipht hwwnjwugwd wnwuduwhwwnnty
gnpéwnnypeny hpwywuwgywd Yndwnghghwih hwdwwnbipunnid:
UhLunyu dwdwuwy, wnwouwiht tpwuwynipjwt hniquywu wg-
nwlyubphg ybtp Gpwdonnipjwu hwybipdnipjwu, dwpnywjhtu hngnt
U duph Yypw niubigwd wagnbignipjwt gunwihwpubipu Gu, np wdbku
dp Gpwdonmwlywu udppndnd YGunmpnuwund b dwpduwynpynid
GU lnjw| wuhwwnmwwuniyejwup punpn? Gpwdomnmwlwu hnyqbiph L
dunwdnnnipjwu 2taunwnpnidubinny:

dngbipwuwywu-qquginiupwihtt wnwuduwhwwnily Gpwug-
ubpny kb punyewgpynid “Farewell”’-p («<pwdbpw») nwotuwdniph W
Ywdbpwiht wuuwdph hwdwn (2011)" udphpywd [ntuwynp nt hupuw-

2 Uwnbndwgnndnieintut wnweht wugqwd hugk| £ 1995 p. Gpuwunwd, Shihwpdn-
upwih Ut nwhihénd® nhphdnp Minpbu Wuwwnpywuh nywdwpniyegyudp: <pw-
wmwpwyyby £ 2001 p. Gplwunud:

3 M. Pyxkan, Aset TempmepaH, Tsopyecmso u »u3Hb, EpesaH, «Haunpu», 2002.
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nhy wudtwynpnigjuu’ Gpwdonwgbn bppuw Shgpwundwhu*:
hptu hwwnnwy puwpwywu wulbng dentinwjunypjwdp £ Uwpgqujwut
wpwwhwjnnud hpwdbonh hnygbipp Yyndwynghwnnp Ut Skipnb-
pwuh Yung dwhywu Yuwwwygnipjwdp: Lhpphu Ynunpwunubipny
U Epuwpbuhy 2Gpuintipny hwgbigwsd wju npwdwwnhy Gpyp ufuynd £
quppupwg, |wjuwontus nndwuwnhly dbntinnt 2wpwnpwupny, npp
nwnunw £ Gnwdwu Ywnnygh guwynp fdnghntw| wnwugpp: Uhu-
unyu pLdwjh wuglwgnuip nwouwdnipny, np nintygnd £ ujw-
qwludphu, pulwynd £ npwbu htnphuwyp' Yndwynghnnp-nwotw-
Ywhwph  wudhowywtu dwutwygnipntu, npu  punhwnynd £
ntwbwnhwnhy wynpnwihu  nhunuwuutbph unp  hugsnnnypjwdp:
Yuinpntly thnthnfunigyniutiph wyu hwonpnuwywu hnupp M. Uwpgujw-
uh npwdwwnnipghwywu b ginwghwnwlwu pdpnunwiubiph Ynugbiw-
wnww| hhdpu k, upw «hunbiyunniw ngbousywdniypiwu» hhduwlwu
wpwwhuwjwnswnép®:

2002 p. Gpwdoanwywu hwupniginiup hpwdtioun £ nmwihu wu-
qwuh Yndwnghwnp, Gpwdrnmwhwuwpwwlwu gnpdhs, wwownbih
dwuwywnd Twqupnu Uwpjwuhtu, nph unbindwgnpdwlwu nwuw-
pwunw Ep nwwub) Mnpbu Uwpgqujwup: bp udhpnudp nwunigshu
Mniptut wujwub) b «Unnpnud» (“Cogitation”): fFwyonipwyh W jw-
pwjhtu bjwqwludph hwdwp gpgwd wyu Gpyp wfunep dwpbpny b ni-
uwynp hphonnnieynibutipny wwpnipywd dh npwdwwnply unbindw-
gnpoénieintu £, np npnawyh hunnuwghntu Ywwbip niuh Uwpgujwup
wj| unbindwanpdnypiniuttiph htiw®: Cunhwupwwbiu pwyonipwlyh

4 Pninp udppnudubiph yGpuwgnptipp ugynid Gu pun hpwwnwpwynyeyniuubpp W he-
nhuwywjht pwpgdwunteintuubph:

5 Wuwbu £ punpnb) pwdonwgbn Uwphuw Pepynu Uwpgujwuh uinbindwagnp-
Swywu Enueyntup. wpunwhwjwnniegniu, npp huwpwynp sk 2powughip upw wpybu-
nwghnwywu hupuniejwu dGluwpwunwiubpnud: M. Bepko, TpyaHbiii 1 pagocT-
Hbli NyTb no3Hanua, Cosemckas myssbika, 1978, N 9, c. 14-17.

5 Unwoht wuqwd husk) £ Undwynghwnnputiph dhnipjwu Yuqdwybpwwd Mniptu
Uwpqujwup henhuwlwjhtu hwdbpgh dwdwuwy' pwyontpwywhwp Lunu Unw-
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hwdwp gpjwd gnpdtipnud wd pwyonipwyh dbUwywwmwpwihu
npywaqutiph dGluwpwunie)niuutipnid htnhuwlyu wubu unyuwunwd
gnpdhphu L JbGpohupu husnnnigjwdp wulwoywun hupuwpunw-
hwjinynwd hp hnglnp Ubpwofuwphht hwwnniy dbntinwihu nhuwdhy
nt wwwlbpwynp |bqyny: Ujunbn' Yndwynghwnnph «dwinpnudub-
pnud», wpdwquwupubp Ywu twl hp nwunigsh nwunigsht® Snuinwyn-
dhshu, upw wuhwwnwlywuwgywd dninhjwjhtu hwyphpéd nwpdywdp-
ubph qupgqugdwu wpwdwpwuniejwu, wwppbp dwuptph W
nbwywu ninniejnibubiph hwnwuowlwu wnwpptiph, Jdhownbipu-
wnwjhu hnnuwiubiph, hupuwhnnudubph pwgqdwptnye Yhpwnnieiniu-
ubiph hdwuwnny:

Lwjnup k, np Snunwynyhsp jwjunpbu ogunwgnpdnud tp dn-
nnypnwlwu, nwuwlwu U nndwunhlwlwl Gpwdownnie)niuhg
ytipgywd wmwpptipp b npwug hdwunwihtu, qunwthwpwlwu L
hunmnuwghnu  Jdhwygnipnitubiph  Gupwwbipuntipny gtigninud L
hdwuwmwynpnw Ep hp puptwunphw unbindwagnpdnie)niuutiph hw-
dwwnbipunp: Gpunypu hp hGunlinpnubipu nu punophtwynnubpu ni-
ubip ng dhwju upw wudhowlwu wowybipnubiph, wjl onmwpwqggh
Gpwdhanubph opowuwlubpnid: Yrwyhn Swupugp' Snunnwynyhsh
Gpwdonnipjw (wywagnyu ghwnwyutiphg dtyp, Yndwynghwnph 10—
pn uhddnupwih wnbpunnd wluwplubph nu hnnudubph dh wdpnng
gwuy £ ubpyujwgptii, npnud wnbin Gu gtk Ppwdup, Lhuwnp, Pbpe-
hnytup, Unwnpguyhtu, 2wiynduyhu, Uwbpp, Pbinthngp, Phgbu L
Ungwpup’: Puwlwuwpwn, gbinwpybunwywu, gunuithwpwywu,
wpwwhwjnswlywu pwgdwdniuyghnuw| Yohn niubignn hpwlwu, ph

pbywup b wpwyhu Yyhunbinh uwnmwpdwdp: 2006 p. «Unnpnwi»—p Guwnwpb)
Gu Upwd Gwjwywuh nEludwpwsd jwpwiht vjugqufunwiptu nt Luntu Unwpb-
ywun:

7 David Fanning, The Breath of the Symphonist: Shostakovich’s Tenth, Appendix 2
(Thematic Allusion in the Tenth Symphony), Royal Musical Association, London,
1989, p. 79-80.
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Gplwlwjwywu wluwplubipu nu dGopbipnidutinp Ywpnn Gu inbinhp
wnw] U Gpluwyh nt pwqiwyh Jdeyunyeniuubph’ wnwug wwwndw-
nwhbunlwupwihu Yuwbiph htnhuwywihu pwgwwnpniegniuutiph, U
fuwpfuwthnwubiph «hdwuwnubiph jwphphupenund»: Ujunthwunbpa,
wwhwwubin hptug Ednghnuw| waqnbgniejnitup, npwup hugnt-
Uwjhtu wmwpwdphtu [pwgnighs ginughunwywu hdwunwpwuwywu
obtipwn Gu hwybinwd:

Udbphlwgh wujwup bGpwdounwgbin thswpn Swpnyhup
gununwd £, np XX nwph wdGtwwun Yunwpynn Yndwnghinnp wjn-
whuh dwuwsnid skp dtinp pbiph, Geb soguwagnpdtip udwuophuwy
wmwpptin, npnup dwunp thu swwnbphu: Lobih £ uwl, np XX nwpp
wdbuwpnint pwuwybétiph, dwypwhbin Yuwpdhpubph nt quwhwwnw-
jwuubiph wpdwuwgwsd Yndwynghwnnph YGpwwphtu ni Gpwdownnt-
pjwup udhpywsd dEdwowldw| gpwlwuniypniup pwnwpwlwu,
dowynipwjhu-gunwithwpwiunuwlwu wuuwhdwt jwju nhuynipu k
wpunwgnnty®:

Uwpgquwuh wju «Unnpnudp»  YEunpnuwgwd £ wqqujhu
dowynyeh pwgwnhy wpdbputipp dwpduwydnpnn Uwpjwuubpp
punwuhph, hwwnlwwbu hp dtd nwnighs CTwqupnu Uwpjwuh
jwjuwhniu b 6ynu’ nwuwlwuhg wjwugqupn pungpynn tpwds-
wnwlwu dunwdnnnipjuup punpng dnpbph ni unbndwgnpdwywu
uygpniuputiph pw: Uju uluynd £ pwyontpwlh npwdwwmhy,
wnwwynphs dbnbinwht deuwfununipjudp b hhduwwund dw-
quynw £ nwuwlwu Gpwdanwnéh uwhdwuubpnd (Unwnwjhu
ophuwy 1):

8 The Cambridge Companion to Shostakovich, Edited by Pauline Fairclough and David
Fanning, Cambridge University Press, 2008. J1. AkonsaH, ®eHomeH mumpus Llloc-
marosuya, CaHkT-TleTepbypr, 3. Pycckoil xpucTnaHckoil rymaHuTapHoit akagemum
(PXTA), 2018.
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Yjwpwntn-twhingp’ udhpdwsd Endwpn Uhpgnjwih hhpwwnw-
ypu, Mnpbu Uwpgquuuh Jbipoht  unbindwagnpdniegyniut £ (2013)
Glukowhtu ninpuniny 2wnywwywsd upw «Stp-2npp yepwwpnnhp funu-
wnjwuwtpp»  funpuwghpp - Yo Judbpwipu - Gpyhu, - npp
yYndwynghwnph funuwphnwh funupt £ hwy dnnnypnh GnGnuwlwu
wugjwihu®:

Mniptu Uwpgqujwuph hhpwwnwyhu udppwd hwdbpg-tGptynjh
ubpwdwlwu funupnud Yndwynghwnph Yphup' wpydbunmwghwnnipjwu
nnyunnp bppuw 2ninuninduu, Gpydwnd b, e wpryrip Mnpbup
Ywutuwqgqugh) k Yjwuph wwpwp. «...uw nnp k, nnpwuwgnipnit’
(nuwynp pundhowpynidtiinny»: funp npwdwwnhqdny, Gpwdonw-
Ywu nbdpupugbughwubpny, dnnnypnwywu b hnglunp gtipwntpp
qnignpnnudubipny (h wju bpwdonwlywu pugqiwtpwuwy funupnd U
Undhwnwup Yepwwpu § dwnwund, U Uhpgnjwuh (ununwhu oph-
uwy 2):

o Uwtindybny npwbiu hupunipnyu uinbndwgnpdnipgnit’ wju Jwut £ Yugdnd «bd
dwdwuwlwyghu» funpwgpny dhwynpywsd 2wpph, nph hwdwp Yndwynghwnnpp
2007 p. wpdwuwgh) b << whnwlwu dpgwuwyh: Swppnd pungpywd Gu'
«Stp-2npp YEpwwpnnh fununnjwuwupp», «htus np duwg», «h opowtu jnip»,
«Mwuwnwpwag nipjulwup hwdwp» Yudbpwihu Gpytpp:
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Undwynghwnph Gpwdonnipjwu Ypwwpwihtu hniquywunt-
INLUU wjupwlt wnwwynphs nt ywn £, np upw wudh nt ngnt ubip-
Yuwynipyniup, huswbu W wy udppnudubpnid, 2npwihth £ nwnunud’
niuunphtu nwpdubind wjn ybpwwpnudh dwutuwyhgp: Ugqquihu
Gpwugqwynpnidnd uphuynwwjhtu nhpdwlywu nwpdjwdpubph wnwp-
pGpwlwihtu YpYuntpyniuutipp hngunp nnpGpgquwu 2Gpnh ypw Gu
qupgwuntd: Untndwagnnpdniejniup gpwynid £ nwuwwu dinwdn-
nNLRJNLul nt dup fuwfunnn huptwwhw ndnwiubpny, dwpnn gip-
uwunnubiph funphpnwuwywu Yhpwnnipyniuubpny: Stpghwhu
|wjpR-hunnuwghwjh ulygqpuwlwi' thnpp-hus omwpywd hwyinu hp
ubio Gpwdonwlwu dnph hblwgqw qupqugdwu dtd ubpnid £ ww-
pniuwynud: Mwppbpwpwnp htusnn wju pGdwwnhly dnnnhyh nbdp-
nwhtu-Ytpwwpwiht thnfuwlbpwynudubph hwonpnulwt quique-
bwybwnbpnd wluwpyubip Ywu Endwupn Uhpgnjwuh uhd$nupw)h,
wqqwihtu Gpwdonnipjwu L Yndhnwujwtu wywunnypubiph upw
nwuwlwu pulwnudutppu: 64 wju hwdwwbipunnwd |nnipjNlUU nt
dnph nwnwpubpu wnwuduwhwwny funphnipn niubu: Unbindw-
gnpdniejwl hpdpnd pulws | Gpyne pbdwwnhy wnpwdwnpnigniy’
funp dhown U hwuwmwwnniu Yudp nit YGuuntuwynipyniu, npnup thn-
fupundhoynwd Gu: funp wqquihu hhdpny wju funphpnwuwywu
«Jbpowpwuh» [Ggywnép swihwqwiug punipwgpuwywu b Uwpg-
ujwuh gbinwpybunwlwu dunwdnnnipjwup: Nnph U hnyuh, Yownh
W |nyuph wwppbpwlwu punhwwniudubipp, huswbu uoygb) £, Yyndwn-
ghnnph npwdwwhy dnwdnnnigjwt hwnlwurwlwu uygpniuptb-
nhg U, np wunmhéwuwlwu jwpjwdniejwu pupwgpny s&u www-
hnyyntd, wy| dbinp Gu pbpgnid dinph b impwdwnpniejwt Yupney
hwlywnpnwiutpny, dnnhwjht wwppbiph pdwuwnwihtu thnfuwp-
ynudutipny, gnpdhpwihu-nbdppwiht huskipwuqutiph pungoénidub-
nny: Wu £ dbwlunnigwdpwiht b wpunwhwjnswlwu dhongub-
nh hwywnhp thnthnfuwlwunipjwu uyqpniupny, nph wpryniupned
ptdwwnhy-Ldnghnuw| Ynunmpwuwmubipp hngbwu funnyph nbiw-
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Ywu ypbwly Gu untindnid, uwlwju s&u hwugbigunid dnhunwwnpy
funpwunignudutipht: Cunhwunip wndwdp duwlwnnigywdpw)hu
unp [ndnwdubipht hGwnwdnun Yndwynghwnnph gnpdtipnid wuuww-
ublh wwpwubpu nt wunpny $huwubpp, 26onywd nndwuwnmpy
dbntnhwlwu dwnwdénnniejniup unhwnd Gu funphpnwob| huwnb-
(GYuniwh U Ednghnuwih hwpwpbpnyeniuubph, Yuwnnygh dnnb-
(wynpdwu ulygpniupubph b dup wuwywpunipjwu fuunhpubpp
Ytpwpbpjw:

«Ewhing»-h uygqpuwlwu dwunwd htuswd hwlhpé wnbpghwhu
dninhyh hhotignuiny igpuihwynud £ pyp” funphpnwgbing dwpn-
Yuwht Ywuph Ytipgwynp ninht, nwntwiny uwl Yndwnghwnph tinly-
nwjht Ywuph dtipght ipwdanwluwu funupp:

Mnptu Uwpquuuh  «Yndhunwuhtu»  nwouwdnipuihtu gwppp
(1987) hp dwupwjhu pbpndny, puwlywuwpwp, hwpnud £ djnw uyp-
pnudubiphtu: Uphlunyu dwdwuwy Yndhwnwup funphnipnp dwdwuwyp
wbuuninghwywu W hugniuwihu dnnwdnnnigjwu nwownnu ubplw-
Jugubp' npwbiu dwdwuwlwlhg Bpwdonwpybunnd tnppnn dhnnwd-
utiph b waqwjhtu wywunnyputinh uhtptiquwu Yhquytintphg dayh,
wj| Uninbignd b wj| putwywu nwown b Gupwnpnud: Upwuny b wwj-
dwuwynpgwsé ndjw| udppnwipt hwnugywd wnwyb] hwugqudw-
Uwihg puunipyniup'™:

10 Yndhwwup XX nuph dwdwuwlwyhg nwuwlwu Ywd dnnbnu Yndwnghnnpw-
Ywu unbindwgnpdnipjwt hwdwwnbipuinnud, Yndhwnwuht uyhpwd hwy b onw-
pwqagh wpybuwmwagbnubiph Gpytpp pwqdwswih b pugdwtipn hGnwgnunwywu
fuunhpubp wnwownpnn ptdwubp U wpdwuh wnwuduwhwunny ghnwlwu
nunidbwuhpnipjwl, npnug hbnwdnun sGd indjw) hnnywdnid:
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Undhwwuh Gpwdonnyejwdp ngbigusytiu nu jnipngh Ybpwybu-
nwuwgubp wnwuduwhwwunniy wwwnwufuwuwwnmynientt bW hhpwyh
dtid thnpénipyniu £ wdbu dh hwy wpybunwagbnp hwdwp: Wu hdwu-
winy k| Yndhwwuht dnudwd Bplyp wwpptpdnd £ djnwe udhpnudub-
phg' ybip pwpdpwuwin wuhwwnwlywu qqugdniupubiph, uwnbndw-
gnpéwlwu hwdwypwupubiph nt hngbhwpwqwwn Yndwynghwinpubiph
Gpwdonnipjwt wgnwyubiphg nbwyh hwdwqguihut nt hwdwdwpn-
Ywjhup: «Yndhwnwuht» nuouwdnipwihu 2wppp Uwpgujwuh uwnbin-
Sdwagnpdwywu hupuwpunwhwjndwu dh huptwwnhy Ywnnyg £ Yndp-
wmwujwtu uygpniuputiph dwdwuwlwyhg Ybpwdwpduwynpndubipp
pwqiwqwu npuunpnwiubpny: Wn Jwnnygh hwwndwdutipny htinh-
uwyu wugunud £ «Ynniuy»—h funphpnwipwuwywu Glukoutiph ninty-
gnipjwdp’™

<wj Yndwnghwnnputiphg wwntiph ninpu £ nuwynpgwsé Ywp-
nwwbwnh hngunp thwpnuny, upw unbindwsd L Jpwywsd wqguihu-
hwdwdwpnywihtu Gpwdonwlwu quudwpwuh thwjntu udnwubipny.
«4nniulyy, «Uunniup» «Fwpniu wy, «Ywpwyhy» b wy Gpgwhtu neww-
pwjhu nwuwyubn, Yndhunwuh |nyuh ubippn b Upw unbindwagnpdnt-
pInuubpnw pjnipbinugwé hupuwunhy |Ggyunény b wwwagwjwdtin
untindwgnpdwywu uygpniupubipny, nwndb) tu wwppbp wuhwwnw-
Ywunieyniu b Gpwdonwwu fuwnuwdp niubignn hwy Yndwnghwunnp-
ubiph gbnwpyGunwlwu dinnwhnphgnuh Yuyntt wnwugpubiphg:

Wn pbnduwynp wywunnyph tpwuwlwihg unpwpwpwlywu
npubunpnudutiphg £, ophuwy, <wpnigniu Hhywywup (1937-1990)
«Lyppnud YUndhunwuht» nwotwdnipwihtu unuwwp (1982)' Ynin Yw-

" Qwpph unbindwgnpdwlwu-Ywwnwpnnulwu puuntejuup udhpwd Ybpnidw-
Ywuntd Lhihe Upnbdjuup uplunpnud £ «dnnnwiubph hwdwlwpgbph» ubpgnp-
dnu Yuwbpp' npwdwwnnipghwlwt wdpnnonieniut puwiGint nhunwybunhg:
Stiu L. Upwnbdywt, XX nwph tnp Yndunghghnt pnGfutininghwtibpny gpywé huwy-
Ywlhwb nwpbwdnipuyghti Gpudopniypyuwt ugpwpnnulwt futinhptiipp, Gpuwu,
«Ghwnientu» hpww., 2015, ko 152-164:
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nnigywdpnid wpunwgnywd pwqdwnd gpbijwduh W gnpdhph wnbiuup-
Jwlwu huwpwynpnip)niuutiph pungpyniu b pwgqdwuawuwy nénid-
ubpny: UYynpnwiphtu hustin Ywuwmbpubiph, nwouwdniph unbinubpph L
\wpbiph glhuwunnutiph YpYuniyggniuitipti nu quiugbiph funphprwynp
ubpywynieiniup hnignn W YGpwpwnwnpnn dhongutinh qnignpnnidp
npwdwwnhy hwdwwbpun Gu uwnbindnd: Ouwnphuwwn nhpdhy $nup
hwpqwdwjhu gnpdhputinh udwuwynwubpny, wqgqujhtu nhpdwb)uky-
ubph wwppbpwyndubpp, Jwutwynpuwbu' $huwnd hugnn dn-
nnypnwywu «Lwpnp Gpgh wubipgqwihtu 22u9ntup nwuwywhwph
Ywwnwpdwdp gbinupybunwywu Ypwwpwihu ubpgnpdniu nid Gu
hwnnpnnd Yndwnghwnph uyhpnidphtu’:

Unpwgnytu  wbluuninghwywu hwdwlwpgbpny Yndhunwuhu
dninbuwint, upw YGpwwpp b Gpwdownnieiniup unp hugniiwihu gb-
nuwahwnwywu swihwgdtpny delyubint dhinwdubpp hGunwppphp wp-
nwgnnudubip Bu gt bwb XXI nuwipnud® hwy Yndwynghwnpubph wnwp-
pbp ubpniunubpp  ubpyuywgnighsubiph - Gpybpnd: Swpwdbn
dnintignidubiph ophtwlutiphg Gu Uhfuwihp Ynydwlh «Undhuinwu»
whbup® b Ywyhe Pwiwuwujwuh “Monument for piano and tape™
«Lyhpnud Yndhinwuht» (2015) untindwgnpdnieniuutipp:

Unydwlu hp «Butpaxu n dpeckun» ghyintd pungpyywd upwuw-
Ynp dbdniyeniuubpp’ Mwpin Mphlwunjh, <phbipnupdnu Pnufup, Unipp
Sphgnp LwnpbYwgnt, Uippbn Cuhnybh hugniuwiht gpwphyulywu
Ywnnygubpny, ununpwjhtu wyniwunphhunwlywu wpunwhwjnswdh-
ongutipny uwnbtindywd wwwnybpubiph dnunpp funphpnwugt £ 4ndp-
wwuh Yepwwpny: dwpnwwbnu wubu Ynpnn-tuws £ unbindwanp-
dwywu  qwnwthwph  dhpwintwp  npnd,  nph huwnuwghnu
nwnadywdpubipp Ywdpoynid Gu Lwpblwgniu W upw funphpnwwwown

2 Uwnbindwgnpdnipjwul wnugynn ujwwnwnnwdubpp hhdujwsd Gu nwouwlywhwnp
Cwyy Ubhpjwuh thwyniu deluwpwuntgjw Yypw:

13 Mhbiuu pingpyywsd & «Butpasu n dppeckn, komnosuuma ana KnaBupa v CTpPyHHOro
KBapTeTa», (napTutypa, MockBa, nsg. «Komnosutop», 2015) dnnnywédnth dbio:
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thhihunthwynipjwdp utippusywd Suhwnybhu: Wu hnglinp nwowp dhw-
Ynpbiint uywwnwyny Yndwnghwnnpp Yhpwnbip £ Updn Mwpnp dhw-
Ytipwwd «tintinnabuli» Yngynn wignpppdwlwu wnbfuuhywihu punpng
wmwppbp'  hwdwlwpgywsd  dhypnyunnigwdpubph  Yuwmwpdwu
wqwwn' swdpwgpywd hwonpnwlwunyeniuubpny, quugbph ntw-
ynpywd hwpygwdubp dwinuwuonn wynpnwihtu nnnwiugubipny:

Twyhp Pwjwuwujwup «Lyhpnwip» dhuhdwihunmwywu gpb-
(wnéh hupuwwnhw wpwnwgnnwiubiphg £ fuwpufujwd Yndhunwup bip-
gbiph («<ny wnbp», «Eu ghotin, |nwuwy ghotin», «Uuwniuh») hunn-
uwghnu nwpdqwdpubiph nbwbwnhwnpy Ypyunyeniuubppt' nhunuwuu
hugniuubipny, nwouwdnipwiht hugniuwownph pwithwughy gnigun-
pnudubipny: Hwup Yuwmwpynd Bu gniqwhbin dwjuwjhu obpnp' tw-
fuwwbu dwjuwgpywd Yndhwnmwujwt «quwy, (G, (G»-ubiph nintygni-
pjwdp: <Enhuwlu hp dwnwhnwugnu hpwlwuwgpb) E Yhihowunut'
wwhwwubiny dwjuwagpnypjwu pupwgpntd uynn dhowywjpwihtu wn-
dniyp' dwyubiph, pwjlbph wpdwqwupubpp, np wdbu dh ubplujwg-
dwtu dwdwuwy, pun uwnwpdwu Jwjph, Yupnn £ wyliw) wyniunpy
wmwnppbp Ubpwnbp Ldwu hwuwupdwpwt dnnbtignudng Yndwngh-
nnpu wubu pungdénud k hp Gpgnn «Ununwdbunh» hwybpdnypjwu qu-
nwthwpp, npp gwulwgwd tnwpwdpnud hp Ypw k plbinnid opowwyw-
nh nwnpnntup'™:

bp funhwithhihunthwywwu npwdwnpnieniututpny, Ywnnig-
qwépwjhu  hdwuwwiht  obignnwnpnudubpny  Mnpbut Uwpqujwup
«Undhwnwuhtu» 2wppp wnwppbipynd £ gbpp hhpwwnwyywsd gnpdtipp
hwwughy puniewagptiphg huptwdihny dnwhwjtignnnygjwu  unip
punvphowpynudutipny, Yndhunwuh nwuwdnipwhu néh  dGYuw-
pwudwl wuhwwwlwuwgywd pungdnwdubipny: «Ynniiyh» nndwu-
whywywu bGlukonudubpu nt Yuuwnwlwiht fuwnh Ynunpwuwnwihu

" Snuwihu wndnyh Ywd ywwnwhwlwu wpnwbpwdonwywu dwiubph Gplnyep
Pwjwuwujwuh  uwnbndwagnpdnigjwt  hwdwwnbipunnd  hwpwpbptih £ Sound
Scape-h" hugniuwjht jwunpwbnh pwqdwhuwp Yhpwnnieiniuubiphu:
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npwqubtipp pwwnbpwlwtu Yepwwynpdwtu Gpwuqubp Gu hwybnd
untindwannpdniejwu htupht: Wu nwuwdnipwiht juwnwpnnulwu
wpybuwnp thwyniu udnubppg ' ninuw-wwnnuw, ubphwihu gpb-
(wnéh thnthnfuwwu Yhpwnnipyniuutipny:

Ubtidwunwnwun nwotwywhwpnthh Ugbnwuw Lwywuwpnjw-
up' YUndhwnwup Gpwdonniejwu qquyniu bW hupuwwnhw dGluwpwup,
Mnptiu - Uwpgquywupu  udppdwd  hp  ngbigniug buubinud — gpb k.
«[llpuHowerue Komumacy» — NoOnUHHAA XeMyyxuHa, 8 Komopol NnpoYu-
meisaemca secb Komumac. Yl mei — ucnonHumens, ¢ HUM 8 NOCIMOAHHOM
duanoze. B samom, HGNUCAHHOM My3bIKAIbHbIMU 38yKamMu C80€06pa3HOM
buozpacgpuyeckKom acce, CI08HO cnienucb Medma u A8b. M kak ckpennarom
sce cemb yacmeli npoussedeHus, NoHayany pobkue, omopsaHHbie om
PpOOHO20 MOmuBa, UHMoHayuu KpyHka.

Jsa 38yka... CKonbKoe mMozym 8bipazums 08a 38yKa... MHe mano
ussecmHo npou3ssedeHuli, 20e mak bepexHo pabomanu 6bI ¢ UHMO-
Hayuel, mak opeaHuyHo 8bicmpausanu bbi yuki. «[lpuHoweHue» — amo
yenoe Oelicmso 8 meampe o0Hoeo akmépa. CnosHo, Ha maneHbkol
Hekasucmoli ¢hnewke HabpaHa ¥usas B8oNHyroWaa ucmopusa Hapooa. Y
¢arkmypa 6e3 nuwHux Hom, kak y Komumaca. Bom, 20e 2eHuanbHoe
nepennemeHue 4acmHozo u obwjezo. Cdyacmbe — npoxusams maxoe
npoussedeHue, cyacmbe — 3HAMb €20 dsmopa, Kcmamu, HUK020d He
2080pUBLLE20 O CBOUX MBOPEHUsAX, O0BEPABWIE20CA UM U nepedasuiezo
UX HOM, KaK CBAMbIHIO, BO BCeX Oemanax 4yOHol MO3AUKU, KOMOPYHo
npedcmoum cobpame...»'".

Undhwwuht uyppywd wju wppnud, huswbu b wybih Jun
gnwsd «Lwywlwu gpwdphlyw» (1973)' nwuwdnipwihtu Gpyned,
M. Uwpquuup Yppwnn £ nbjuupyulwu pwgqiwquu dhongubip'

5 Uuwhw ujnie, np gpyby £ 22.11.2020 p.:

6 «lwywywu gpwdhluw»-u pungpyywsd b hbnphuwyh Yuqiwsd «lwy Yndwngp-
wnpubiph Ywdbpwihtu unbndwagnpdnieyniuutipp» dnnnywdnth dbg, np hpwwnw-
pwyyb £ 1982 p.:
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ubiphwjhu, yniwuwmhhunwyw, dhuhdwihunmwywu, npnup wnwohu
huYy whbtiuhg npnawpynwd Gu 2wpph wpunwhwjnswywunypjwu hphd-
ptpp: <ugniuwhtu hjnujwoépp Yuqdwybpwynd b wdpnnowuntd k
«Unntuy»-h uygpuwywu ubyniunwihu nhpdwhuwnnuwghwh Yepww-
thnfunwiubipny (Ununwyjhu ophuwy 4), npnup Ytinght dwuntd dtnp pb-
pbind npwdwwhly husnnnigynit’ Juppupwg whwqwugquwihu pu)b-
pny wywpwunud Gu Gpwdonwlwu gwpwnpwupp:
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Uyuhwyin £ wgquiht Gpwdonwdunwdnnnigjut ghunwlgywd
wpunpwhnwip ny wwunwywu hugntuwht ninpn, npw ypnjGlunne-
dp wbfuuninghwlwu unp dhowdw)n* nhunuwuu wynpnutipny, wnwu-
&hu hugnwutiph 2bounwnpnudutipny, ubiphwht dtnwdnnnipjwu onp-
Uwswihnigyniutpny:  UhLunyu  dwdwuwly unyeh  dwunnigdw
uygpniupubipnud wnlw Bu U Yndhwnwuh ununpwjh, gniuwht wywwn-
Yapwgnuiubpp, U npwug nwpwdwlwu nmpnhdwu gniguwnpnudubipp,
U nppdw-dbntnwihu hjnujwdph hwpunmwgdwu wynprwihu Yhpw-
nnipnutbipp’ npwdwwnnipghwywu Ywnnygh hbnbnnuywu wpunw-
gninwdubipnud’:

«Yndhinwuht» wpph jnp Jdwupwujwgubpnud Yndwnghwnpu
wunhbwuwpwp  hwuntuwgund £ pp - «udppnwdh» - qunuithwpp'
«Unntuy»-p hwyhpéd Glukowihtu pohony dwpduwynpwd waqguht
ngnt wusp dwdwuwyh wunnyunubpnd: Ywnnigwédpwiht wnnwing
wdbu dh whtu wubu dh ywnnywnn £, npp dwdwuwy hugnud, hwpwpbip-
ynw U Ypwwihnfuynid Gu dwunpe hunnuwghwh funppwiht hdwuwn-
ubipp’ mwppbip nhpdwlwu b gpwdbhlwlywu ginunhnwywiht ywwn-
ytpubpnud:  Cwppp twb  hdwuwnwhu-ginughwnwlwu  Ywpunp
Yupp £ Ypnud inipuinp hugniuwihtu Yuwynd (pwthwughy hjntujwdp,
ojwnwywjht Ypyuwwwwnynwubp b wpdwqwupubip, ntighunpwhu
Ynunpwuwnubip): Mnpbu Uwpqujwup Yndhnwujwt «Ynniuy»-p dhy-
pnbukoutiph htiwn GpYyfunund £ bwl hpGu punpn2 nndwunhlwlwu
dnuinphyubipny, npnup ubh GU upw pwgdwehy gnpdtipnid:

Undhwnwu Ywpnwwbnphu dnuwd wju 2wppl hp ny wjwunw-
Jwu nnuwjuwlwu bW wjwuqwnpnhu punpng dhongubiph opquuwlwu
dhwutniejwdp  80-wlwuubph hw) nwuwdnipwhtu wpybunnd
duwynpwd unbindwgnpdwlwu dhinnwiubiph ywn oppuwlubiphg k:

7 hphuw 2ninnnjwu hwjlywywu wyhwuhquht udppdwsd hp wpdbpwynp dbuwg-
pniRjw Ut wyju Yndhwwujwu ujnthwninid gnpdhph dGluwpwudwy tnwpwpunye
bpbuwlubip b wnwuduwgund: Stu W. 3onotosa, llymu passumus nuaHuszma 8
Apmeruu. smopas nonosuHa XX seka, EpesaH, «Komutac», 2010, c. 246:
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Wu jnipngh, h 2wpu wy| hbnhuwwjhu uyhpnidubiph nt mwpwpunye
dwupbiph, U hwybpdwgunud, U punuwjund £ Yndhunwup Gplybpnid
dowlyywsd [Ggunbwywu b wpnwhwjnswywu huwpwynpnie)niutb-
ph uwhdwuubpp’ Wwjdwuwynpywd hwjwlywu dnunnhwih ubipni-
uwy hwwnwuhgubph W nwouwdniph (wjtwwnwpwsd dwjuwdwyw|ntd
npwug funphpnwuwlywu dGYuwpwunwutiph, nhpdh bW wynpnwihu-
hugniuwihu  dhwygniegyniuutiph, wnwwynpphs  ybipowynpnn  nwpé-
wsépubiph gniuw b hwwnnt Yhpwnnipyniutbipny:

Undhunwuh nwotwdnipwihu Gpytpph ybpwwpnung b npwug
Upwuwjhtu wpwnwgnndutipny ni ngbintiu |hgptinny untindyws «Lyp-
pnw»-u hp hwuwmwwnit nbnu £ gpwyt] ywunwpnnuywu wpybiu-
nntd:

Uwmnbindwgnpdnnh fuunhpt hupu phptu hwwwwphd duwiu k
L dbp dwdwuwlyubph wubpbwywibih pwgdwntd W hpwpwdbpd
gbinwpybunwywu ninnniejniuutipp, tYyynphgdph W upupbtigh ¢n-
pnawpywd uwhdwutbpnd ubhwywu dnwdnnnypjwu L hupunt-
pjwu ghwnwygndp: Wu hwjwwmwdpny £ wnwounpnyt Mniptu
Uwpgujwup W npwuny ubpywjwgb| hwy Yndwynghnnpwlwu wp-
tunh Gpwdanmwhwppwynd' hunwly suwlbpwbind hp Gpwds-
nwlwu wubihpp: Un wubhpp hwulwuwh b dwdwuwlwyghu pb
hp |Bgwdwnwénnnipjudp, b duny U pHE wgqqwjhtu Gpwdonwlwu
wywunnyph dwnwugnpnnientup Yupunptine inwuwyny: Wu hup-
uwwnhy £ uwb hwdwouwphwiht Gpwdonniejuu wwppbp dwdw-
uwlwihnybph nu hnuwupubph htwn niubigwd hp othndubipnud, gb-
nwaghwnwywu hhduwynpnwdubipnid b unbndwagnpdwlwu Ygywdph
npulinpnwdutpnud:
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Udthnthnud

«Lyphpnuip»  wywunnypep  funp  wpdwwntbp  nwh  hwdwofuwphwiht
Gpwdonnigjwt ywwndniejwt dbo: Npwbtiu Gpudonwlywu dwup wju hwuwnwwn-
gty £ uwl hwy Yndwynghnnpwlwu wpdbunnd’ nwnuwiny unbndwgnpdwlwu
hwdwfunhnipjwt b guwhwwnwuph hupuwwnhw npubunpndutiphg dayp: dwupp
uwl wwppbip ubipniunutiph Yndwynghwnnpubipht jnipnyp dipdkgunn, wnuwndn-
nbnuhtu punpn? hwpwuwgnieniuttinh, wluwpyubph L dGgpbpndutiph pwg-
dwné U fjunphpnwtowlwu Yhpwnnieniuubph jwjt wuwwnpbiq £ npwdwnpnud:

Uqgqwht dowynyep hwdwfuwphwihtu Gpudnwntwlwi ninnniejniutb-
ph hwdwwnbpunnud ubplwywgunn nhuynipup dwupwyohn YEpwwpwihu-qb-
nwpybunwlwu wnwugpubiphg tu Yndhnwu Ywpnwwbnu nt upw unbndw-
gnpdwlwu uygpniupubiph dEluwpwunyenwiutpp: Mnpbu Uwpgujwuh «4ndp-
wmwuht» nwatwdnipwiht 2wppp dwdwuwywlhg wnbfuuninghwywt |Gqunény
Jwpnwuwbitnh htiwn GpYytunubint hupuophtuwly dnnwhnwgnuutiphg dGyu k:

ULdppnuwp jnp dwupwujwqutipnud Yndwnghwnnpp Yhpwnb) £ ubphwhu,
wntwuwmhthunwywu, dhuhdwjhunwlwu pwqdwqwu dhongubin, npnugny pjnt-
pbnwund U npnawpyynid Gu unbindwgnpdnipjwu hugniuwihtu ninpunp wpunw-
hwjinswlwu hhdpbpp' fuwpuudwsd Yndhunwujwu «4nniuy»-h Glukoubiphu:

Mniptu Uwpquywuh udhpnudp «4ndhnwuhts bpwuwlwih wnbn b gpugnid
hw) nwouwdnipwiht Yuwwnwpnnuywu wpybunnid: Uu Yyndhwnwujwu gpbjwnth
wpntynnwu b dwdwuwlwyhg Gpwdonmwibgugpwlwt nwown'  dnunnhly
dinwdnnnipjwt funppwihtu hhdpbiph wpwnwgnnwiny:

S<hduwpwnbp' Nnipbu Uwpqujwu, Yndhunwu, Gpudonwlywu udhpnud,
wqgwjhu wyjwunnye, nbfuuninghwlywu hwdwlwpg, pwquiwnényeniu, dby-
Uwpwunteniu:
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Lilit Yernjakyan (Armenia)

Dr. Prof., Honored Worker of Art of RA
Institute of Arts NAS RA

Komitas State Conservatory of Yerevan

RUBEN SARGSYAN’S MUSICAL DEDICATIONS

Abstract

The tradition of “dedication” has deep roots in the history of world music. As
a musical genre, it has also been established in Armenian art music becoming one
of the unique manifestations of creative adherence and appreciation. The genre
also provides a wide arena for multi-stylistic and symbolic uses of postmodern
associations, allusions and quotations, bringing composers of different generations
together in their own way.

Komitas Vardapet and interpretations of his creative principles are weighty
image-artistic axes of the discourse which present the national culture in the
context of world musical trends. Ruben Sargsyan’s To Komitas piano series is one
of the original concepts of the dialogue with Vardapet in a modern technological
language style.

In the seven miniatures of Nvirum (Arm. «Uyhpnwi» - dedication), the
composer used a variety of means of serial music, pointillism, and minimalism, by
which the expressive bases of the work are crystallized and anchored on the
intonations of The Crane by Komitas.

Ruben Sargsyan’s To Komitas occupies a significant place in Armenian piano
performance art. It is a projection of Komitas’s music style into the modern music-
linguistic field and a reflection of deep foundations of monodic thinking.

Keywords: Ruben Sargsyan, Komitas, musical devotion, national tradition,
technological system, multi-style, interpretation.
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Uuuw Unwdjwu (Cwywuypw)

wpybupwaghipnipywl ptluwdnt, nngbun

fu. Upndyuwuh wudwu huyhulwu ybpwlwu dwuuywpdwluwu
hwdwjuwpwu

YUndhpwup pwugupwu-puuphyneg

DOI: 10.568453/29537967-2023.8-06

uurshu NhLhluUL3ULh
vutuuuulL 'ucuuunrru3nt 6rUdcSNih@3nNhuL

Gpwdoippnipyniip bbpnwptiwlnipywi wpypwhwypndwi dubiphg UGLu £
Quqghly <nyniug

Cwj nwotuwdnipwihtu wpybunnd dwuntyubiph hwdwp uwnting-
qwd Gpwdonnypiwi ptwgwywnu niuh hwpnwwn wyjwunnypubn:
Uwuntyubiph hwdwp unbindwannpdt) Gu b owpniuwynud Gu unbindw-
gnpdti| gnbeb pninp hwy Yndwnghwnpubpp:

XXI nwpnud, Gpp Yndwynghnnpwlwtu wpybunnid nbin Gu gk
pwquwprhy b pwqgdwqwu gpbjwnttp W Yndwynghghnt wnbuuhlyw-
ubip, dwunwyubiph hwdwp gpwé nwouwdnipwihu Gpwdonnyeniup
hwpuwnwunu £ Gpwdonwiquywu unp dnnwdnnnigjwdp, hunnuw-
ghnu, Gwjuwywpgwihtu-nnuwjuwlywu b nhpdwlwu pwgqdwquu
huwpubpny: Uh Ynndhg uw hwdwwywwnwufuwunud £ wywnbdhwywu
wnpybuwnh pwpdp wwhwugubphu, djnw Ynndhg fuunhp £ dund dw-
unlyubph hwdwp uwntindt) pulwitih, gpwyhs Gpwdownnieniu, npp
dhwdwdwuwy wbwp £ ndh twb yuwmwpnnulw, nunignnuywu b
gbinwghwmwywu fuunhpubip:

Uh pwu hunwy k, np pninp dwdwuwyubpnid dwunyubipp hw-
duwp gpwéd Gpwdonnyeniup Yuwwyws b tnb| Gptfuwubph wwph-
pwjht wnwuduwhwuwynieniutiph W hngbpwuniewu hbiwn, U pwg-
dwehy Yndwnghwnnputip &gt Gu ubippwihwugt tptifuwih qgwntu
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ubipwofuwphp, Gpwdonwywi |Ggyny wwwnybiptip upwug htiwwppppnn
wnbuwpwuubp Ywd punpn2 wwpndubip: Mtnpbpn Sndwuh, Mynnp
Qujynquynt nwuwywu dwuyulwu nwotuwdnipwiht Gpwdonnigjwu
(wywgnytu wyjwunnypubpu hptug wpwwgnindu Gu gt twb XX
nwph  wpldwjwu, nnwwlwu bW, phhwpyt, hw) nwtwdnippwihu
Gpwdonnipjwu dby:

Cwj ipwdonnigjwu b9 wnweohtu Jwulwywu whbuubipp ywwn-
wunw Gu YUndhwnwuht: Hpwup upw Bpybph dnnnjwdnth 6-pn hw-
wmnpnd  hpwunwpwyybp 6u «Uwuluwlwu udwqubp»  JGpuwagpny:
Gpwdonwgbinn MNnptipn Upwjwup, funubin wju whtuubph dwupt,
upnud £ Undhunwu-Pwpuny gniquhbnwlwunygjuu dwupt' hwdw-
ptny, np YUndhwnwuh wnwuubpynt ujwqubpp, npwbu dnnnypnulwu
Gpgbiph nwotuwynwubp Ywd npwug Gputoubipny unbindwsé whbiu-
ubip, hwdwwwuwwufuwund &u Pupunnyh «Uwunyubphu» dnnnyw-
onth whbuubippu':

Uyhgp wnubnd Yndhwnwuhg' hwjjulwu dwululwu nwouw-
dnipwiht Gpwdaunnieiniup nmwutwdjwyubiph pupwgpnud Ybpwéb £
wnwudht puwgwywnh: Uwuwlwu dnnnwdniubph whGuubpu ws-
ph U pulunw YGunwuh, puniewgpwlywu Ytpwwpubpny, dubiph
hunmwynipjwdp, tpwdonwlywu |Ggyh wqgqwihtu jnipwhwnyniejwudp
L owpwnpdwtu  wwpgnypjudp?  Uwulwywt nwouwdnipwihu
Gpwdonnieniu Gu unbindt Uwpghu Pwpfuntnwnjwup, Upwd uw-
swnpjwup, Swjwub Gpnunwpwup, Unbithwu 2ppwgjwun, Ennwwpn
Uhpgnwup, SQtinpgh  Uwpwgjwup, Ennwwpn  luwnwagnpujwup,
Ennwwpn Yquppdjwup, Undjw Uwdybywup, <pwsjw Ubkhp-Unipw-
rywup, Unbithwt Lwnrywup, Upbg Lnwhtjwup, Stnnuh 2peywun,
Mnipbu Uwpgqujwup, Upwd Uwpjwup W niphoubin:

' Undhwwu, bplbiph dnpndwéni, hwwn. 6, fudpwghp' M. Upwjwu, bplw, «Un-
Jbwnwlwu gpnn», 1982, £y 20-21:

2 W. AnosiH, PopmenuarHaa my3svika Cosemckoli Apmeruu, EpesaH, n3g,. «Aiiactan»,
1968, c. 128.
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Uhus opu £ dwulwywu nwotwdnipwiht ujwqugwuynid, wu-
onpwin, hp YGuuntwwyniejwdp b ginwghunwlwu wpdtipny YGuwnpn-
twywu wnbin £ gpunbgunid Upwd fuwswunpuuph «Uwuuywu wi-
pndp» pwnyugwd Bpynt mbinpbphg (wnweoht hpwwnwpwyniejwdp
1947 .): huwbu uonud £ nwotwlwhwp, Gpudonwgbn Pwddbh luw-
pwowujwup, uwswinpwut wju wnnwny quwg Ukipgty Mpnynduh
uygpniupubiphu dnin Swuwwwphny, wju £ ndbg bpbluwubph hw-
dwp Gpwdonniejwu hwuwubhnygjwu fuunhpp' hwdwnpbing hbnp-
twyh wuhwwwlwu 6Gnwgph wughond ywhwwudwu htw, W nw
wpbg wn, mwnwunwynp b ophghuw| Ypwny?:

TYhuinwnpytiing hwy dwulwlwu nwuwdnipwihtu Gpwdonniejwu
uygpuwynpnudu nu qupgwgnudp' hwpy £ ugk), np wjiu wnwuduw-
unud b Gpyne hhduwlwu hwnwupoubipny. XX nwpwulgppht gpywd
dwuywlywu dwupwudwqubtipnud gbiphgtund G wqgqwihtu Gpwdounnt-
pjwu hunnuwghwubph Yhpwnnwip, dnnnypnwlywu tnwuwlyubipp
nwouwynwp, dwupwihu, puwpwlwu wnbuwpwuubph oguwgnp-
onudp, huy wybh n 2powuntd npwup hwpunwund Gu hngbpwuw-
Ywu-YEpwwpwihu pnwunwyniyjudp b Yndwynghnnpwlywu unp L
pwquwqwu wpunwhwjnswdhongubiph ubippwihwugdwdp: Ugqujhu
Gpwdonnipjwu djninhu Ywpbijh £ nwub] Yndhunwuh, Upwd luwswun-
pjwuh, Uwpghu Pwpfuninwpjwuh, Swjwub 26pnunwpjwuh, SGnpgh
Uwpwgjwuh, Uptig Lnwhtjwuh dwuywlwu Gpwdonnyeniup, dhus-
ntin wytih nw 2nowup Yndwnghwnnpubipp ubipdnidtight dwdwuwlyw-
Yhg tpwdrnmwidnwdnnnijwu wpunwhwjwnswdhongubip U hustpwug-
ubp'  YGuwpnuwuwing  hngbpwuwlwu  Ywd  wwwnybpwhu
wnwwynpnientt unbindtiint Yypw: 1970-wlwu pwywuutiphg ujuwsd
hwjwlwu dwulwywu nwouwdnipwihtu Gpwdonnyewu dby uljwwn-
ynw £ dphpinninquiht dwwpnwyh wé, nbuuhywlwu, dwjuwlwnp-

3 P. XapapsaHnsH, PopmenuarHoe msopyecmso Apama XasamypaHa, EpesaH, n3g.
«Anactan», 1973, c. 117.
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gujhu-nnuwjuwlwu, wbdppw| U nhpdwywu dhongutinh hwpuwnw-
gnud:

huswbiu Upnd £ Gpwdonwgbn bphuw 2ninunindwit’ funubiing XX
nwph ybpoht nmwutwdjwyutph dwuht, hwjjwywu dwuulwu unp
Gpwdonnipjwu jnipwhwwnynyeniut wyu £, np upwund hpbiug wpunw-
gnnwit Gu gt dwdwuwlwyhg dwuwywndnypjwu b hngbipwunt-
Rwu Jh owpp wnwownbd qunwthwpubin: «<wy Yndwynghypnptbnp
hwunbu Gu quihu npwbu «futinhptbiph pwdwudwb» JdGennwlwb
ulgpnitiph Ynndtiwlhgtlbn U hptitig wpybuypnid ogynwgnpdnid Gt wly-
iphy npnwliphly dhongliin® gpuidny hwugbuphpng ywphpuwyht, hn-
qbipwbwlwl wnwbstwhwipyniginittinh qqugnnnipywdpy»*:

XXI nwpwulygph hwy Gppunwuwnpn Yndwynghwnpubipp unbindw-
gnpénud U wlblwpwqdwquu dwupbpnd b unbndwagnpdwlwu
ninnnienibutipnud: - <wwnwuowlwu , np hwy  nwotuwdnippwihu
Gpwdonnieniup Lu bwfuwupnd £ hp ninnnieyniuubipp bW dwupwjhu
wnwouwhbppnyeniuutipp: <wny £ gk, uwywju, np dpopjw Gph-
wmwuwpn Yndwynghwnnpubiph unbindwagnpdwywu opowuwynid nbinlu
hwwniytun Gu Gpbjuwubph hwdwp gpwd nwotwdnipwihtu unbin-
dwagnnoéntpintuutipp: Uwulwywnpdwlwu tjwgwugwuyh hwpuwnwg-
dwtu bwywuwwyny unp whbuubipp thunpdwtu dwuwwwphhu dbp ni-
ownpnigintup - gpwyblig  Yndwynghwninp  Uwpwunpt - Niypfuwtywuh
dwulwlwu nwotwdnipwiht whbuubph wipndp, nphu k| uyhptighup
wju nunduwuhpnijniup:

Uwpwhtu Nipfuwtywup dwuulwu Gpwdownnieginiup hpwwnw-
pwlyb) £ 2011 p." nwotwlwhwp <wjy Ubhpjwuh fudpwgpdwdp: Uju
pungpynud £ nwotwdniph hwdwp gpdwd 16 dpwapwihu whbu, hus-
wbu bwl Bpynt tiphn’ nuiguwdniph, onpwyh U Pwgnunp (Yud pwy-

* . 3onotoBa, [emckas my3bika cospemMeHHbIX APMAHYKUX KOMNO3umopos (nocobue
ana cnywareneit PrK v ctyneHToB MysbikanbHbix BY3-oB), EpeBaH, «Meranapt»,
1991, c. 44-45. (Fwpgdwuntpiniup' hnnjwsdh htinhuwyh:
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ontpwyh) hwdwp. «Stuntp wwwndnigyniu nipwiu wjwpunny Mwyhyp
ptidwiny» (2007) b «Nipwfu Jwu» (2008):

Uunpwnwnuwiny dwuywlwu nwouwdnipwihu whbuubiph pw-
nhu’ whiwnp £ Ugbiup, np Uwpwht Nupfuwtywup udhpby £ hp dwiphyht’
Ljwuw SGwuwwpwuht, npp bwle hp wnwohtu Gpwdonniejwu nwuw-
wintu k tink: Yndwnghwinpp ghyip gpbi £ wju dwdwuwlywhwwnygwsénid,
Gpp duyty Gu hp nnwunpbpp: Wu punyugws £ 16 whtuubphg, npnu-
ghg jnipwpwuynip ntuh hptiu hwwnnty ytpuwghpp W nipnyu Yepww-
pwjhu ninpup: Wu wdpnnonyht htinhuwyh Eunghnuw) wofuwnphh wp-
nwhwywnnuu £ Juwdwd  hwypnipjwu  qqugnuubph  htwn:  Npng
whbuubp k| hnphudb) Bu Yndwnghwnph' nwtuwdnip udwgbint nwunig-
dwu pupwgph dwuhu hhonnnuentuutiph wpryniupntd:

Nyhfuwtjwuh dwulwywu nwotuwdnipwjhtu Gpwdonnieginiup 2w-
pniuwynd £ XX nwpwybipoht Yuwnwpnnwywu unpwgnyu dhongubipp
oguwgnpdiwdp wnwuduwgnn ghytiph 2wppp’ dhlunyu dwdwuwy
wsph puyubny Jhwuqwdwju hupunipnyu, Yndwnghwmnphtu hwwnnty
lGgqwidwnwdnnnipjwdp hnphuwd hjnyetin, wwwnybpwihu, dhlunyu
dwdwuwy dbponyw dwulwywu ubpwyfuwnhh hwdwp puywtih gob-
pny: Yndwynghwnnph hhduwwu npwnpnieiniup ubtindwsd k Gipbifuwh
ubpwofuwphtu wpunwhwjnnn Yepwwnpubiphu, upw puwynpniejwup b
wwpndubippu: Mhbuubpu wsph Gu pulund pwpd ni dwdwuwlw-
Yhg husnnnipjwdp, nhpdwhuwmnuwghnu U nbghunpwihtu husnnnt-
pwlU pwqdwqwu Yhpwnnigjwdp: <dnnptu £ oquwgnpdtip htinhuw-
Up unbindwagnpdwlwu wnwppbp huwpubp' yepwpunwnpbne hwdwp
jnipwpwugnip whbuh wujwudwup hwdwwwwnwuluwt husnnuiwu
w2tuwphp: “twotwdnipwiht gwph pninp whbuubpp Yndwynghwnnpu
odwnbi| b hdwypGuhnuhunmwlwtu hwwnlywuhoubipnd:  Snipwpwuginip
whtu pulwynwd £ wudhowlwunnpbu:

8hyih 16 whtiuubpu hptug Yapwwpwjuniejwdp W hugsnnniejwdp
Yuptih £ fudpwynpb hbunlyw) Ypw.
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- opowwwunnn wofuwphp W punygjwu wnbuwpwuubp® «Sfuntp
wnpunnd dwnpwodntuy», «Fwpuwlwihu wudply, «Gpwdonw-
Ywu qupnwwntt», «lwdwn honyp», «Lwgnn ninbuhu,
«Uulwng qunwyp», «Mnydwsd dwnphlyp»,

- hngbpwuwlw, dwpnywiht wwpnwubph wpunwhwjunnd' «Pnp-
nphy Lwuwh pniup», «Snwu b wnohyp», «Hdwp Gpbluwu,
«4hywu nwouwdniph wngly, «<pwidbioun dwuynyejwupy,

- dwupwjht, Swlwnnipwihu huwpubph Yhpwndwdp whbuubp'
«Mpbignny, «Qug-pwyting», «Uptipnpjwu pwubip», «huybu-
ghw»:

Nuyhfuwtjwup upnid £, np 2wppp hnphujwd £ updbinphy dwjuw-
Ywpqujht hwdwlwngh Yhpwnnyejudp, npny htupt wnwgtnpnyt £
hp unbindwagnpdwwu ninnLuygpnid’ npw dbg gunubiiny hp Gpwdownnt-
Wl wwounwwunwiu wpwnwpht wqnbtigniejniuutinhg:

Undwnghwinph funupny’ ubplw unbindwagnpdwlwu ginyntd npn-
owlh hwuntuniejwt 2unphhy hupp Ywpnnwunwd E ébinpt] hwdwywp-
gbipp U unbindwagnpdt; wybh wquwn' puwlwunpbu punwnwy quwny
Uwl wqgwjhu pwdounniyejwu hunnuwghnt ninpwnp ubipwndwup:

Shyih qifuwdnp punipwgpuljwt hwnlywuhpp Yupbih £ hwdw-
pbif uhdtwnphy dwjuwlwnpgwihu hwonpnwlwunieniuutph 2unphhy
hdwnnptu Ytpundwsd wuunynp, htiphwpwhtu twwwynpnyentt unbin-
onn dbntnwjuniyeyniup: huswbu dwdwuwyhu ok b nnw hwupw-
hwjwn Gpwdonwgbn Sniph funinundp' «<wpdnbpuyp /dwybiwlwng/
ppwly Gupwnnpynn wpypwhwypnieywt wdpnnowlwbnienitp, jnipw-
pwbsinin wnwbdht Gpwdrippwlwb uiptindwagnnpdnyaywt dbo dpltinyt
Ypyny vwhdwbynid b uipptindnnp 4nndpg»>: Shyind wudwut sh
dunwd Uwl nhpdwlwu uyhgpp’ npwbu npwdwnpnewu b Yepww-
nhu punpn2 bywpwgpnieintu unbindtnt dhong:

> 0. Xononos, CTpyKTypHble YpOBHU rapMoHum, [apMoHus: npobriembl HayKu U Memo-
Ouku. Bein. 1. Poctos H/[.: PTK, 2002, c. 8. http://kholopov.ru/hol-str-harm.pdf
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MNhpdwywu hGunwppphp |nwndubpny Gu wsph puynwd, opp-
uwy, «Sfunip-npnind dwnpwdniu» whbup (Rhy 3, wbiu ophuwy 1),
npnbin dwfu dtinph ujwgwdwunid hpdp ybipgubiing dbinnhy dtd W
thnpp wmbipghw husnnnigjwdp ounhtwwwiht uhuynwwihtu nhedp'
Yndwnghwnpp untindnid £ dwnpwédnth thnpp-huy wuthnype, Show-
nwownd Ybpwwpp: U dtinpnid dninhwjhtu ppndwwnhly nwpadywdp-
ubipu wpunwhwjwnnid Gu dwnpwdnth mwpwpunye pwndnwiubpp:

Opptuuly 1
Moderato -=86

simile

Nhpdwlwu htnwppppnieiniu | ubpyuwjwgunud uwb «2ug-pwyj-
lGpg» whtup (phy 9, wbiu ophuwl 2), npuinkn Yndwnghwnnpp hwdwn-
nbiL £ owap b puyitingh punyep: Unwght hwjwgphg wju hwlwuwlw
RYwgnn hwdwnpnigintup whtiuht hwnnpnnud £ gpwysnieintt U jnipo-
phuwynieyniu: Ndwlwu W dwlwnipwihu ninnudniypjwdp Ywpbih £
hGnwynp gniqwhtin wuglwgub) nnw Gpwdnwgbin L. Gwyytih hh-
owwnwlwd' Yinn Yepynwph Uwulwlywu wipndhg «Shyuplwhu Yey-
niny», «Epugbiuiinphy qbubpw) Lhdwjup» wpbigninh htwn: Swyybp
ugnud Ep, np XX nwph ntigpwdh nhpdwywu dnnbijh htwn Gplwu Gywy
owqwjht hwpywdwihtu, wnwug wbnwh dwubpwu, nph nbluuhlw-
Ywu hhdpu Gu hwunhuwund $hpujwd nwunwyh ninnuhwjwg pwn-
dnudutipp: Uw tpwuwynd Ep whwuhgdh unp uhuwnbd, nph hhdpnud
punhwwnynn nwotwdnipwihtu hugsnnniejwt quinwthwnu kS

5 JI. Takkenb, PopmenuarHas my3vika XX sexa, JleHnHrpap, usp. «CoBeTckublii
Komnosutop», 1990, c. 11.
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Ophtwly 2

Allegro »=112

Mhpdwlwu b hwwnwwbu wpnpynywghnt huwpubph hw-
dwnpnipjwdp b wnwuduwund «lwdwn hondyp» (phy 10, nbu opp-
uwy 3) whbup, npwnbin Ypypu dwfu dinpnd nn-un dwpnip Yyhunw
hunbpjwih ounhuwwnwihtu hugnnnigyniup’ hwgbigwd nidtin dwup
Yypw pulunn 2tignbipny, hnpnd £ wju Ybpwwppht hwnny hwdwn
puwynpnipntup, huy weonud dwywiynn hgnipwghwubpnid Ybunw-
qdwjhu nhpdtipp, bwl nmwywnh ndtin pwiunwdubiph 2tiunwynpnudp
Gpwdonwlwu swpddwup hwnnpnnd Gu wuuwwubiihniegyniu: Gpynt
adtnpnid hwdwswih nbpghwiht pwytipny unwyywwnn Ybppupwg
owndnudp wnwounpnnud £ nbuh <hwnpwywu» wjwpun:

Ophtuly 3
Allegro moderato =76
y) — e ——
> = b o e sg L] o=
(@

Ldwuwwhw huwppubpny £ wsph pulyunud twb «Yddwp bpb-
fuwu» (phy 6, wbiu ophuwy 4), npwnbin Gpbluwih Ywdwynpnipniuu
wpunwhwjndwd £ wpwhyniywghnu obonbph  dhongny, wjuhupt’
wwlywinh oy dwubiph ypw pulunn 2tankph dhgngny Yndwnghuiinpp
untindnud £ GpGluwgh Yuwdwynpnipjwu inbuwpwun:
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Ophtwly 4
Allegro =120
N .fal.*nemomngre — s —_ p—
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«Uulwng qunuwyp» (phy 12), npp ghyih wdbuwlywné whbut £
(punwdbup 3 wnn)' hnphudws k' ubklyybughnu hwonpnwlwunipyniu-
ubipny U wnwuduwunud £ unwylywwnn huwph Yhpwnnipjwdp:

Udpnnongyht  wninfywwnwihu  pwlnnipwih dpw £ hphdujwd
«Gupuwuwihu wudpl» whtup (phy 4), npntin Lnyywwnwihu wy-
wnnipw sh fuwuqupnd Yndwnghwnnphtu whbiup qupnwnbp we &tin-
pnud wugunn Gplwpwsgniuy dentinwihu gdtipny U ytipuntindti| pwpd
nL gntutin gupuwuwht mbuwpwu:

Ywuwnbpwihu  husnnnigjwdp b wbfuthyuwnd £ unnigjwd
«Lhywu nwouwdniph wnol» whbup (phy 7, wbiu ophtuwy 5), npwnbin
Yndwnghwnpp htwpwdwnptu £ uywpwagnty thnpphly dhyugh (hp
wywg nuwnbp) nwouwdniph wngol ginuybiint mbuwpwup: UYubiny
dty hugnwuhg W hwonpnwpwn wybjwgubiny hwpbwu wdpnnowlwu
winubpny Juppupwg owpdnud’ Yndwnghwnpp  Jepwpuwnpnd £
Gpbluwh hwulwpdwpwuniyejwu, fuwnh W hwényph qqugnidp: M-
ghunpwiht (wju Lwpwdnipntuutiph ogunwagnpdnidp, unwylwwn
hugniuubph mbnwwnwpwihp thnfuwugnud Bu Gpbfuwh® unbnuwowpp
nwunduwuhpbint, wofuwnphp dwuwskine dgunwdp:
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Ophtwly 5
' o
Allegro =130 ﬁ—h\ﬁ

LGwnwpnphp Yndwnghghw E ubipyujwgunid «Lwgnn ninGuhu»
(rhY 11, wbiu ophuwy 6) whbup, npnud Yndwnghwnpp, wwjdwuwlw-
unpbiu puwnpbind nn hugnwp npwbiu Jwnwihu dgnnwywuntejwu
ytuwnpnu, upw 2nipe Ywnnignid £ dhunpwjhu opowquipnnn dnuinhy-
ubipny wwhywd hugniuubph ununpply hugnnnigyniu’ npwuny Yundbu
wwwnybpbny jwgnn nintunt unwwnhy YeEpwwpp: Qwlu denpnid nn
huginiup' npwtiu hpdp hwunhuwgnn oywnwywjhu, huy wjunthbnl
thnpp unuw huwnbipuwiwihu ounhuwwnwihu tjwquygnuiu £ wybh £
pungoénd whbuh gbinupybunwywu YGpwwpp: MpGund nipdw-
goynud U wqgqwihtu Gpwdonwdnwsénnnipjwu Yhpwndwu wwnpptp,
dwutwynpwwbu' hhduwlwu hugniup dahquwwnply qupnwpnup,
husuwnwud vwgunwibwjuwh  Gup ghyh djnw dJwupwujwqubphg:

Ophuwly 6
Lento J=46
g [£ = A = I2Y 4 | i.i - %
v o] i i 7 e ==s0=
0 | | | | | | | MP cantabile delicato
= - = = = = ¢F{

ﬁ' - - - *ERP‘?&& * Qﬁ *
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Ubtintnwjuniygjwdp b hwpdnuhy unipp gnitwquipnnudubpny tu
wsph puyunw «Mpbynip (hy 1), «Mnyywsd dwnhyp» (hy 15),
«Gpwdrnwlwu qupnwwnni» (phy 8) whtuubpp, huy «huytughwus
hp wnihpnupYy wugwudwup gnthwgbin wnwuduwuwunud | pbdwwnhy
unyeh wynpnwihu-nnyywwmwihu huwpubpny dowlydwdp, wnnyg b
dhwutwywu wnpwdwnpnypjwdp:

«Ujpbpinhjwtu pwubip» (rhy 13) whtuh ytpuwaghpu hupupu hnt-
onud £ ogunwgnpdywd huwph dwupt, husp Yndwynghwnpp Yuwned £
hp dwuynipjwu hntiph htwn, Gpp nwouwdnip ujwgbi Ep unynpnid:

Udpnnowwnnt dwjuwlwnpgh Yhpwndwdp hpwowih hwpdnuhy
husnnnipntu b dbntnwihtu (nénud £ gt Yyndwynghwnpp «Snwu L
wnghyp» (ehy 5) puwpwlwu punyph whbundd, nph Jtptwghp wp-
ntu hnynu £ Gpbluwgh’ dwpnywug 2thdwu wnweht thnpdh wwpnud-
ubiph wpunwgnnwip:

Ldwuophuwy punypeny £ wsph puyunud uwb «Pnpphy Ljwuwih
pniup» (hy 2, nbiu opptuwy 7), npinbin pwunid $w-dh-nb-nn hugniu-
ubiph Jwppupwg 2wpddwu Yypw dwywiynn dbntnwihu dninhdubpp
dhupdwipunwywu Gu. wwppbp nbghunpubpnd Yplunyeudp L
wlywnnipwihu pwihwughyniypjwdp |hnyht wpnwhwjnnd Gu Ybp-
wwnpwjhu wnpwdwpwunijniup:
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Ophtuwly 7
Iy — Ps....
@ = = E Eui =
P, 3 dolce 1

legatissimo

8hyh bgpwihwyhs' «<pwdbon dwuyniejwup» whbup (phy 16,
wnbiu ophtuwy 8) gbintighy hpwdbtonh wbuwpwu b Jwuynipjw wyu
pninp npyuiqubiphts, np wugunuw Gu ghlyih uygpehg dhtgl Yting: U,
wnwohu hbpphu, djnw whbuubph hwdwdwwnnypjwdp wsph £ puy-
unw pp dwywiny' Ywpdtiu wunghwwnhy wyuwpytny, np tpbuwu
dtdwgt £ huy whbunw ogunwgnpdwé wmwpwpunyp wpwbonjw-
wnhw 2wnpdndubipp untindnud Gu (wjuwsanius hwpdnupy qdbip, npnup
funphpnwusnid Gu dGé Yywup dnubiint 6wuwwwnphp: Yndwynghwnpn,
Ywpdtiu hwdwunbipunht hwdwwwwwufuwu, YpYuwwwwnynwd £ dh-
ongubipp U Ynieh dwywip' wjuwyhuny unbindtiny (hwpdbp Ynugbip-
wnwjhtu whtu: Unwoht hwindwdp Ypnud  hwunhuwynp bwjuwpwup
ntn, npnbn dbntinwhu dninphdp dh pwuh wuqwd 2wpwnpytiny
nwppbp  ginthinfuniyeyniuutpnyd’ bwiwwwwpwunnd £ hhduwlwu
ujnyeh Moderato Cantabile wpwnpwupp:

Ophtwly 8
. Rubatﬂ J’JJJ_ ‘]_JJ“\J bim
@ (‘-i_bﬁ— —El"? "U-i‘-v = Las—
P dolce
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§ 4

Thuwnlbing ghyih pninp whbutbipi hptiug: hwonpnwlwunt-
pjwdp' Ywnbih b punhwupwgub hbwnlywip:

Undwynghunpp dwulwlwu nwuwdnipwiht wpndnd Yhpw-
nb| b dhupdwihunwlwu dninbignud’ npwnpnipjw Yeunpnund ww-
htGiny GpGluwih hwdwp pulwibh b $pghlwwbiv hwuwubh nwtw-
dnipwiht dwynnipwih b ginwpybunwywu Yepwwph unbndnudp:

Lwonnnupjwdp b ndb| «wjuopdw tpbfuwht' wyjuopyw Gpwdownni-
RIntup» fuunhpp: <wqywagynin Gu wju dwuwlwu untindwagnpdnieniu-
ubipp, npnup Yupnnwunwd Gu wwhwwub) hpbug Yauuntuwynyeniup
nwutwdjwyubiph pupwgpntd, wjn wwwndwnny dwulwywu tpwdonnt-
RJwlu uwnbnddwu Gdwuwwwnphht wunwnwp wnwowun £ wywhwug
unbindbnt unp unbindwagnpdnigniuubn’ dwdwuwlwyhg Gpbluwubph
Gpwdonwywu thnpéh b wtuwphpuywdwup hwdwwwnwutuwu:

Snipwpwugnip whbunw htnhuwlu oguwgnpdt £ gbinwnybu-
wnwlwu YEpwwpphu hwdwhnits nwuwdnipwihtu $wlnnpuwih huwnp-
ubip: Cungpyby b dwupwihu dwdwuwlwlyhg ndndubp’ owquyhu
nhpdbp W hwpdnuhw, Yuwuwmbpwiht Swynnipw W husnnnieintu, hus-
wbu bwlb nwotwdnipwihu wbfuuhwih dh owpp huwpubp' wipbpnp-
Jwu pwubin, mnyywwnwihu Swynnipw, wpwbtionubp: UYuhwjwn £ Ynd-
wnghwnph Ynndhg nuiptwdnipuwip nbfuuhuih U $wlunipuh
funpp hdwgnieiniup, W npwuny huYy' yhbuubph Yuwmwpdwu hwpdw-
pwybwunnipjwu wwwhnynidp:

Uwpwhu Mupfuwtjwuh dwuuwywu nwouwdnipwiht wipndp,
wuonwn, tpwuwlwih b wpdtipwynp ubpnpnud £ XX nwph hw) dwu-
Juwlwu nwouwdnipwihu ipwdonniejwu b dJwulwywnpdniejwu ninp-
wnnwd unpwgnyu dwpinnwhpwybipubph nddwt tnbuwulyjniupg:
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Udthnthnd

<nnywdp udhpdwd b wpnh hwy Yndwynghnnp Uwpunpu Niypfuwtywup
dwuywlwu nwouwdnipwiht wipndh nhunwpydwup: <Enhtwlu wunpwnwn-
unwd £ hwy Gpwdonngjuu dby dwuulwu nwotwdnipwihtu Gpwdonniejwu
wwwndnigjwup, wjunthbnl' U. Nypfuwtjwuh dwuulwt nuouwdnipuiht ow-
phu: dbpindtind wipndh whbuubpp' hnnwsh htnpuwyp Jbp £ hwund Ynd-
wnghnnpwlwu gpbjwntdh wnwuduwhwwnynyeniuubpp, YEpwwpwiht hwn-
Ywupoubipp U pwgwhwjnnid Nyphfuwtjwuh Jwuulwiu Gpwdonnyejwup pun-
pn2 gotipp: Nuypfuwtjwup dwulwlwu nwotwdnipwiht wipndh nunwbwuhpne-
dp eny Yunw wiu Yhpwnb dwulwwpdwut ypwlumhluwind b hwpunwgub)
dwuywlwu vjugugwuyp:

Chduwpwntp® Uwpwnhu Nypfuwtywt, dwuulwu wipnd, hw) nuotwdni-
pwjhu Gpwdownnieniu, whtu, Gplwgwul:

Anna Adamyan (Armenia)

PhD, Associate Professor
Kh. Abovyan Armenian State Pedagogical University
Komitas Museum-Institute

MARTIN ULIKHANIAN'S PIANO MUSIC FOR CHILDREN

Abstract

This paper is devoted to the observation of the children’s piano album of the
contemporary Armenian composer Martin Ulikhanyan. The author reflects on the
history of children’s piano music in Armenian music, then in particular, reflects on the
children’s piano album by Martin Ulikhanyan. Analyzing the pieces of the album, the
author highlights their compositional peculiarities, character, and tonal features. The
study of Ulikhanyan’s children’s piano album will allow to apply it in pedagogical practice
and enrich the children’s repertoire.

Keywords: Martin Ulikhanyan, Children's Album, Armenian piano music, piece,
repertoire.
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Unuw Uhdnwwiu (<wywuypwu)
YUndhpwup pwugupwu-puuphypneg

DOI: 10.568453/29537967-2023.8-07

Tudbfe MhdUR3ULP 20°PMAMT BY UESELPNMTY
LUru3htu ydursesuere

(hwdbdwipwlywu Jtpinidniyeynitu)

wj Bpwdanmnipjut wwwndnigjwtu pupwgpnd  Ywpunbinnh
dwupp |wju qupgugnud b wwpbp hwnwuwbu XX nwph Gpypnpn Y-
uhu: Wu dwuph qupgugdwu gnpdnid dtd ubipnpnid Gu nwutighip tnwip-
ptp ubipniunubp ubpywywgunn wjuwyhuh Yndwnghwnnpubip, huswh-
upp tu Enwpn Uhpgnuwup, Unun Pwpwowujwup, “wqupnu
Uwpjwup, tnqup <ndhwuuhujwup, Shgpwt Uwuunipjwup, Lunu
2Qwnyjwup, (npbt Uwpgquwup, Gpwun Gpywuywup, Ywhpwd
Pwpwjwup W nipphoubin: XXI nwph hwy yndwynghuinpubpp 2wpniuw-
ynw Bu hwpunwgpl] b qupguguby dwupp' h hwyn pbpbing unp
néwlwu dhwnnwdubip b dinwdnnnieiniu:

Lwj iphwnwuwpn Yndwynghunnp twyhp Mhywqjuup' unbndw-
gnpdnipjniuutipnud Yuplnp intin £ gpuntigunid Ywpwbinp, nphu tw
wunpwnuwpab £ 2011-21 ppe. pupwgpntd:

' Qwydhp Mhywqywup (Suy. 1993) unynpbi £ Yndhwnwuh wudwu Gplwuh whunw-
Ywu Ynuubpquinnphwih uinbindwgnpdwlwu (nEywdwn' Lunu Quinwjw) b jw-
nwpnnulwu (nBywdwn' Ennuwpn (wnbinujw) pwdhuubpnud: Gpwdonwlywu
Ypenieiniup swpniuwlt £ Pwphgh nbghnuw) Ynuubpdwwnnphwnd' uinbndw-
gnpdwlwu b nhphdnpwlwtu pwdhuubpnd (nwuwfunuubp' Enpe bwujw %
Chgh, dwu Uhobi $bnwu), Pnynu - Ppjwuyniph nbghntw| - wqqujhtu Ynu-
ubipquunphwinud® unbindwgnpdwlwu pwdund (nwuwfunuubp' Swu Uwpbs,
dwu - Lnwy <bipyt, npp wowlbpunt £ $pwuuvhwgh Yndwnghwnp, uybyunpuwy
bpwdounnipuu  hhduwnhp ubiplwjwgnighsuiphg daypt' dtpwp Sphqbipu):
Uwutwygt £ pwgquwehy dpgnypubiph bW wpdwuwgtl] ywwndwynp dpgutiwy-
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Unyu hnnwénid puwnpyby Gu 2nppnpn (2013 ., uyphpqws k
nwuwfunupt' onipwlwhwp, wpndbunp Enhunw  UJwgjuupu) L
«<pbgnwlutiph bwhwuep» Ybpuwgpywsd dbgbpnpn (2021 p.) |w-
pwjht Ywpwunbiwnubipp: Ybpoht Ywpwunbinp hwdwpwlwyws £ np-
whbu Gpynnpn, husp wwydwwynpyws £ Yyndwnghwnnph’ ®wphq nb-
nwthnfuybinig htinn unbindwagnpdnipniuutiph nwuwywpgdwu wy|
uygpniuph htin: <nnywdh twywwnwlu E nwuniduwupnbi] unbindwagnnp-
Snigyniutiph néwlwt wnwuduwhwwnynyeyniuubpp, wwpgb wpnynp
thnihnfunipjwt | Bupwpyyt Yyndwynghunnph gpbjwnép’ hwayh wnub-
(ny Ywpwbinubiph unbinddwtu dwdwuwlwihtu htnwynpniejniup:
dbpindnipjwu pupwgpnd nwnpnieniu b nwupdytp duwywnnig-
dwup, eEdwwnhqdhu, dentnhutiph, nwpadqwdputinh, dninhyutiph Yuw-
nnigdwt ulygpniupht, hunnuwghnt wnwuduwhwwinynieiniutiphu,
wnbuuhywywu dhongubiphu:

2nppnpn Yywpnbnt niuh dhwdwu Yunnigywdp, npuinbin wwy-
dwuwywunpbu Ywpbh b wnwuduwgub) tpbip pwdhu, huswbu twl
Uwfuwpwu U Ynnw: Untwwnwjuniygjwup hwpnn npn2 wwpptp wp-
wnwhwjnynud Gu pwdhuubiph Ynunpwuwmwjunipjwdp, wnwoht pwd-
unud tipynt ptdwubtiph wnywniejwdp, wnweoht U Yytipohu pwdhuubiph
Unyuniejwdp:

Lwhuwpwuh dbnd husnnnypjwdp, Gplwp wbnnniejniu ntubignn
hugniuutiphg duwynpynid £ Yhuwinnuwihu unnigwédpny huinnuw-
ghw: Wuwntin gpwyznnid £ A hugintup, npp utnwuntd £ wnwugpwjhu
Upwlwynipniu:

Luwfuwpwth (ophtwy 1, Ne1), wnwohtu U tpypnpn. Yywgh-pb-
dwubph (ophuwy 1, N2, 3 b 4, 5) dnnhdubpu nL nwpdjwdpubpp
duwynpywd Gu unyu huinnuwghnu hhdphg:

ubiph: <bnhuwl L opwwnnphwyh, 4 upddnuhwyh, onpwyh Ynugtipnh, Yuwdbpw-
Jhu-gnpdhpwht untindwgnpdnieniuubpp: . Mhywquuu hp gnpdniutinye)nt-
up dSwywnud £ npwbiu Yndwnghwnnp, ontpwlwhwnp W nhphdnn:
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Ophtiwly 1
v T PO
(=4 E = E E = :E 9? :‘Fz £
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= R g

Unwohtu pwdhut wwpunynid £ bwjuwpwup b wnwoht pdwu
hhotigunn hwwndwény, nph wpryntupnd wyju &tinp £ pbipnud ubipphu
Gnwdwu Yunnigwdp:

Unwohu b dhoht pwdhutbpp Yuwnn hwwndwdp hpdugwé £ bip-
Ynt ptidwwnphy nieh Ypw, npnup Jtipgyws Gu tiplpnpn phidwihg
(ophuwy 1, Ne4, 5): Hpwup qwpwnpywd Gu hdhinwghnt ulygpniupny:

Stdwh wpwqwgnuwip, nhuwdhy bpwutbph thnthnfunyeiniup, whggh-
Ywuwnubpp unbindnud GU Ynunpwuwmwjunie)niu:

Opptwly 2

ISR I I T | T S N T Tl T SRRy S i iy [ N
C] et = = _———

===t s

owyw|ntu dhoht pwdhup pwnyugwd b dh pwuh hwunjwdub-
nhg: Snipwpwugnipp wwppbpynd £ hp wbdwny, nhpdny b Swy-
wntpwiny: Ujuintin dJowldwu ujnie Gu nwpdb| wnwohtu pwduntd nbin
gunwd dninhyubipp, nhpdhy b dbintinwihtu nwpadwédpubinp: Yhuwunn-
uwjhtu Ywqgunijwdp hunnuwghnt Ywnnygp (ophuwly 1, N22) dhohu
pwdunwd husnud £ nhedhy Ywd hugnwutubph nhppwihtu thnthnfunt-
Rjwdp’ hwunbiu quiny fubiggbnuwpwy|, hwybwihtu b w) mbuwyh gw-
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pwnpwupubpny: <wbwfu wju hugnd £ wnweohtu pwduh Gpypnpn eb-
dwjh (ophuwy 1, N24) nhpdny:

Opptiul 3
Unwghls pmdhl Yoy, Uhghl pudhlilitp
Irhigghaty
SEEmeras "gamalig hgqbushipuh bugbpubilul  Shyebiskph pnnp puoodspmpgady

g e Pl & e P
= BB B

L 3 ] '.,_.1'_

=

Lwfuwpwuh' Gpynt hugniuhg Yuqdywsd dninhdp hugnud | pus-
wbu hugniup nwunwntigywd wnwwmwunid (ophuwy 1, Net1): Wu dowy-
dwu pwdup Gpypnpn hwndwdnud hugnud £ wpwag nbdwny, nhpdphy
thnihnfunigniuubipnd,  Gppbdtu’  pudbpupnt pwpwnpwupny  (opp-
uwy 4): <wbwfu dninhyht twfunpnnd Gu Yhuwwnnuwihu pwytipny
hugniuutip, npnup hptiug Ywnnigwdpny hwdwwwwnwufuwunid Gu
wnwoht ptdwjh nwp&djwdpubtiphg dGYhu (ophtuwy 1, Ne3):

Ophtwly 4

T,

|||p)
TR

HII;
e

g
=3

A

-"II.I\

Wuwhuny' unyu humnnuwghnu hhdp niubignn Yunnygubipu ni-
ubu dhwynpybnt, thnfuwybipwyytint L unp Yunnigywdp &tinp pbipkint
hwuwnynipjniu:

dbipohtu pwdunud Ypyhu ybipwnwpd  Yuwnwpynd nbwh hwo-
nwpwn punyep W nwunwn wnbdwp: Ynnwu swpwnpwsd b vwhuw-
pwuh fubiggbinmuwpw) Yepwny (npnawyh hugniuwlywu b nhpdhy
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thnthntunieyniuutipny), npny Yywpunbinnp unnwunid £ hwdwswih dLw-
Ywnnigwdp:
EE

Jdbgtipnpn' «&pbipnwlubiph twhwugp» Yywpumbnu wpunw-
hwjnnud £ Yndwynghwnnph hngbjwtu wwpndubipu nu dnninpnidubipp,
npnup Yuwwyws tu 2020 . Upgwfujwu Gppnpn wwunbipwqdh bW hbun-
wwuwnbpwgqdjwu opowund Ywwnwpynn hpwnwpanieiniuutinh htiw:
Uwnbtindwagnpdniejwtu wuyjwunidp funphpnwunid £ hwy hGpnuubiph
gnhytiinig htinn pwpnjulwu wndtipubiph «uwhwugp» W nsuswgnidp:
Gpwdonnpwtu qunwihwph wpnmwhwjndwup twwuwnb) £ Yndwn-
ghwninph wunpwnwnép hwy hngunp tpgbippu:

LUjwpwubwnp gpdws k inwdwu dunud: Unwoht dwuntd Gpwdonw-
ywu ynieh Yugdwynpdwu hhduwlwu wwnpptipu Gu thnpp nbipghw-
ubipp, npnup hugnud Gu huswbiu wpbdninutip: Ypwup ujwqudwub-
pnud juynid Gu hwonpnwpwp, nph dhongny untindynid £ hwjbjwybipw
husnnnipjniu:
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Uwnbindwagnpdnipjwu dbg h hwywn GYnn' jwdpwywu nhpdny dn-
whyp hp hunnuwghntu Ywnnigwdpny hhotigunud £ «Ynniuy» dn-
nnypnwlywu tpgh husnnnigyniup: Wu Yywpwbnp Gppnpn dwund
Ynwnuw Gpwdonmwlwu unyeh Yunnigdwu glfuwynp pwnwnphsub-
nhg dtiyp:

Yjwpwnbwnp qupguunwd uwyGyunpw? hugsnnnigjwdp: Gpwdounnt-
RwU wynuwnhly husnnnijwu hwpunwgdwup Uwywuwnnud Gu hugnt-
Uwjhtu nwwwunwdubipp, wpbubphtu thnfuwphunn  glhuwunnutpp:
Ywug' nbwh ybp wpdndp hhduwlwund hwdwwwwnwufuwund
diminuendo, huYy Jwpp' crescendo nhuwdhy wugnidubphu:

Oppuwl; 6

3 =L
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”T&J =t
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Lwdwhugniuubpu niubu hwdwswih nwuwynpnieintu, npunbin

thnpp wbpghwih 2npe Yunnigwd tu hhduwywunwd thnpp ubiyniu-
nwutp:

2 Bpwdonmwlwu nkfuuhlw, nph dhongny hugjntup hp wyntunhly hwwnynigyniuub-
pny (uwtlyuwpubpny) dwnwynid £ unbindwagnpdniejwu hhdp:
J. Anderson, Spectral Music, 2001, Grove Music Online
https://doi.org/10.1093/gmo/9781561592630.article.50982 (07.09.2023):
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Uuinhbwuwpwp gihuwunnubipp hugnud Gu thnpp inbipghwubipny
U wynwnhy Yww Gu unbindnud Yywpuinbivnh wnweoht hwwnywdnid og-
wnwgnhpdywd hugntuubiph htiwn:
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Unwoht dwuh ytipght hwwnwdu hp Yuwnnigywdpny hhobig-
und £ unbindwagnnpénigjwu uyhqpp: Ggpwihu hwndwdubph thnpp
wbpghwubph Jhwgdwt wpryniupnid  wnwowuntd £ hugniuwywu
Ywaqd, npu hp hwdwswth, hwjGwybpy Yunnigwsdpny udwuynwd £
Ywpwnbwnnw gbiphgtunn hwdwhugniuutippu: Uju wugqwd wju niup
hwlwnwy nwuwynpnieginiup, npuinbin thnpp nbipghwubph uwwnn
onwyp ubyniunwu k:
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Ulhqp Ihpghl hunnijwd

Epypnpn dwuh wnwoht hwnywdnid Yndwnghwnpp hunnuw-
Ynpb| £ Mwwnwpwgh pupwgpnid inbinh ntuignn npn2 gnpdnnnieyntu-
utiph (juuywpynwd, tnbpnilbwywu wnnpph wpwnwuwunie)nLu) husnnn-
nnyentup gpnuinbiuwjhu nény:

Mwuwnwpwagh fuuupydwu wpwpnnnyejwu puewgpnd pnipyw-
nh quugwyubph hugnnnipniup ubpluwjwgywsd £ pwpdpniegintu sniub-
gnn hugnwututph U nhuwdhy wugnudubiph dhongny: MNnunnjh Yunnig-
qwép hhotigunn Gpypnpn dwund wju hwndwdp  Ywwnwnpnud
ntdptiuph nbip:

Ophtiwly 10
48 4. —ite
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id st
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Stpniuwlwl wnnpph wpnwuwunyejwlu wnngwunijwu hu-
wnnuwynpnidp husnud £ dhypnfupndwwnpy hugnutubph dhol hwunbu

GYynn nhpdwynpywsd gqihuwunnutiph dhongny:
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Opptuwl 11

|

Cwonpnhy ogunwgnpdywsd k «hunphnipn funphu» qgbiunwynp-
dwt swpwywuh Yndhnwujwu dowynwip nwdwjy wpwlywu «Mw-
wnwpwgr-hg?: Wuwnbin thnfuwsd £ hugniuwlwu wdpnne Ywuaqdp, wj-
unwdbuwjuhy  wwhwywuywd bt nphpdp UL &wjubph  2wpddwu
ninniRjnLup:

Oppltuwly 12
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4

Gppnpn. dwunwd h hwjin £ quijhu judpwlwu nhedny dninpyp,
npp gnyuwd b pdpunwghnt uygpniupny: dbpghtihu: huntipywjwht
mwpwdntjntup Jntpwpwusinip hwonpn wuglwgdwu htwn dbdw-
unu ' hwuubng thnpp wmbipghwyh:

3 Undhwwu, bpybph dnnndwént, hww. 7, fudp.” M Upwjw, Gplwt, «Uuwhhun»
hpwuwn., 1997, Lo 12:
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Wu nhpdp htnghbunt nwnunw £ Gpwdonniygjuu hhduwywu
pwnwnnphsp, nphg duwynpynud £ dbnbinh' «4nniuly» dnnnypnwlwu
tingh uygpuwhwt nwnpddwsdph  hunnuwghwiny, wnihdnuhly Jw-
punpdwdp:
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Opptwly 14

Utintinnt npn2 hwwndwdutip hhduwé tu Yhuwwnnuwihu hugnt-
uwowph ypw b hpbiug Yuwnnigwdpny hphotigunid Gu htinhuwyh 2np-
pnpn Yqwpunbiznh npn2 dninpyubiph hugniuwlwu nwuwynpnye)niup:




Undhnwuh pwugupwu-huunhwununh nwnpbghpp

162 hwwnnp £

YJwpwbwnh  Ynydhtuwghnt  hwnywdt  wnwuduwund £ hp
Ynunpwuwnwipu wugndny ntwh nuhunu husnnnieiniu:  Ujuinbin
hwunbu GYnn snpu hugniuhg pwnwgwd dnnhyp (as, f, ges, a) u
Yywpwnbunnw hwéwfu hwunhwnn Gpynt thnpp nbipghwubipp (f-as,
fis—a) Alwynpywsd Gu unyu hugniuwlwqgdwlwu hhdphg, npny uwntind-
ynw £ hunnuwghnt Jwuw dwubiph dhol: Stipghwubiph hugniuutipp
dhwynpdwu, unp nhped b wumbwuwlwu nwuwynpnye)ntu &binp pb-
pbiint punphhy dnwnpyp hhotigund £ hwy dnnnypnwlwu Gpwdownnt-
[pjwup punpn? hunnuwghnu Ywnnyg:

Opptwly 16

3-quy i, Ynuihlaughnt hennod

Uwnbindwagnpdnipjwtu wnwoht W ybpoht hwuindwdubph huwnn-
Uwghnu wpdnudubpu  nwbu  hwlwnhp  ninnnuejniututp, npny
Gpwdounnie)niup &tinp L ptipnud hwdwswih Yunnigywdp:

Opptuwly 17
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LUjwpwbwnh npwdwwnnipghwlywu pwpdpwybnp bwhingu k, np-
wnbin dboptipdwd b Uwlhwp Gydwpywup Mwwnwpwgh «Pwpbifuount-
ptiwdp» fuuwupynyywu swpwlwuh «Uuop dnnnytiwp* upwpwdup
dbntinhu: Uwnbindwagnpdnipiniup wwwnlwunw £ wpunbnubph wju
wnbuwyhtu, npu wyuwbiu £ bywpwagpnud Bpudonwagtinn Oyw Liniphow-
ujwup. «bpp wdbt hts pwgwhwypynd £ Eypingnid, htiipplwpuwp g juyg
ntwpnid upplindwagnpdénipywt Ynydhtiwghwt dguypmid £ nbwh Shtiwp>:

«Uuop dnnnybwp hwwndwsdh dtintinhu (g-moll) nintiygynid £
c-moll-hu hwpnn 2wpwnpywd hugniuutipny, npny unbindnud £ wnih-
wnnuw| hugnnnijniu:

Opptuwly 18
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Wuwnbin jnipwpwignip wugwd dbntinhu duwihnfuynid £: Npng
hugniuubp $jwdntinubiph dhongny (uynwd Bu wy oyunwywubpnud®
pwpépwuwny nbwh ybpuh ntighuwnp, husting wybh dend: Ukintnnt
hugniuubiphtu thnfuwpphunn wwniquubpp, Jwpnip hunbpgwiutipp,
npnup uwntindnid Gu opbipnnuwihu hugsnnnie)niu, wynnipwihu pw-

+ Oguwgnpdywsd £ denbnnt Ydwjywuwlwu Jowlydwlu wwppbpwyubphg deyp'
npn2 thnthnfuntjwdp:
U. bYydwtw, bpglgnnnyshitip Upnp Mwipwpwgh <uwywuypwibtuwyg Unwpbjw-
Yt bhbnbginy, LEjwghg, Ppbjnynwd bt <Epwnky, Yhbuuw, Utuhpwpbiwt niyw-
pwu, 1896, ko 183:

® 0. Lniphgwiywt, <wy jwpwjht hwpipbynp puwtitipnpn nwph Jtipghti pwnnp-
nnd, winbuwflununieniu wpybunwghwnniygjwu phyuwsdnth ghnwlwl wuwnh-
Swup hwjgdwu, ghwn. nGlwywp' U. Uplowwnwi, Gplwu, 2010, << FUU Up-
ytuwnh huunhwnnunh gpunwpw, Ly 24:
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thwughynieynit,  funphpnwugnud  Gu  «hpbigunwyubph  wuhwjnw-
gnwip»: <bnghbwnb wytih Jwutwwnywd hugnn dtintinhtu hwnnpnnwd
wuybipe owpniwywywu Gpudonnypjwl twwynpnipintu, npp Yup-
otiu wdpnnowwbtiu ubith £ niuunpp Gupwghwnwlygniyejwu dbe:

Gqpulwgnieniu

Y. Mhwaqywuh 2nppnpn b Ybgbpnpn (wpwjhtu Ywpunbnubpp
Yndwnghwinph dinnpnudutiph wpunwhwjnndu Gu, npnup npulinpynid
GU npwdwwhy punyeny, funphpnwuowlwu hdwuwn wywpniiwynn
Spwapwjunypjwdp (Jwutwynpwwbu Ykgbpnpnp):

LUJwpunbunubph npwdwwnnipghwt dwywynd £ 2nppnn Ywp-
wnbwnnu dhwdwu, Ybgbpnpnnud’ tnwdwu Yunnigwdpubipnid: 2np-
pnpn Yqwpuinbinpu punpng £ untwwmwjunigjwup hwpnn duwlwnnig-
qudpp' hwdwswihnigjwu wwppbpny, dbgbpnpnptu’ npwguwihu
qupguwgntdp, npntin fwhngu niuh wnwugpwht bpwuwlynie)niu:

2nppnpn Ywpunbivind dninpyubipp W nwpdjwéputipp hhdugwd
U Yhuwwnuwihtu hugniwowph ypw b niubu dJhwynpdwt, thnfuw-
Ybpwdwu W unp Yunnigywdp dbinp pbiptint hwwnynyeniu: Ykgbipnpn
Yywpwnbinh dLwlwqdwlwu hhdpp Gpudounwywt thnppwagnyu nwn-
pbpu Gu W hugniuwiht tnwwnwunwubipp: Wuwntin Gpwdonnygjuu qb-
nwnybpunwlwu wpunwhwjndwu ulygpniupp hugniut £ npuybu gnyu,
npp npubnpynud £ uwGlunpwihqupht hwpnn wbfuuhlulwu dhongub-
nny:  Uwnbndwgnpdnuygjwu npn2  hwndwdubph - hugniuwlywgdwywu
hhdpp, huswtiu 2nppnpn. Ywpunbivinwd, Yhuwinnuwiht hugntiwawnt k:

2nppnpn ywpunbnnd Gpwdonnigjut qupgqugdwtu ulygpniu-
pp dnnhdwyhtu dawynidu £ wynih$nupy (ubpwnyw)' hdhwnwghnt) ow-
pwnpwupny: dbgbpnpnnud  unbindwgnpdnieiniup  quipqwuntd k
wynwuinhy hugnnnipjwu 2unphhy, npwntin wnyw Gu dhypnwnihdnupy
wmwnpbip, uwyblyunpw hwpdnupy (ndndutn:

Jbtgbipnpn Yywpwnbinnid oginwagnpdyws tiu hwy hnglnp tipgbp,
hw) dnnnypnwlwu Gpwdownniejuup punpn2 hunnuwghnt Ywnnyg-
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utip, npnup eny( Gu nwihu npwup nhwnwnybp npwtiv wggwjhu dnw-
onnnipjwu dhong:

dbgbipnpn Yywpunbinnw Yndwynghinnpph gpbjwnéh thnihnfunt-
pintup npulinpynid £ unbindwagnpénigjw qunwthwpwlywu hdwu-
wnp ubpyuywgubint Yepwny' Ywnnigwdpny, phdwwnhquiny, pwdy-
wniRjwu  duwywqgdnigjwdp, hwy hngunp W dnnnypnuwlwu
Gpwdonnipjwt wunpwnwnpédny, npnup hwdwnpjwé Gu dwdwuw-
Ywlhg nbfuuhlwlwu dhgngutinny:

Wdthnthnid

Cwy Gphnwuwpn Yndwnghwnp Ywydhpe Mhywgjuuh unbndwgnpdnt-
pInuutipnd wnwuduwhwwnty wbn nih jwpwiht Yywpunbn dwupp, nphtu tw
wunpwnwnpéb £ 2011-2021 pe. pupwgpnt:

Znnywidnid Ybppndnipjwu hwdwn punpdt Gu 2nppnpn (2013 ., uyppdwd b
nwuwfunuht' onpwlwhwp, wpndbunp Enhunw Ujwgyuiupt) W Ybgbpnpn (2021 e.,
«pbipruyutiph uwhwugp») wipwiht Ywpunbinubpp: <nnjwsdh twwwwyu £ ni-
unwWuwuppbip - unbindwgnpdnigniuiph nbwlwt  wnwuduwhwwnyniyniuutipp,
wwnqby’ wprynp thnthnfunipiwu £ Bupwnldt Yndwnghinph gpbiwntp® hwayh wn-
utiiny Yyywpunbinubiph unbinddwt dwdwuwlwiht hinwynpnigniup:

2nppnpn. Yjwpunbinpu punpn Gu dhwdwu, untwwnwjuniejwup hwpnn
Suwlwnnigwépp’ hwdwswihniygw wnwppbpny, Yhuwwnnuwihu hugniuwow-
nh Yypw Yunnigywsd dninhyubipp b nwpddwdputipp, dninhywiht dowynwdp wn-
(h$ntihy (ubipwnywy’ huhunwghnt) ulgpeniupny:

dbigbipnpn’ «<pbignwljubiph uwhwugp» YJwpwbiinp gpdwsd £ 2020 e. Up-
gwfujwu Gppnpn Wwwnbpwqgdh wgnbgnygjudp: HYpwdwnnipghwt swywynd
Gnwdwu Yunnigywdpnid, npintin gbnwpybunmwywu wpunwhwjndwu uygpniu-
pp hugnut £ npwbiu gnyu: Unbindwgnpdnipjwup punpng Gu npuguht duw-
Ywnnigwdpp' tuhingh Yauwmpnuwywu nbpnd, duwlwqdwlwu hhdp hwunh-
uwgnn Gpwdonwlwu thnppwgnytu Junnigubipp, wynwwhply hugnnnigjudp
quipgwgnuip’ uwybyupwy Gpudonniejwup hwpnn wbfuthlwywu dhongubipny,
dhypnwnihdnupy wwppbpny, hugniwiwiht nmwwwunwubpny: Yqwpunbunnd
htinhuwyu wunpwnwndéb)  hwy hngunp W dnnnypnwljwu pwdonniyejwun:

Chduwpwnbp' Ywyhpe Mhywgjwu, nppnpn jwpwiht Ywpunbin, Jdbgb-
pnpn (wpwihtu YJwpunbn, «pbipnwlubph twhwugp»:
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Sona Simonyan (Armenia)

Komitas Museum-Institute

DAVIT PIVAZYAN’S FOURTH AND SIXTH STRING QUARTETS

(a comparative analysis)

Abstract

The string quartet holds a special place in the works of the young Armenian
composer Davit Pivazyan. He composed in this genre from 2011 to 2021. In this
paper, the Fourth Quartet (2013, dedicated to the violinist Edita Avagyan) and the
Sixth Quartet titled The Angels’ Retreat (2021) are analyzed. The aim of this paper
is to explore the stylistic features of the works and to examine the modifications in
the composer’s writing style that occurred during the time period the quartets
were created.

The Fourth Quartet is characterized by its single-movement and sonata-like
form with elements of symmetry, musical motives and phrases that are based on a
semitonal scale, and motivic development through a polyphonic approach, including
imitation.

The Sixth Quartet, The Angels’ Retreat, is influenced by the Third Artsakh
War of 2020. The dramaturgy of this composition is summarized in a three-
movement structure. The aesthetics are expressed through color-like sounds. This
work is characterized by an episodic structure with an epilogue which plays a
central role. The smallest musical elements serve as the foundational basis. The
composition undergoes acoustic development through spectral music techniques,
micropolyphony and sound vibration. The composer used sacred Armenian music
and some intonations of folk songs.

Keywords: Davit Pivazyan, Fourth String Quartet, Sixth String Quartet, The
Angels’ Retreat.



Qnfu &

uNUhSWU3UL LLUNrsMrANrE3NRLEL
XXI Hurh srudesurdsusnhu

Chapter Il

KOMITAS’S LYRICS IN THE TWENTY-FIRST
CENTURY ART MUSIC



Undhnwuh pwugupwu-huunhwununh nwnpbghpp

168 hwwnnp £

Swplhy Cwuynipywu (Cwywupwt)
wpybuppwaghippnipyuwl plluwdnt
YUndhpwup pwugupwu-puuphypneg
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Epliwup Yndhpwup wudwu wbipwlwu Ynuubpyuppnphw
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Lbpwénipiniu

Undhnwu Ywpnwwbinh pwlwunbndwwu dwnwugnyentuu
untindyti E XX nwph uyqphu: <binphtwyp pwuwuwnbindnipiniuutip £
gntip dpusle hp unbindwgnpdwlwu gnpdniutinigjwu wjwnpwp: 3tk
|wju hwupnigjwu 2powtwlubpnid Yndhwnwup' pwuwuwnbindnipyniu-
ubp hGnhuwybint hwugqwdwupp phs £ hwjnuh, vwywiu phpnnnt-
pINU £, np Upw wnbghwu hupuwwnhwniejwu gnighsny wnwuduw-
hwuwnty nhppntd £ gunuynid:

Unyu hnnwdh hwdwp wnhp nwpéwu Yndhunwuh pwugw-
pwu-huunhwnnunh Yppwlwu Spwagpbpp, npnug 2powtwlubipnid
Jwpnwwbinh pwluwunbndwywu dwnwugnipjwup quuwqwu wu-
npwnwpabip Gu Yuwwnwpynid:

Uwutwynpwwbiu® futinhp npdbg wwpgbint, el huswhuh wu-
npwnwpd Yw Yndhunwuh pwtwuwmbndnipniuubphtu hwy Yndwngh-
wnnpwywu Gpwdonnigjwu dbe: Uh pwpp Yndwnghwnnpubiph bpyt-
pnud - YUndhwnwuh wnbghwih udnwubph Yppwndwu ophuwyubpp
thwuwmwnybntu gnigpupwg h hwjn GYwu hwpgwnpnwutp: Uwutw-
npwwbiu' ip pwtwuwnbindnigyniuubpu Gu Yhpwnyb) Yndwynghwnnpuw-
Ywu Bpybpnud: Uprnyrip npwup Yplugnd Bu vniwppbp Yndwnghwunnp-
ubiph unbindwgnpdnigniuubpnud: Upnyrip npnawyh nuipnjwdnieiniu
Yw Yndprnwujwtu pwuwunbindwlwu nbipunbiph punpnigjwu hwp-
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gnul: By, yepowwbiu, fius Yndwnghunnpwlwu dhongubipny Gu gpyby
U fug nbwlwu ninnywdniyniu niubu wyn unbindwagnpdnieiniuubipp:
Cwpgbph ywwwufuwuubpp pwugwhwjnbint hwdwp thnpéb-
ghup &tinp pbipt| Yndhunwujwu nbipuntiph hhdwu ypw gpgwd Ynd-
wnghnnpwywu uwnbindwagnnpdnieiniuubiph wwpwhwnipubpp: Puw-
Ywuwpwp, ubipyw thnynw hinmwgnunyejwu nbuwnwownhg Ywnpnn
GU nnipu duw) npn2 Yndwynghunnpubiph wafuwwmwupubp': Un wwpw-
gujnud pdwihtu hGunwgwinud unp wunpwnwpébp Yywwmwpytu:

Undhwnwuh pwuwuwnbnénipniuubpp

Undhunwuh wnweht Ytuuwghp (Gnpnu Uqunjwup 1931 e. (nyu
nbuwd' Yndhunwupt udppdwsd dELwgpnywu tnwwgnpniniuhg hb-
wn dGnuwpynd £ Yndhnwuh wofuwwnwupwihu dGnwgpbph hhdwu
Ypw upw hpwwnwpwywsd b nbinbu wuwnhw hGnwgnunnyeniuubipu
wnwudhu hwwnpny nwwgntint bwfuwghdp?: Wn pupwgpnd tw
hwjnuwpbpnud £ Yndhwnwuh hupuwghp nunnwuwynpubiph dh wnbunp,
npu wybh 2wwn £ gpwynid upwu: Stnph ujnyetipp ndywppuptinuth,
quuwquwu thnthnfunigyniuubiph Gupwpyyws, uppwagpnieintuutph pu-
pwgp wugwd pwuwuwnbindnipniuttipn Ehu, npnug Ynnpht Yndhunwut
hupp Uk kp, np ubwgpnueniuutip Gu®: Stnpp pYwlwuutp skp ww-
pniuwynud, wyuhupt' pungpyywsd Unyebiph unbinddwu unnyg dwdw-

" Uwutwynpwwbu' Yndhunwuh nbpunbpht wunpunwpdb; Gu Yndwynghwnp-
ubip dwpn Uwunwywup b Cwyynthh wynpjwup: Lpwug untindwagnpdnieiniu-
ubph dwupt wju Ywplnp wnbnGynyejniup hnfuwugbg Gpwdonwgbn Lhpe
Upwbdjwup, uwlwju hGnwgnuniegjwu wju thnynwd huwpwynp senwy upwg
unbindwannpdénip)niutbipu pungpyb) hnnjwdnid, husp ennund Bup npwbu hb-
nwguwjnd hpwlwuwgybihp ghnwlwu uwfuwghd: Lnyu Yhpw, hnnjwdt
wywputbinig htwnn dwhwu Updpniung nbinklugwup Gwjwub Rbunjwuh b
Ydwhpwd Uwpqujwuh Ynndhg Yndhnwujwu wnbipuntiph Yhpwnnipjwu dwuhu:

2 Undhwnwu dwpnuwbw, Luwpbpgmphibttn, ubpwdnpht' . Uquwnbwuh,
Ywjwpw-hupwuwnt|, «Jwynje» gnwunntu, 1931, ke &:

3 Unyu nbinnud, tg k:
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uwyp huwpwynp skp hwuywuw;: Udkuhg hGunwppphp thwuwintiphg
dalyu wyu Ep, np nuwugpubipnud Yndhwnwup Unwnwihtu ugnudubip Ep
Ywuwwpb, husp enyl Ep wwihu hwuywuw|, np hbnwulwpnud npwup
Gpwdonwlywu untindwagnnpéniginiuutiph Yybpwstint dpwaghp Yun*:

(. Uquujwuh wpwunuwubipp eny; wnybght wwpgb pwuwu-
wbndnigyniuubiph unbinddwu dwdwuwwihnyp: <phdpp Undhnwup'
wj| wnpjnpubipnud tnwwgpywé pywyhp pwuwuwntindnipniuubipu thu:

YUndhunwuh pwuwuwnbindnigyniuutipp dwdwuwyh pupwgpntd ny
dhwugwuwly quwhwwnwlwuh Bu wpdwuwgb): Ujuwbu, 1969 p." Yn-
dhwwuh Sutrywu 100-wdjw hnpbywuh 2powtwlubpnid, upw pw-
Uwuwntindnigyniuubipp nwwagnyti| Gu Lunu Uhphowujwuhp fudpwagnnt-
Pjwip U wnwowpwuny: L. Uhphowujwut wjunbin hwwuwlwu
Ywnpdhp £ hwjnunwd Yndhrnwujwt wju dwnwugnigjwt dwuht: Uh
Ynndhg tw wbuwybin £ hwjinund, np npwup «sntubu hnhuwyp
hpwowagnpdwsd dtintinhubiph dowwunpng thwyp»® b hwybinwd, np
«hwdbuwn Gu», «snubt upw tpgbiph pungpydw wjuniejniup, funppp
U Ywuwwpbnienitup», dinw Ynndhg k| wjn pwuwuwmbndnipniuubpp
hwdwpnud £ «yndhnwujwt wdtu hugny»®, www ybpnidnud | dh pw-
up udny' npwug Jwuphu wpunwhwjnbing pwpdpwagnyu hhwgdniup:
Cunhwunip wndwdp' L. Uphphowujwuh Ywnpdhpp nplk hhduwynpnud
sh wnwownynid, nwuwnh puluwynd £ npwbu wuduwlwu nbuwybun:

Uytiht’ gpnn, pwnguwuhs, fudpwahp, Yndhinwuh dnbiphd pu-
ytip Uppwy nwwitjwut’ wjn pwuwuwnbindniginiuubpp hwdwpnud Ep
«wwpophuwyniphtuttipy, «bwuwwpwwbn tpwutbp wju dunwinp
hhiwunnuebwu np' wwwnbpwqdbu Ybpgbipp b ghuwnwnwpht' unip

4 Lnyu nbinnud, ke 13

5 Undhwmwu, Pwbwupbindnyaynibtip, Ywadnn W fudpwghp' L. Uhphowtjwu,
Gplwu, «Lwjwuwnwu» hpwwn., 1969, £y 3:

5 Unyu nbinnd, Lo 5:

7 Yndhunwuh U Uppwl 2nuuwujwup dnbpdnipjuwu Jbpwpbpw) wbu U, Upl-
qwwjwi, Yndhwnwuh twdwlubpp Uppwl nuwiywuhu, Yndhypwup pwbqu-
nwb-ptupphippnuph ppuptighpp, hwwn. £, Gpluwt, 2022, £y 80-91:
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abiiny jwjinunibguwt...»®: bul yndhnwujwt pwnwiuwnbpp 2nwwujw-
up hwdwpnu Ep «udwuwdwju pwnbp gnigunpbnt dGuwdnnyehtux»®:
h nbw, hGunwppphp £, np ubipnn wnusnieniuutp niwbuwny Anww-
Ujwuh htwn' Yndhwnwup Bppbip upwt gnyg sh gt hp pwuwuwnbindnt-
pjntuubipp, wy npwug dwuht Anuwtyjwutu hdwgb b pwdwlwupu ny'
dh EYpwp pnidhwunwunniejwt inpwdwnpdwdp:

b hwlwnpniyeiniu ybpohuubiphu' 3. Uquuwnywup, hhwpyb dw-
dwuwywagpnpbu wybih ywn, hwwnnwy sbonnd £ Yndhunwujwt ninw-
Uwynpubiph hupuwwhwnteintup, upnwd «hpbu jwwnny nmwnwswnt-
hiu Up, pippnnuljwt pwppwn dp Gt wpnwjwjnniyebiwt huptwunhy
n6 dp», www uwl' hnphuwd pwnbipp nL npwug gnpdwédnieniup':

Undhwwuh YGuuwghpubpp unyuwbu, bl hwwughy, wunpw-
nwndb) Gu YUndhunwuh pwuwuwnbindnieiniuutiphu: Wuwbu, Uwdunu
SQwuwwpjwup npwup punpnanud £ npwtiu «hupuwwnhw, huwpwdhuwn,
otipdwsontus W unpwpwp»':

Undhwnwuh pwuwuwmbindnipiniuutiph 2nipg Ujkinw <wynpjwuh
Ywuwwpwsd hGunmwgnunigyniuutipp Ytpwpbpnwd Gu hinhuwyh unpw-
pwunypniuubppt’  <wuqwdwunpbu  nwnuwuhpbing  hwuwubh
pninp  pwuwuwmbindnigniuubpnud  hwunhwnn  wuunynp  pwnbpp'
U. <wynpjwup thnpénd £ wwpqupwub| npwug dwandp b tgpw-
Ywgunid, np qqwih dwut hujwwbiu Yyndhunnwujwu Unpwpwuneintu-
ubip Gu: Wuwnbin unyuwbu wnbuunid Gup Yndhunwuh wynbghwh' wpdb-
pwjht wy dwlwpnwy niwbuwnt thwuwnwpyp:

8 W Qowywubwu, Yndhunwu Ywpnwwbnh «pwlwuwmntindnishiu»ubipp, Ubwhhp,
Puwphq, 1939, pht 3, £ 3:

9 Lnyu nbinnd, Lo 3:

10 Yndhwwu dwpnuwbw, Luwnpbpgniphittbn, bty

" U. Quwuwywpyw, Yndhywu, Gpbwt, <wjybinnhpwwn, 1947, £ 200:

2 W CwYynpju, «Ubpwpdwl» pwnbp. unpwpwunieginiuttipp YUndhnwup pwtwu-
wbindnipniuttipnud, Yndhippwup  pwihqupub-pbupphippnuph ypuwpbighpp, www.
fudp.' S. Cwhuyniywu, hwwn. 4, Gplwt, Yndhunwuh pwugwpwu-huunhwninh
hpwuwn., ko 10-26:
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Nwniwiuwuppnnubiphg quun' Yndhwnwup wnbighwh tfwwndwdp
npnawlh ybpwpbpdniup £ duwydnpyb) bwle Yyndwynghunnpwwu wp-
tunnwd: <wulwuwih £, np Yndwynghwnpu hp Gpwdonwlwu Gpyp
hhdpnud Yogwwannpdh dhwju hpbu fuhuwn hngbhwpwqww pwuwu-
nbndwlwu gnpd: Wupupt' Yuplnp £ Yndwynghunnph wuhwunwlwu
punpniRjwu gnpdnup: <wulbwuwih b, np Gl pwuwuwnbndwlwu
nyjw| dwnwugnypjwup Yndwynghnnpuwlwu wunpwnwndbipp hwéw-
fuwyh U, wwyw nw bu win dwnwugniejwu guwhwwnwywuh gnigw-
uhy Ywpnn Gup hwdwpby:

Wnnthwunbips, Yndhunwuh pwtwunbindwlwu dwnwugnyeniup
ntin wphp niuh dwupwquphu hnwgnunyejwu, husp Yuplnpnud £ uwl
Uuh Pwowywup: Cuwn Jbpohupu' nwnwuwuppnypjwt Ywpnuin Gu
npwug «tnwnwswthww npuunpnudutipp, nhedp, pnwunwyniegniup,
pwnbiph U hugniuutiph Gpwdounwywuniyeniup, pwnwwwownp» W w)ju:

Undhunwuh pwuwuwnbndnigyniuubpph’ Wnhu Unphljwuh Ywg-
dwd dnnnjwdniu, npintin pungpyywd Gu uwle unp' Uwfunpn nwywg-
pnypnibutipnud shwunhwnn udnwubin, npwbu dnwnp Ubpwnnud £ pw-
Uwuwntind Mwpnyp Ubwlyh wunpwnwpdp Yndhwnwuht, npwnbin
Undhwnwup quwhwwnynid £ npwbu hwing «funphpnwuho»™: Uwywju
Ulwlu wjunbn pwuwuwmbindnipiniuutiph  ybpwpbpw] wnwudhu
wunpwnwné sntup:

Undhwnwuph pwiwuwmbnénipyniuutpu’

hp Gpuwdnmwlwu Gpytpnd

Undhnwujwt wnbighwt hwjwuwpwnp wnwohtu tpwdonwywu
dwpduwynpnwiu £ unwgl htug hp' hbinhuwyh gnpdtipnid: Uyu
wnusnipjwdp whwp £ Ypyhu obigint Gupwnpnieginiup, np YUndhwnwuu

B W Pwywywu, YUndhunwuh pwuwuwmbndnipniuutipp bW Ywhwu Updpniunt «4ndh-
wwu. nwup hwjinuniegintu» ownp, Gpuwdyywlwt <wywugpwb, 2 (57), 2019, £o 19:

“ Undhwwu, $ponip dp piwpbingnyynit, Yuginn' U. Unphljwu, plwu, 4. Ups-
pniunt hinhuwywjhu hpww., 2004, ko 7:
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hupp uywwwy £ niubigh hp nnwuwynpubipp Gpwdonwlwu unbin-
dwagnnoéntpiniuutiph ytipwskint: Unujwuqu qunwithwpp thwunwpy-
s E:

Ywuhg quun’ Yndhwnwup hbnhuwlb £ hp npng Gpgbiph pw-
Uwuwnbndwywu nbipunbpp: Wuwbiu, Ywennhynu UYynpwnhs luphdjw-
uhtu ninnywd «Ou phun h tupun» fudpbpgp, npu wujwuyb)  vwl
«Lwynphyh tipgp», hhduywsd £ Yndhwwuh inbipunh ypw'™: rudpbipgp
gnyti £ 1894 p.' Shdwpwuwlwu Gpgswiudpwihtu Yugdht hwdwww-
wmwufuwt:  YUndhnwuwt  pwtwunbndwlwu  wnbpuwn £ pulwsd
«Mwudw, nnt hwy dhnigintu» fudptipgh hhdpnid, npu untindyb £
1911 p." <wy pwpbgnpdwlwu punhwunip Jhnyejwu wwwnybipny,
www nwwagpyt £ 1914 p.: Uhniypjwu hwdwp hus—hus ywundwnub-
pny puwpb Gu wy hhdu, ny e YUndhwnwuhup, uwywiu nwagpwy k,
np YUndhwnwup Uwpu fuunpb b wpwdwnpbp «Qupd, Yupnly, dn-
nnypnwlwu rnynipwdwwnstiih (Gignt W né» niubignn pwuwuwnbndw-
Ywu wnbipuwn, npp «dwnpwuph dl sniubuw»'®, www, wjuniwdbuw)-
uhy, Yhpwnb £ pp pwtwumnbndwlwu nbpuwnp:

huswbiu wbuunw Gup, syw ubithwwu pwlwuwnbindnieiniutiinh
hhdwtu ypw pwdonwlwu Gpytip gpbiine npnawyh dwdwuwywihny:
Jdbipp upywd fudptipgbiphg dtyp gpyti £ Eodhwéuh Gunpgyuu dGdw-
pwunwd nwnwWuwnniypyw gingynud, huy dnwp’ Ynunwununuynjujwu
thnynud, Ujtipuwunphw uwnwpwsd wjgh wnhpny:

Undhwwup htnhuwyb| b bwl Jwulwlywu gnpdbp' hp pwtwu-
wnbindnipyniuutipny: Uuwbu' Yyndhunwujwtu nbpuwnng b gpwd «Pwy-
wb dhniy» Gpgp?”, nph pwuwuwmbndwlwu nbipunnud nbuund Gup
puwdwjuwlwu wnwppbip: Gpwdonnyeniuu £ wnbpunh wnwuduw-

5 Undhwwu, Gplbpp dnnndwéne, hwwn. 5, fudp.' M. Upwjwl, Gplwl, «Ungbunw-
Ywu gpnny» hpww., by 32-27, Swunpwgnniejniup' by 167:

6 Yndhwwu, bpybpp dnnndwéni, hwwn. 4, fudp.' M. Upwjw, tplwu, «lwjwu-
nwu» hpww., by 85-87, dwunpwgpnieniup’ ty 187-188:

7 Undhwwu, Gplybpp dnnndwént, hwwn. 5, £o 141:
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hwuwnieyniup Ybpwpuwnpnud | Gpudonwlwu Jhongubpny' unw-
Ywuwnubip, Yplyuynn hugniuubp' hwdbdgws wywniquubpny W wyju:
Sprith, pprith, yiprith,
dwaqb, dpnily, hnw,
LPunbt |bn,
Thupbt an,
Uhpntt 6hney,
Yawh (bn.
Sprish, ipprith, giprich,
dwqt, sy, hnw:

«Op, op» Gpgp gpyti b nwotuwywhwnpnthh Upnwjwly <wpbugh
hwdwp, 1916 p. wdnwup, tpp YUndhwnwup <wpbugubph hjnpu Ep'e:
Mnptipin Upwjwuu hus—hus wwwnbwnubpny, dtq hwdwp wuhwuljw-
Uwihnpbu, wju Gpgp ywpwagnt £ npwbu Gpwdonwlwu Yunwy:
Lwwnjwupwywu k, np pwtwuwmnbndwwu inbtipunh dbg hwunhwnd
punpn2 Yndpunwujwt pwnwwwowp: Unwhuht £ «wypuinpunhlus,
«dty-hwunhlu» pwnbiph Yhpwnnipniup:

Uniynwyht opptiwly 1. Undhypwu, «Op, on», duyth pwdhup

o) [ L~ A 5 =

op, op,  ubklj hw-wh-Ypu op, op, Uk hw-wh-Ypu op...

Mnuwywu wnwphubphu £ gpyb) «Bnunpyubpu ne dwuyhyp»
fudpbipgp' b pwuwuwnbndwlwu, ph Gpwdonwywu wbpunbph Yn-
dhwnwuh hbnpuwynigjwdp: Wuwnbn bu putwdwjuwlwu wnwppbipp
dhinyjwd Gu Gpbuwubph puyupdwt hwdwwwwnwuluwunyejwun:

8 Undhwwu, bplbph dnnndwéni, hwwn. 5, bo 142, Swunpwgpnieniup' by 204:
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dbpowwbtu, Mnup Lhynnnujwu Jwpdwpwuh wowlybpunubph
hwdwp 1915 . hnyhuhtu, wjuhupt' nbnujwu wpunphg yEpwnwnuw-
(nig htinn £ gpyby «<udjp dbp» dwululwu wnnepp' ywpg, dwundy-
ubiphu hwuwubh pwuwunbdnypjwdp’:

Undhnwuh pwuwuwmnbndnipyniuutpu

wj| Yndynghwnpubph Gpytpnd

dbipohtu nmwutuwdjuyutpnd Yndhunwuh pwuwuwnbindnipntuub-
nhu Gu nhdb) ginughunwlwu W nbwlwu bwupuwnpnieginiuutinny dh-
Jjwughg 2wwn nwppbp Yyndwynghwnnpubip: Yndhnwujwt inbipunbphu
nhdtint Gptp punhwunip uygpniup § npubinpynwd: Uh nbwpnid Yndp-
wwuh pwuwuwnbndnieiniup Yhpwnynwd £ pwgiwdwu unbindwagnnp-
onipRjwu npnawyh dwup Ywd dwubph hhdpnwd, huYy djnw dwubipnud
wj| pwuwuwnbindubiph wnbpunbip Gu: ULGY wy nbwpnwd Yndhwnwup
pwluwuwnbindnipjwu Yypw hhduynd £ Gpyu wdpnnonigjwdp: Gyu dby
wwpwagwjnd  Yndhwwuh  pwlwuwnbindniginiuutph  hhdwu  Ypw
untindyntd Gu wdpnne swnbin:

Undwnghwnnpubipp nhdby Bu hugwbu tipgh, wjiuwbu £y fudptingh
dwupbiphu: “fpwughg npnoubipu nbu gnpdhpwjht Ywd wuuwdp-
(wjhtu ujwaquwygntejniu, npnautipp gpqwéd Gu a capella: <nhuwyub-
pp RY hwjwuwnwuwpuwy, RE uthyninpnud gnpdniubiniegniu Swywinn
Yndwnghwnputip Gu:

Gpqgbip

Undhunwuh «Nwwnpwup» pwuwuwmbndnyeniut £ pujwsd Ynd-
wnghnnp twypp Pwjwuwtywuh hwdwunwu Gpgh hhdpnw (2023),
npp dwjup W nwouwdniph hwdwp gpdwsd, Yndhwnwuh punpnodwdp’
dwuptipg : <binphuwyp dtYy unbindwagnpdnipjwu dbe £ dhwynpbi| wju

9 Undhwwu, Epylinh dnnndwéni, hwwn. 5, to 148:
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Gpgp W Uuwhhun Cwqupjuuh nbipunny gpdwd «Gu Yhoubid |nwupu-
utiphg» tinqp:

«Mwuwnpwup»-h gwpwnpwupnd wnwohtu hbpeht nwnpnt-
RNt £ gpwynid Yhpwndwsd ipwdonwlwu dhongubiph wwpgniejniut
nL pwthwughynipintup, husp gnigwhbnbih £ Yndhunwujwu pwdonw-
ywu gpbijwnéh hbin U hwdwhntus £ Yyndhnwujwtu pwuwuwnbindniejw-
up: Uuwbu' dwjuh pwpwnpwupnd jnipupwtgnip pwnh hunnuw-
npdwu nuinnnigjuu npwdwpwudwsdnipyniup’ punwdbup dh pwup
hugniuph Yppwndwt wwydwuubpnid, huswybu twl Unipp 2Gonwn-
pnudubpp |hnyphtu hwdwhniuy Gu YUndhwnwuh inbipunh pnuitunwynt-

[pjuun:
Unypught opptiwly 2. Puqwuwtywt, « Mwippwbp», hwpnguwd

mf’ ~ ~
- b e - I el
l‘;:?“ I ¥ T L o i! P
In = qhu ph - pln T
gu-- EEEEEh e
e o i 5
fort £ £
:@),'5’_ S — = h'f‘ ——— 3 TP: y ae—
© 3 ; '
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B e = e Rl B ]
[ ¥ % r

Utintinnt Yywpwnw, nbipghw, Yyhuinw hunbpdwiubpny hdwu-
wnwjunpbt wnwuduwgywsd hunnuwghwubipp hhotgund Gu  hwy
wywunwywu Gpwdonniejuu npng npdwqubp, dwutwynpwwbu' Yn-
dhwnwujwt «Fwpniu w» Gpgh dbintinnt htuwybnbph npwdwpwunt-
pIntup: Grb wuqwd Yndwnghwnnpp bwywwwy sh niubigh] Yndhunwuh
Gpwdonnyywup hnbint, wnwbtiu unwgyb| b wpryntupned:

Lwwnywugbih £ nwouwdnipwiht ujwqwdwup, npnbin unyuwbu
Yndwynghunnpp tywwnwywdhnywd Ywd hunnthnphy Yepwny whuwn-
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Yt b Yyndprnwywu pudrnwyuwu Swynnipwt’ Yywpu-Yyhunwihu
hwdwhugniuutipny b ninnwhwjwgnud wynpnh hugniuubpp nwpwoéw-
Ywunpbu swpwnpbny: Uuwbu' pbpwsd ophuwynd A2-B3 hwdw-
hugntuh (we dtinp) U E2 hugntuh wpdwqwupdwt ulgpniupp punpng
nwnunw wdpnne dwunptipgh hwdwn: huy hwupwgnwwpnd, dwjup
htinn hwdwygniejwdp, gnjwunud £ B-E-A-D Ywpuwynpnp: U4uhwjwn
tu gniquhbinubipp Yndhnwuh' hwy Gpwdonnejuu Yunnigywdph Yb-
pwpbpjwy wbunygywu htn?: huswbu hwjnup k, Yywpunwjunyeniup
thwunwpwsd | uwl Yndhnwuwghuniypjwu dby, dwutwynpuwbu'
Nwdw)tii Unbithwujwuh hGunwgnunyeniuubpnid?':

hp unbtindwagnpdnigjwu dbe Yndhunwujwu wluwnnt tnwppbph
wnlwjniginiup Pwjwuwujwup hbunlyw| Yepw £ dGluwpwund. «Un
ynnbpp whwdwihg Yndhipwwwt Gpudowpnnygnit Gt wbywynid:
wipniy sGd wpby, puyg dp pwih thnpdhg htiypn hwulwgly Gd, np
Gpwdyippnipynitits £y wlipp E dnp hup Yndpyrwup Gpudopnipyuwitip' s
npwbu uppihqughw, ns npwbu Yphuophtiwlnd: Ywpsbu wuwplb-
pwgnty Gd, np Gl Unhiprwup Gpuwdowpnnyenit gnlin wyn pwbwupntin-
onyywl hhdwt Ypw, wyuwbu Ygnbn:

Qnytiph hty GJ wypuwpnty, pwthwbghly gnytlinh hty, npwbu-
qh Gpwdoppnipynittr b wndwih thth pwbwuippbindnipyuwin»*:

h nbw, T Pwjwuwujwuu hupp unbindwgnpdnid £ bwlb wnb-
ghwyh ninpuninud. upw dh 2wnp pwlwuwntindniejniuttin nwwanyb) tu
2001 p. |nyu nbiuwd «Upwhbwnubip» gppnid:

2 Yndhwnwu dwpnuwbn, <wy bGybntgulwu bpwdonniehiu, Mundbwuppni-
ehiutin Gr jonnuwdtin, woluwwnmwuppniebwdp 9. Fwuwwpbwuh G U. Unwb-
ntwuh, ghpp U, bplwu, «Uwpghu luwskug» hpwwn., 2005, o 120-132:

2 k. Unbthwuywt, Yghunmwynpnubpt nt Yywpwwynpnubipp Yndhnwuh unbin-
Sdwanpéniejwu dby, Yndpyrwuwlwl 1, hwuinph fudpwghp' M. Upwjwu, Gplwd,
Cwjjwlywu UUL QU hpwwn., 1969, Lo 121-147:

2 Uuduwlwu hwnnpnwagpnipiniupg. 24 ubwwnbdptph, 2023:
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* ¥ ¥

Undhwwuh «Ubuwinp» pwuwuwntindnigniut £ pulwd dwp-
nwt Swpnipeynittywh «Gpbp tipg hwy Yndwnghwnnputipp funupbpny»
owph (2023) wnwoht dwuh hhdpnud, npp gpjwsd £ unwypwunih b
nwouwdniph hwdwp: Ywwnwpnnulwu Yuqdht wybwunud £ Ywnp-
ubwinp unbindwagnpdnipjwu Gpypnpn W Gppnpn dwubipnwd, npuintin yp-
pwnyt) Gu SFenwd Uwpjwuh «Uwjpu» b <wdn Uwhjwuh «<npnybp»
pwuwuwnbndniejniutipp: Yndwnghwnnpp uwnbindwagnnpdnientup uyh-
nGLE hp dnpp:

Undhunwujwt  wnbpunp' 4. <wpniginiuywup  Gpwdonwlwu
dwpduwynpndu wsph £ puyunid funpwpwthwug dEluwpwuntgjwdp:
Spwdwpwudws E jntpwpwugnip dhinpp, ninnp, wugwd pwnp: Unbin-
dwagnpontpjwu dbg hwdwnpywsd £ awpwnpwuph Gpbp tnbuwy: Unw-
ohup hwdwwwwwufuwunwd £ punypjwt ufwpwgpnigjwup, npp hw-
dwnpynud £ dwpnyuwjphtu hngbipwunipjwt wpunwgnjwuphu.

Gpp wbypwnnid nwuth dnybp,

Uppry hnitin,

Unnnulbgwt Swnk éwn

Mt uwpb uwp,

61 wdkt dwpn qupwe dh Juipn upiphlpt quipn:

Unypught opptiwly 3. <wpnygynitywti, «UGtiwinpy», hwippdwd
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Wuwbn 2wpwnpwupt wnwuduwund £ dwiuh jnipwpwugnip
huinnuwghwih pnjwunwywjpu unippp wubihpny, ujwgqwygnipjwu
hwdwhugniuubiph, wwyw twb dhouwujwqubiph hupuwwnphw hwdwn-
pnieniuutipny: Unwpwunjh  Gpgwdwunid nhpdwlwt quuwquu
fudpwynpnwdutipny 2wpwnpjwd wppupwg hunnuwghwubpp L
AIS-A ppndwwnhly Yhuwwnnup ubipunid glhuwunnu hwdwnpynid tu
nwouwdniph ujwqwdwuh Gpyhugniu-tiptiphugniu «pwgynn-thwy-
ynn» ninnwhwjwgubiphu:

Wunthbnl' «bu dbbiwinp dywy gaincd» pwnbiph hbw, thnfugnud |
Gpwdonwlwu qwpwnpwupp, nph uygpniupu £ dGYy hugniuh Ypyune-
pintup L hhduwywunwd bjwgulygnipjwu pugwywnyeniup:

Uniyuyhti opptiwly 4. <wpnupynibywt, «Utbwinp», hwipdwd
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Epgh hwugniguinddwup' «Np wsbpnw Yuwwbg dko nu nwpw-
otig ybpwpyniu» pwnbiph hbiw, unypwunjh 2wpwnpwuph nhppp
pwnpdpwunwd k, uJwgquygnypjwu dbg k| h hwyn Gu quihu wnpbdnin-
ubip: <wnwwbu nwwynphs £ bpouwudwgp’ nwouwdniph wy U
Gwfu atinptiph thnfuipuiglinn awpwnpwpny, wwppbiph nhpdtinh hw-
dwnpnigyniutpny, www twl wibwwnnppy tnwppbph Yhpwndwdp:

Undwynghwinpp Ywplnpb b Jwpnip dwjund’ wnwug Jhppw-
nnjh Ywwwpnuwp, husp 2bignb b wywpwhwnipnud: Pwgh npwuhg'
unwpwunjh dwjuwpwdhup 2wpwnpyb) £ dhohtu nighunph uwhdwu-
ubipnud, wyupupt' Yndwnghwinpp Yupunpby £ hugnnnigjuu puwlw-
uniejniup, wudhowywunieyniup, dh hwugwdwup, npnd unyuwbiu
Yndhnwujwt dunwsdtjwytipyh mwppbip Gup wbuund:

hUPGMreGN

Undhwnwuh pwuwunbndwwu wbpunbphu pwqdwpehy wu-
gwdubipn wunpwnwpdb b Yyndwynghnnp RGuuh Uuwwmpywuup: Uh
nbwpnud Yuwwpnnulwu Juqgdp Gpgswiundpu £, dinw nbypnid’
Gpgswiudph Ywd wnwudhu dwjuh nLgnpdhpubiph quuwqwu hwdwy-
gnipjnLuttipp: YUndhwnwuh inbipuntiph hhdwtu ypw Gu gpgwd «Unbipus,
«Ophuntpntu», «luwgwhu» fudptingtinp, «Uantt op» tudptipgp nwthp
ujwquygniejwdp, huswbu twl «Gpbp Gpg» Yndhwnwup funupbpny
ownpp dtiggn unypwunih b pwyontpwyh hwdwn:

Undwnghwnnpp «Swpyw nwuwyubp» Juunwwnnd, npntin dw-
ubipp Ybpuwgpwd Gu «Ugnit», «Adbn», «Gwpniu» b «Udwn», Gnu-
uwyubphg jnipwpwugnipp Yhpwnnd £ Yyndhnwujwtu wynbghwih dh
pwup udn: Ywuwmwwp gpygtp b 2004 p. Hhihowunud: “Ywwnwpnnw-
Ywu Ywquu £ Gphubin Bpgswiunwdp b hwpdwsdwihuubp' huwydpubp,
Gnwulniuh L pdpniy: (FGL unbindwgnpénigjwu dby Yndhiwujwt
wnbipuinp hhduwlwunwd ywhwwuyws £, uwlwju Yndwnghwnp, puwn
hp gbnwpybuunwlwu uwfupunpniyejwu, npn2 thnthnfunyeniuubp £
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Ywuwwpb), puwnpb] wnnbp wwppbp pwuwuwnbndnyeniuubphg, tn-
fupundhetiiny nbnwynpb) npwup, pwntp hwybib W wyju:

Swpyw jnipwpwiuginip Gnwuwy npulinpnud £ hp Gpudonwywu
punipwaghpp, huwnnuwghnu hhdpp, pwqdwdwjunieiniup, dwlunne-
pwu, hwpywdwjhuubiph Yhpwndwt uygpniupubipp:

Nuwgpwy b ninnwhwjwgh' Ywpwnwhu uygpniupny Yuqdw-
ytipwnwip dh 2wpp npuqutipnud: 6L Ywpunwjunigintut wdpnng
Jwuwmwuwnp hwdwp uygpniup sh nwnunwd, uwlwju Yhpwndwu nbw-
pbpu puluynud Gu npwbiu hwy Bpwdonniypjwu Ytpwpbipjwg Yndp-
wnwuh nbuntpjwuu wudhowlwu hnnid: Wuwbiu, «Usntu»—p uhuynid
(hwwypubiph C-F wnpbdninjny, www npw $nup ypw hugnid £ unwypw-
unjh C-F hunnuwynpdwdp «Eu fus wdw Epy»  pwtwunbndwlwu
wnbpunp: Uh Ynndhg hwonpn pwyhtu hwjnuynn pw-dwdnp hwdw-
hugniup Gpwdownnieiniup wnbnwinfund £ npnpwyh nnuwjuniejwu
nwsow, djnw Ynndhg k|, wybh ny, «Uoniu utwy» funupbiph htwn p
hwjwn £ quipu dh pwuh onwlyhg pwnyugwsd Yywpunwjuniginiu. nb-
unpp D-G Ypyunnwywu htuph ypw unwypwuntu uunwd £ hp dbintinhu
G-C, www' C-F hunnnuwghwyny, wyuhupt' h hwjwn £ quihu Gnwhwply
Yqwpuwjunigyniu: Lwpwgpywsdp phs wug unphg £ Ypyuynd' hw-
wnnty nwnpnientu hpwyhnpbiing hp ypw:

Cunhwunip  nnuwjuwlywu  Junwdtjwybpwh  wwjdwuubpnud
Yndwynghwnpp Yhpwnnid £ vwb ng wjwunwlwu ninnuhwjwgubn,
wjn pYnd' Yluwuwnbpwytipy husnnnueyniuttp: Uuwbiu' «Uoniu utuwy,
wntu puwy, wontt duwy» pwntipp gwpwnpynud Gu D-E-F ninnuhw-
Jugh $nupt, wwyw pwund h hwjn £ quihu dh wpnwhwjnhs dentinp’
«Usph wnwg hwnws—hwnws funphpnuwynp wnbplubp» pwntpny:

«dbn» Jwunwd' Yndhnwuh «dGnuwdnuny  pwlwuwnbndni-
pRwU Gpwdonwlwu dwpduwynpdwu npyugnd, «ybpdwy-ytpdwy
nt pERUNY» pwnbtiph htwn pEdwwnhy Ujntep Ybppupwg «pLirUhY» pu-
pwgpny hwuuntd b pwpdpwlbnpt’ ywuwug Gpqupwdhuubiph dhol
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gnigwhtin  Yyhuwnwiht  2wpwnpwupny, www uywpwgpywsdp

Upyuynid &, wyupupt' Yyndwynghwnnph Ynndhg hwwnniy Yuplnpynud k:
Unypuyghli opptiwly 5. Uuwippywts, « Swipdw Gnuwtiwlytitn».
«dutiny, huinydwdsd
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Ywuwnwwnh unyt dwunwd Yhpwnwd «UnGhubipu nu dwjphubpp»
pwlwuwnbindnieinitup, punhwywnwyp, husnid £ wybith funphpnwynp:

Pninpnyhtu wy| 2wpwnpwup niuh «Gwpniu» dwup: «Ownhlu nt
ownhYy» pwuwuwntindnieinituhg Yndwnghwnnpp Yhpwnby £ dh hwyhpé
npywg b twlb npnawyh thnthnfunigyniutibp £ duingpti| pwuwuntindw-
Ywu nbipunnud: «GY, pwnpl, G, wnwyniplt wnwyny» punbiph htin
hugnud £ dh dbnd dbinbinh’ nuinnwhwjwgnud wynpnwihtu nwuwynpyw-
onipjwu glipwlnniejwdp:
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Unyuyhti opptiwly 6. Uuwippyuwiti, «Swpyw Gnwbwlatiny.
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Utintnwjunigjwu  gbpwywinipjudp £ gpwd «Udwn»  dwup:
dbipohuhu htiug uygpnid «Gn nt ubip» pwnwwnnnh wnweoht Gpynt win-
ntipny Ywnnigynwd £ dhwdwju, uwwju hnyht wjwpwnnit Gpudonw-
Ywu dhwnp, npp wbunphg unwpwuniht £ thnfuwugynid Yyhuwnwihu
hdhunwghwih uygpniipny:

Unypuyhti opptiwly 7. Uuwipppuiti, «Swnyw Gnwbawlubipy.

«Udwn», hwipdwéd
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huswbiu mbuunud Gup, . Uuwwnpjwup Yndhinwujwu inbpuntinp
Gpwdonmwlwuwgpb) b wnwybjwwbu dentnwihtu dunwdnnnipjwdp,
nnuwjuwlwu wwjdwuubpnd' Yphpwnbin pwnwdwju bpgswfudph
quuwqwu huwpwynpniejniutpp W hwpuwnwgubing hwpgwéwhu
gnhpdhpubipny:
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* ¥ ¥

dwsk CwpwPjwup unbindwagnpdniejwu by unyuwbiu hwu-
nhynud Gup Yndhunnwujwt inbpunbph Yhpwnnigjwu ophuwlyubn:
Wnwhuht £ Gpgswfudph, pwphwinup W Gpgbhnup hwdwp gpdwé
«JJwu Ywuwnwuwr»-p, nph hhdpnid hwy pwuwuwnbndubp Sphgnp
Jdwubignt bW <nghwuubiu Chpwgh, dhouwnwpjwu wwnuwgh dnw-
dnnutip Uinkh b tngbiup pwuwuwmbindnip)niuubip Gu: Unbindwanp-
onypjwu snppnpn. dwup hhdudwsd £ YUndhwnwuh «ddbnuwdniin» pw-
Uwuwntindnipjwu Yypw:

Unypuyhti oppliwly 8. Cwpwdjuti, « 3wt Yubipwig», hwipdws
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huswbtiu ununwjht ophuwyp gnyg £ wwihu, tudptipgh hhdpnud
fuhin wywnnipwyny, ninnwhwjwg hwdwhugniuutiph hunwy Yuplnp-
dwdp owpwnpwup k, npp uyqpniupt punhwunip wndwdp ywhwwu-
ynw £ nn9 dwuph pupwgpntd:

Cwpwhjwuh «Uunwunwu» Ywunwwp gpwsd b dwuljwywu
Gpgswiudph L Ywpubiv, nnipnly, hwpwdwihuubp, nwuwdnip b
(wpwjhu Yypuwnbinn pungpynn wuuwdph hwdwp: Npwbu pwuwu-
nbndwlywu wnbpuwn' htinhuwyp “Ywuhb; Ywpnidwup «Uunwunwus
pwuwuwnbndniejwu htwin Yhpwnt) £ YUndhunwuh «fluwsbwhu»—p:

Gyu dby ophtwy £ «4ywup hwpwwnlb» Ywuwmwwnp Gpgswfudph,
nwouwdniph W jwpwihtu Ywpnbnh hwdwp, npntn hhug dwubiphg
jntpwipwiuggnipp gpqwd £ by (Ggyny’ Gppwybiptu, jwwnhubpbu, wpw-
pbtiptiu, pnipptiptiu, hwjtptu: Yndhwnwuh «Unnpp»-u £ wnbin gunb| wju
untindwanndniejwu dby:

* ¥ ¥

Uppenip Uhwpnuywup, npp $pwtvwptwy Yndwynghwnp k, ht-
nhuwy £ Yndhinnwuh pwuwuwnbindnipyniuutiph ypw hhdujwsd Lpynt
fudptingwjht wptiph, npnughg wnwghtp’ jne dwuhg pwnyugws,
hbinbwwbu' jnp pwuwuwnbndnipjwu Yhpwndwdp «Ubuwynp»—p,
gpyb £ 2009 p., Gpypnpnp' hpug Jwuphg pwnugwd «bd puni-
pyntu»—n' 2019 p., wyuhtpt, hwdwwwwwufuwuwpwp, Yndhnwup
Suurywt 140 W 150-wdjw hnpbywuutiph wnheny: Unwohup gpdws
fuwnp Bpgswiudph hwdwp, Gpypnpnp’ dJwulwlwu:

(3t nmwup nwph nwppbpniejwdp untindywd Gpynt owpbipnud
Yndwynghunnpwlwu nbwywu punhwupnyeniuutip Gup tbuund, dwu-
uwynpwwbiu' Swhinnipwiht owpwnpwuph, nhpdh Yuqdwybpwdw,
pwlwuwnbndwlwu wbipunh Gpwdrnwlwuwgdwu ulygpniupubipp
wnnwiny, uwywju wyuhwyn £ vwl, np htnhuwyp thnthnfunie)niu-
ubip £ wpdwuwgnby dp owpp hwnywuowlwu wnwppbpnd: Wuwbu'
«Utuwynp» 2wpnud juwnwpdwu Ybpwh gnighsubpp upqwéd Gu hwb-
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pbu' Yndhwnwujwu uygpniupht tdwuwldwu whuhwyn twwnwlw-
dhndwdnipjwdp: <Enhuwlwhu ugpnidubiphg Gu' «Gwlupbiny», «qb-
thininh wbu wugnnhl», «thwjthwibing», «wuhwughuwnn pprhnny»,
«hwugskny gpybiiny», «gnnuiphly, wwydwn U dhdnniu», «ginoyulwu
Gpwugny», «funphpnwynp», «hhwgnuiny», «pwthwughy» W wju:
Bpypnpn 2wpnd wpnbu Yuwmwpdwu gnighsubipp upwé Gu hnw)b-
pbu' pun hwdpunhwung punniudwsd uygpniuph:

Epynt 2wpbpnud £ uywunbiph £ Yyndhnwujwu gpbjunthtu hwpw-
quuwnieiniu:  Uhwpnywup  Yhpwnnd £ Gpudonmwywu - wjuwhup
huwnutip, npnup wyuwnpynud Gu Yndhunwuh Gpwdounnieniup: Uujw-
op hwunwwbiu ybpwpbipnud £ Swynnipwihtu gwpwnpwuphtu b dw)-
Uwpwdhuubph wuhwwwwuwgdwu hwdwlwnpghu:

«UGuwynnpp» 2wpph hwdwn htinhuwyu puwnpbi £ wjuwhuh pw-
Uwuwnbindnieiniutbin, npnup, hp dGYuwpwunyejwdp, hupuwlybuuwg-
pwlwu pnwunwynypntt niubiu, U npwugnd bwwwwy E niubgb) p
hwjwn pbiptint Yndhunwuh hngbpwuwlywu Yepwwpu hp pwuwuwnbin-
dnipjniuubiph dhongny: Ypwup BU' «Unbpu», «Ninh gnny», «Upniu gh-
zbn», «HU2», «U-l]UUJL{n[’]», «fnUJLn[’]Lu'UQ» L «Q-nnm{—ubn» pwhwumbq—
dnipjnLluubipp:

U. Uhwpnujwup Yndhunwujwu nbipunbipny gpdwd hp unbindw-
gnpdnipyniuubpnd npubinpnud £ jnipwhwnny  Gpwdounwlwu  né:
Wuwbiu' npnpwyh ninnywidnieywdp Bu ubipyujwuntd ninnuihwjwgub-
np: <wbwfu Gu hwunhwn Yqwpunwiht Yunnigwdpny wynpnubin,
npnug Ubipunwd k| hwybynd U dh pwup ubyniunwubp, wjupupt' p
hwjwn Gu quihu Yluwunbpwihu Gpwugutbp: Wuwbu' wnwohtu dwund'
«Untipu»-nud, wyjnwhupu £ A-D-E-G Yqwpwwihu wynpnp' ubyniu-
nwjhu ubpphtu hwybinwing, npp YpYuneyniuubiphg htivnin hugnud |
Uwl wy| pwpdpnieiniutbpnd wdpnng unbindwagnpdniejwu pupwg-
pnud U npwuny dbwlwnnigdwu Ywpunp wwpp £ nwnund: Ldwu
Ywnnigqwdp k npulinpynud «Bugy» fudptipgnud, nph 13-pn mwlunpg h
hwjwn £ quihu E-A-C-D wynpnp, npp hweonpn pwytipnid unp hugniu-
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ubip £ ubpwnnud hp dbg b wunphbwuwpwp Yjwuwnmbpph ybGpwdynid:
Uytht' unyu dwuh db Yndhwnwujwu Ybipohu nintup swpwnpynud
ninnwhwjwgh  Yuqdwybpwdwu  wjuwyhuph ulygpniupny, npwnbin
wynpnu wunpdwuwpwp hwpunwund £ unp hugniiubipng' punhw-
unip dwjuwdwywip unuw hunbpwihg hwugubny gpbet Gpynt oy-
wwywih: Luuwnpyynn fudpbipgnd ninnwhwjwgh Yuqdwybpwdwu
wju YGpwp ninnwyhnptiu hhobgunwd £ Yndhwnwuh «Gwpniu» fudpbip-
gp?®, npntin unyuwbu nhuwdhy wép nbinh £ niubunwd ninnwhwjwgh
gfuwynp nEpwlywwnwpdwdp (nbu unnwihu opphuwy 9):

Unywyhti opptiwly 9. Uhwpntywt, «b"ts», «Ubtwdnpy» pwphg

hwinduws
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% Undhwmwu, bpybpp dnnndwént, hwwn. 2, fudp.' M. Upwjw, Gplwl, «lwjwu-
wnwu» hpwuwn., 1965, Lo 141-145:
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=46 Zmuml ,=52

Nuwagpwy £ pwlnnipwih  Yugdwlbipwynwip: 3nipwpwtgnip
dwjuwpwdhu wuhwwmwywu ulwpwghp ntuh, b wjunbn unyuwbu
gqniqwhbinubp Gup wbuund Yndhnwuwu gpbwnéph hbwn: uwbu'
«Ninh gnn» fudpbipgntd Jnipwpwgnip dwju nwih hp punpwaghpp: U-
wbph dwjuwpwdhuutiphg dbyp E-F YpYunyeniuubipng £ uluyned,
www thnfuwybpwynid £ F-E nigbpnpnwywuubpny wbwlwu Ypyun-
nwlwu pwpwnpwuph: Ujntup wwhnd £ D hugniup' ibinnnigjw ghn-
fuwytpwdwdp: Ujuwhuh awpwnpwph pupwgpnud £ b hwjn £ qw-
lhu dbntnht' jnipwhwwndy hpunnuwynpdwdp, www phs wug Upwu
wndwgwupnwd £ pwup (Unwnwjhu ophuwy 10):
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Unypuyhti opptiwly 10. Uhwpntywt, «Mnp gnn», «Ubtwynp»

2wphg hwipduwd

J
/ﬁ
D4
[

Mmp espress.

 m—
Y

=

h6°s

= k- GhG

Uty

Pp

simile

uphugbyn —

= b

Lw

thu,

~ N~ ~ [ Y~ N~

thu, L

L

~— N~ =

1hu,

Lhu,

Lw

N—

[

= thw,

Lu

Pyt

L Lhu, L L, L Lhu, L Lhu, L Lhu,

Lhy,

S.

A.

e

o [5EE

sui:

ﬁ-- " (il
mY Z2 e £ T £ 111
g . . I

i I T W=
Bi 1) il
“.n e £ T = [EMd £ Nl

. .
o= , , N, il
=
.
| W e T = _p; g £ i
= N kH..
W= el £ e £ Usld £ '
W .l fWJ 1 1 v.ll |
1 R R 1 =
. (19
L
L1 3 4 K = , <1
Z N E = _+L = g
: B AN ® T
m o= o= £ _T :

R = e £ T £ g I - £ i
iy = T
iy
I . g
= .

Nl = 1 = F.V E

:
] Hy .
el £ HJL £
' N
L1 h: .
N = 3 Iy 2 s EY 8
BN {2 |hwm BLY BN
DNE \ < o 9 ~
N e e € )
] < < = M

w thhG:

Ghi wn =1lh

Ukn m=nk =



Undhnwuh pwugupwu-huunhwununh nwnpbghpp

190 hwwnnp £

Ldwtu pwpwnpwup Gup hwunhwynd twb  «Upniu—-ghotip»
fudptipngnid:

«Ubuwynpp» 2wpph hhugbipnpn L ybgbpnpn dwubpp ow-
pwnnywsd Bu hwlppd U punwdbup Gpydwju: buly Yyepghtu dwup' «Qn-
nny-ubip»—p, Ynpyhtu ubpyuywund £ Yndhnwujwu  dinwdnnniejwu
wwhwwudwdp: Ujuwbu' ybpoht wwu dbg, npuinbin hugnid Gu «abinpp
abinphu...» pwnbipp, Yndhnwujwt wnbpunp hphduwlwu dbntinhny
husnd £ wjnp dwjuwpwdunid, huYy dnw dwjubipp thnfuywuskipny
wug bu Yugund «dwjpply» pwnp' hdhunwghwubpng b nhpdwlwu
thnfuwybipynwubpny: Ypyhtu Yndhwnwuh fudpbipgwihu gpbijwnéh
wluwpy & npulinpynid: Uwuuwynpwwbu' Yndhnwuh «Ywtph 6wd-
thht' Yagw»  fudpbingh® Bpgswiudpwhti 2wpwnpwuph ulgpnipl
wjuwnbin wluhwjwn & (nbu ununwihu ophuwy 11):

Unypughti opptiwly 11. Uhwpntywti, «Fnpny-ubin», «Ubtwynp»
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# Undhwwu, bpybpp dnnndwéni, hww. 3, fudp.' . Upwjwl, Gplwu, «lwjwu-
wnwu» hpwuwn., 1969, £y 99-101:
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Uhwpnujwut hupp Yndhwnwuh Gpwdonniygjutu wwppbph wn-
Ywyniejwu dwuhu wund t. «Gu hwpniy sGd bdwubignty, puyg wu-
onipn dipwdty GU Yndpypwup bbplyuynyywt dwupt», wyw hwyb-
(nuw k. «Gu ptis—-np swihny Yunpdtu Yndpyppwup dhowduyphg hubu»:

* ¥ ¥

Gpgwhwtu dwhwtu Upépniunt gnpdniubinugjwu dby hwwnnty
wbn b gpwynd Undhwnwuh wnbpunbpny unbndjwsd «Undhwnwu.
nwup hwjnuniegniu» Gpgwowpp' gpdwd 1981-95 pp. pupwgpnid:
huswbiu wunwut £ hnpnd, wju Yndhrnwujwt nmwup pwuwuwntindnt-
pintuutiph ypw hhduwé uwntindwagnpdnipiniu £: Spdwd b dwjuh,
Gpgswiudph, pwu Yhpwnh b gnpdhpwihtu wuuwdph hwdwp: Snpdh-
pwjht wuuwdpnd quuwqwu hwdwnpnieiniuutpny Yhpwnynid Gu
$iywnw, hnpnj, qujwpwipnn, jwpwihtu Yypunbun: Cun npnud® nwp-
ptip mwphubipht hpwwuwgywd hwdtipgubpnd Yhpwnyty Gu gnp-

% Uusduwlwu vwdwlwgpnieiniupg. 30 ubiwwnbdptph, 2023:
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Shpwjhtu wwpptp Ywadtin: Snpdhpwynpnudubiph htinhuwyu £ “rw-
yhe THwdihjwup:

Undhinwuh «Gu bd», «Pwndwup», «Bwuwwwphy», «Mwwn-
nwup», «Utin-hnyhy», «Lndhubip nt dwyphubip», «Ugnwu ghotip», «Uw-
(whwwwlu nu ninhu», «bpp qupn» b «Uun qupnu» pwluwuwnbn-
onipyniuutiph hhdwtu ypw Ywhwtu Updpniuht untindt) £ hwdwuntu
Gpgbip: N6wlwu wnbuwybnhg hwpbiny hwupwdwwnstiih Gpwdonw-
Jwu ninnnipyniuutipht b Jwutwynpwwbiu «wypngptiupy nnp» ninnnt-
WU’ unbindwagnpdnipniup npubinpnud | wlwnbdhwlwu b hwu-
pwdwwskih pwdanwlywu huwpubipp jnippwhwnny hwdwaénywdp:
Wuwbiu' wlwnbdhwlwu Gpwdonnipjuu opowtwlhg £ wuuwdp-
jwihtu gnpdhpwiudph Ywqgdp b wnwudhUu-wnwudhu jnipwpwugnip
gnpdhph Gpwdonmwlwu daluwpwunigjwu ulygpniupp: Pwgwnnt-
RINLU £ Yhpwnh Yhpwnnipniup:

<bnpuwlyu wnwuduwyh Ywplunpb) b pwuwunbndnipjwu U Jdb-
ntnnt thnfujuwwlgywdnipiniup, hwpwquwnnipniup?: Uuwhuht £
UnYwy Gwjuwpwdhup, npp 2wpwnpqws £ thnpp' <hwughuwin» dwjuw-
dwqwiny, dhoht dwjuwuwhdwuntd, wjuhupl' pwlwuwnbndwlywu
wbipuinh wnwybjwagnyu hwuwubihniyentt wwwhnybnt uygpniupny:
Gpynt Gpgh wwpwquwjnd pdwu wugunwd £ Gpyne dwjuny, dh nbw-
pnud gniqwhtin wbipghwjht owpwnpwupny («Lnéhubp nu dwjph-
ubip»), Jnw nbwpnud® Ywununy («Ubp-hndhYy»): Gpgbiph dedwdwu-
uniejwu dbg Yphpwnyby b Gpgswiunwdp' hhduwlwund Gpldwju, dby
nbwpnu' Bnwdwju, nph Uywwwlp dwjuwnniyeniuutph dhongny
husnnnipjwu Ginuwdnt unbindbiu t:

% Bill Martin, Listening to the Future: The time of progressive rock, 1968-1978. Vol. 2.
Open Court Publishing, 1998. Edward Macan, Rocking the classics: English
progressive rock and the counterculture. Vol. 10. Oxford University Press, USA, 1997.

7 Stu U. Pwywywb, Yndhnwuh pwlwumnbndniyeyniuutpp bW Ywhwtu Updpniunt
«4ndhwnwu. tnwup hwynuntejniu» 2wnp, Ly 16-20:
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Utuwdpip db9 npng Gpwdonmwlwu gnpdhpubp dwdwuwly wn
dwidwuwy pbdw wugluwgubint nbp Gu unwusund’ GpYfunubiny dwy-
uh htwn, huswbu nw wnbinh  niwbunw «Pwndwup» tpgh ywpwaqw-
Jnud (Uninwjhu ophtuwy 12):

Unypuyghti opptiwly 12. Undpnibp, «Pwndwbp»,

Pibyipuyh b dwyup Gplpununyenitip
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dkjuwpwunipyniuitp

Undhwwuh npn2 pwuwuwnbindnigyniuutip Ypyuynd Gu mwppbip
Yndwynghwnpubiph Gpybipnw: YHpwig ufwndwdp dninbignwdubipp
nwppbp BU' wwjdwuwynpgwsd el punpdwsd uwnwpnnulwu Yug-
dny (dwju b ujwquygnipiniu, Gpgswiunidp, tipgswiunwp bW hwpygw-
Sdwihuutip, dwju W gnpdhpwjhu wuuwdp)), Y |wju wnnwing Yndwn-
ghnnph  gbinughunwlwu  pulwindutpngd  nt dGluwpwuniejwu
ulygpniupubipny:

Wuwtiu, « Mwwnpwup» pwtwuwnbndnigjwu hhdwu Yypw tipwdonw-
Ywu unbndwgnpdénipyniuutip tu gpbt| twype Pwjwuwujwup, Up-
pnip Uhwpnuywup bW Ywhwu Updpniupu:

Fwuwuwmbndnipniup pwnyugwsd £ dhdjwug udwu hwugwyn-
pnud nt pnubitnhlw niubignn Bpynt Gnwwnnnhg: Wu gpwd £ hwyptiup
dund' 8 U 7 wulbphg pwnyugwsd wnnnbpny, npp Yndhnwup Jw-
pwnnbi £ 8-Jwulwuh wnnbph' Gpynt Jwup pwdwudwdp.

<nghu phpebn
Uh duyp dh Jbp
3myu énylipny plibiny'
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<nghu dh pbin
Ubduyn wtukp,
Lnju hnytipny htatyny.. .%:

Lbwnwpnphp £ hwdbdwwnb) Gptp Yndwnghwnnpubiph dnuinbigned-
ubpp: Pwwuwujwup, huswbiu ybplnw upybg, dwjuh wwpg W Yndp-
wmwujwt nény hunnuwynpdwu nt ujwquygnipjwu dhongny £ wp-
wwgn|b] pwuwuwnbindnipniup, npuntin Yywpww, wnbpghw b Yyhunw
pwjitpp hunwly wpdwqwupnd Bu «Fwpniu w»-hu (nbiu ununwhu
ophuwy 2):

Uhwpnujwup unwgt| £ Gipgswiudpwiht Ynunpwuwnwihtu wnih-
$nupw, npuntin pwuwuwnbindwlwu inbipunt hupuhtu Ynunpwwniuy-
wwjhu uyqpniupny £ Yhpwnyws:

Unwpuyghti opptiwly 13. Uhwpntywb, « Mwppwitip», hwipywds

«Ubtiwdnp» 2uphg®
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2 Undhwwu, Luwnbpgnyphiubitn, by 62:
2 Yndhwwuh wbpunh «<hndbpny» pwnu wju wwpwhwnpnid «<hnybiny» £ gpwd:
Wuwnbin wwhwwub) Gup Uhwpnujwuh wwppbpwyp:
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Wuwbiu' huqudwju pwpwnpwuph wwjdwuubpnd unwypwunt
npubnpnud £ Ydhtunwghtt U Ydwpunwhte tpptpwg pnhsphg ne Jw-
npupwg  thnfujpwgunn hunnuwghwihg pwnyugws Yphunnwlw
(ntwtwhwnpy) Ywnnyg, npp ybpwpunwnpnd £ pwtwunbndnipjwu
Gppnpn winnbipp, wyupupt' hwyptup jneywulwuph wnnbpp: Gpynt
wubph Gppnpn wnntiph wnweht pwnbtinp wwhynn hugniuubpny wu-
gunud Gu Gpypnpn wiinbiph dwjuwpwduntd («nju», «|nju»), hul wnw-
ohtu wwnbpp Yyepwpunwnpnud Gu unyu wninntph hweonpn pwnbpp («én-
ytpny phitkiny», «<hnytipny htibiny»): Pwubipp yeppupwg Yywpuw b
htiwmwnwnd thnfupugunn hunnuwynpdwdp ybpwpunwnpnud Gu bip-
Ynt mubiph wnwehu tpynt tinntipp, wjuhupt' hwptuh swikp neywu-
Ywuh wnnbpp' YnpYunnuywu uygpniupny: buly wnbunpp hwunbu
gwihu dhwju fudptipgh wqwpwhtu b yGpwpunwnpnd wy funuptip:
Uhwpnujwuhp fudpbipgh 2wpwnpwuph wbuwyp' Ynunmpwuwnwihu wn-
(h$nupw, jnipwpwuggnip dwyuh’ npnawyh niuyghwyny npulinpnudp
L wju, wyuhwn gqniquhbinubp Gu h hwun pbpnwd Yndhwnwujwu
fudptinqwjhu npn2 wwpuhwnipubiph htiwn:

Wuwhund' bpb Pwjwuwljwuh bGpgnd wquwn  dwjwdwu
ulgqpniupt £ npulinpynid, npinbin swu Ypyunnnipyniuutip, b punhw-
unip wndwdp hwyptup swihh Gpwdounwlwu wpunwgnnud shw, www
Uhwpnujwuh wwpwqwjnd pwuwunbndwlwu nbipunp tpwdonw-
Ywtu dwpduwynpdwt bt wwhwwuntd £ jnipupwtgnip innnh $niuy-
ghwtu U nh$tiptugwgnidp:

Updpniund' unyu  pwuwuwmbndnipjwu  hhdwu Jpw  gpdwd
Gpwdonnipjwu dby unyuwbiu qupdwuwihnpbu npulinpynud £ Yyhu-
nwjhu hunnuwghwt' Juppupwg thnfupugdwu ulygpniupny: Uu-
uwdpnud Jntpwpwugnip gnpdhp hp nGpu nwh: Cunhwunip E-H dwy-
uwnnipjwu b npw wwppbpwynwubipny 2wpwnpdwtu pupwgpnid
onypwyh dwjuwpwdhuu  hunnuwghnt wnnuwing bwiuwwwwnpwu-
wnnwd ptdwih dnunpp, huy wjunthbnb bwb GpYfununie)ntt untin-
onud ybpohuhu hbiwn:
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Unwypughti opptiwly 14. Updpnibp, « Mwigpppwtipy, hwipndwd
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Wuwhuny' «Mwwnpwup» pwuwuwnbindnigjuu ophuwlyny wnbu-
unud Gup Yndwynghnnpwwu wotuwwnmwupubpnud fuhuwn wmwppbip gnp-
otip, npwnbin Ywu twl gnpwithtih bdwunyeyniuttin: Pninp nbwpbpnud
hunnuwynpnuip YJwpu-Yypuwmwiht £, pun npnud® Pwjwuwuyjwuh bp-
gh ywpwagwnud huinwy hnnud Gup tnbuund dnnnypnwyw Gpwdownnt-
pjuup, huswbu twl Yndhwnwuh nwouwdnipwihu tjwgquygniejwu
n6hu, huly Uhwpnujwup fudpbipgh wwpwguind' Yndhunwup fudpbip-
gqwjhtu pwqdwdwjudwu dninbignidutippu: Pninp tiptip untindwagnnént-
pIntuttipnud wbuunwd Gup funuph Ywplnpdwt dhunnwip:

Uw dhwy nbiwpp ¢k, Gpp wwpptip ndunghnnpubp wunpw-
nwnun G Jphlunyu pwuwuwnbndnigjwup: Wuwbu' Yndhunwup
«UGuwinp»—p hhdp £ nwpab] dwpnwu <wpnipiniujwuh W Upenip
Uhwpnujwuh unbndwgnpdnipjniuutiph hwdwn, npnughg wnwehup
gnywd £ Gwjuh b nuptwdniph, Gpynpnpnp’ Gpgswiudph hwdwn:
«dtnuwdniin»-u Gu Yhpwnt dwst Cwpwdhjwup b Q6uup Uuwwn-
pjwup, Gpynwit b Bpgswiudpwihu Yuqdh hwdwp, vwlwiu’ dhdjwu-
ghg fupuin wwpptip ndbpny: «Ugpnwtu-ghotipp» hwunhwnud £ Upenip
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Uhwpnujwuh Gpynt owpbipnud, QGUuh Uuwwnpjwup juunwnnd b
Jdwhwu Updpniunt gwpnid: «Lnéhubp W dwjphubip»—p hpdp E nwpab
Qbuuh Uuwwnpuwuh b Ywhwu Updpniunt unbindwgnnpdnieniuutipp
hwdwp W wyu:

Gqpulwgnipyniuubp

Undhwwuh wynbghwih Yhpwnndp tnwppbip Yyndwynghuinpubiph
Gpytipnwd hwybigw| wuqwd gnyg £ wnwihu npwug gbinughunwlwu
wnpdbpp' Yndwynghmnpwlwu nhunwuYyniuhg: £hy opphtwlubp Gu
wwhwwuybp Yndpunnwuywu bplytph, npwnbn tw Gpwdounnieniuhg
quwn htnpuwyb| £ bwb pwtwuwnmbndwywu wbpuwnbpp: huly pwuwu-
wmbndwlwu dwnwugnientut wdthnthnn wbivpp, nph dinwgpnid
wnlw GU Unwnwgpnipjwu npuqubp, Yndhwnwup' npuk wbuwyh
Gpwdonwlwuwgdwdp sh wwhwwuyb:

Uwnbtindwagnpdwywu wnwppbip nétp niubignn ytg Yndwnghwnnp-
ubiph wpuwwmwupnd wyn dwnwugniejwu Yhpwnniginiup gnyg b
wwihu, np win nhnwulyniuhg bu quwhwwnbih gnpdtip tu: Pninpu g
ubplyuynwd gnpdniutinieynitt Swywinn Yndwnghwnnputip tu, pbl ubp-
Ywjwgunud Gu nmwppbip ubpniunutip:

Lbwnwpnphp £ nhwnwnpybip wju untindwgnpdniyeniuutiph uwntind-
dwtu dwdwuwwagpnipniup: Y. Updpnwuhu, hwuwnnpbu, wnwehuu k
wunpwnwpdb npwug, hul wjunthbnl' wpnbu XXI nwph wnwehu 23
wwnphubiph pupwgpnd Gu duyty dynwubipp: Uw tpwuwynud £, np
ubpyuwynud Yndhwnwup pwuwunbndwlwu dwnwugniyjwu ulwwn-
dwdp wénwd § hbwnwppppnipyniup: UYbhu' henhuwyubph hbwn niub-
gwd wuduwywu gpnyghg nbintlwunud Gup, np bwwwnwy nubu ow-
pniuwybine Yndhunwujwt  pwuwuwnbindnigyniuutiph Yypw  hhduynn
Gpybph unbindnudp:

Swppbip Yndwynghnnpwywu dhongutipny gpywéd |hubiny hwu-
nbpd' uwnbindwagnpdnieyniubpu niubu  punhwunp wpwdwpwunt-
pINU’ nbwlwt wwpgniejwu U «yndhnwuwwunigjwu» wnnuiny:
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Upryrip huwpwynp | wnwig twuwwbu hdwuwne gnipwlb),
np wju Gpybpp gpwd Gu Yndhunwuh pwuwunbindniyeniuutiph hp-
dwu Jpw: <wdwuwpwp' ns, npnghbnl npuup Yndwynghwnnpubiphg
Jnipwpwugniph wuhwwwlywu dnwdnnniejwt hhduwpwp wwwppbpu
Gu JGpwpunwnpnud: Uwlwju gnigble wbinp s dwuwskihnieniu
thuwnnb:

Udthnthnud

<nnywdt wunpwnwnun £ Yndhnwu Ywpnwwbnh pwtwumnbndwywu
wbpuntiph hhdw Yypw gpywéd Gpwdamwlwu unbindwgnpdnip)niuttiphu: Yndp-
wmwup pwluwuwnbindniginiuubpt wdthnihnn dGnwghp wkwph [nuwugpnid Yw-
wwpywd unnwihtu upnudubpp hwdwuwnd Gu, np bw twywwwy b nbigh
npwug hhdwu Yypw Gpwdomwwu unbindwagnnpdnieniuutp gpbint, npp hwjw-
Uwpwp sh hpwlwuwgpb: Hpwughg quun’ Yndhunwup htinhuwlb £ npng bp-
qbip' hp pwuwunbndwlwu wmbpunbipny:

Undhwmwuh pwuwuwnbindnipniutbpp Ybpoht dwdwuwlubpnd gpwynid
GU dwdwuwywyhg Yndwynghinpubiph npwnpniejniup: 1980-wywuubphu Y4n-
dhnwup pwuwuwnbindnypniuuiph hhdwu Ypw Gpgwown £ henhuwyb) Gpgw-
hwu Ywhwt Updpniupt' «Yndhnwu. tnwup hwjnuniegniu» Yepuwgpny: 2000~
wlwuubphu Yndwynghwnp QEuuph Uuwwnpjwup gpb £ fudptipgbip W Gpgbip: YUn-
dhwnwujwu inbipunbpny Gpynt fudpbpqwown £ gpb| hwphquptwly Yndwngh-
wnp Upenip Uhwpnuywup: bp unbndwagnpénipniuutiph wnwudht dwubipnud
Undhwwuh nbipun £ Yhpwnb] dwst SCwpwjwup: Unwyb) unp unbindwagnp-
onipniuuiph htinhuwy Gu Gphwnwuwpn Yndwynghwnpubp ‘twyphp Pwjwuw-
Uwup b dwpnwu <wpnigjniujwun:

Undwnghwnnpubiphg jntpwpwugnipp jnipnygh dgunti £ yGpwpunwnpb) Yndh-
nwuwlwu ndp: Wuwbu' unbindwgnpdniginiuubiph qqwih Jwund puywibh b
hw) Gpwdownnigjwup punpn2 hunnuwghnt hwdwlwngp, Yndhwnwup hwpdn-
Uhwjht punpn2 Ywpwnwjunieniup, Swynnipuih Yugqdwybpwdwi pwithwugh-
Ynipyniup W wyu:

Lhduwpwnbp' YUndhwnwuh pwlwuwnbindnieiniuubp, puwpbpgnieniu, Fw-
yhpe Pwjwuwtjwu, Ywpnwu <wpnyentujw, Uppnip Uhwpnujwt, Ywsk Cw-
pwdjwu, tuuh Uuwwnpjwu, Ywhwu Updpniup:
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Tatevik Shakhkulyan (Armenia)

PhD of Art

Komitas Museum-Institute

Institute of Arts NAS RA

Komitas State Conservatory of Yerevan

FROM KOMITAS’S POETRY TO ART MUSIC

Abstract

The paper reflects on the musical works written on Komitas Vardapet’s poems.
The notes in the margins of a handwritten notebook of Komitas’s poems confirm
that he intended to write musical compositions based on them, which he probably
did not realize. Besides, Komitas has composed some songs which are based on his
own poems.

Komitas’s poems have recently attracted the attention of modern composers.
In the 1980s, Vahan Artsruni wrote a series of songs based on Komitas’s poems,
entitled Komitas: Ten Revelations. In the 2000s, Jenny Asatryan wrote songs and
choral songs, some of which also used various percussion instruments or piano.
Artur Aharonyan wrote two choral cycles with Komitas texts. Vache Sharafyan used
Komitas texts in selected movements of his works. Younger composers Davit
Balasanyan and Vardan Harutyunyan are the authors of the most recent works on
Komitas poetry.

Each composer sought to reproduce the Komitas style in his own way. In most
of the works, the melodic system typical to Armenian music, the quartal principle
in Komitas’s harmony, the transparency of the music texture, etc., can be perceived
in the works of the discussed composers.

Keywords: Komitas poetry, lyric poetry, Davit Balasanyan, Vardan Harutyu-
nyan, Artur Aharonyan, Vache Sharafyan, Jenny Asatryan, Vahan Artsruni.
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